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There are few Omntries in the- 
tForld -whofe Air has Ever been 
agreeaBle to her, and Now Jhe 
Langmjhes 'wherever Jhe refides, 
even in her Oiun Beloved Italy. 

May file under the Influence of 
Tour Royal Highnejfes Revive , 
and Flottrijh here in England ! 
May that Great one be added 
to the many Greater Benefits Our 
Nation receives from the Illu- 
firims Hmfe o/"Hanover ! On 
Which May Jll the Bleffings of 
Both the Worlds defcend Eter- 
nally! 
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./^" ^b^ire Patety cervic't tmpon^^ 

humer'ts^ 'nee me labor ifie 

ETHER 1 ha^e d6neWel^, 

r Not, in Publifliing thB 

.ccount, I am oblig'd in 

Juftice to take it upon my 

Self, and to detlare, as I doj that 'tis 

my Own A&i . . ': ..:; 

I had an Uitdouhtbd Right to dif- 

pofc of theft Papers as I thought fit. 

I am well fatisfy'd my Son when he 

A X was 
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was Abroad was not Unmindful of his 
Own particular Pleafiire, and Improve- 
ment from the Sight of thofe Fine 
things he went to feej but I am no 
lefs perliiaded that what he Principal- 
ly intended in making, and noting 
down his Obfervations was to gratify 
Me J the Cream of which he gave me 
by Long, and Frequent Letters. From 
Which, and from his Notes taken up- 
on the Places, I (with his Afliftance 
when he came home) colle(5ted what 
was for my Purpofe. 

But tho' Thefe were Abundantly 
more than I Expeded, or could have 
Hop'd for, yet being often wrote in 
Hafte, and when he was greatly In- 
commoded by Heat, or Otherwife, it 
muft needs happen that they were 
not always fb Copious, nor gave me 
fb Clear an Idea of the Things as I 
Wifli'd J in That Cafe I had re- 
courfe to his Memory ,• and I was 
Surpriz'd to find he had There 
fo Carefijlly, and Diftindly trea- 
fiir'd up io many Particularities wor- 
■•'■■, ' ' ' ■• '""thy 
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thy the being recplleded , and ad- 
ded to what he had committed to 
Writing. I have been ever fince up- 
on all Opportunities getting Farther 
Light into Thefe Matters ^ ' Chiefly 
from Him j but Sometimes from O- 
thers, and from Books,* comparing 
his Accounts with Theirs, and mak- 
ing (bme few Improvements by the 
Hints we thus receiv'd. Befides all 
this, tho' I have Throughout ( as it 
was neceffary) preferv'd the fame Style 
as written by my Son, I have Enlarged 
upon the Materials he has given me, 
and to his Remarks have added ma- 
ny others of my Own. This latter 
Article he infiflred upon that I fhould 
declare if I refblv'd to publifh thefe 
Papers ; and particularly that Thofe 
upon the Pid:ures of Raffaele in that 
Suite of Rooms in the Vatican which 
go by his Name are Intirely Mine. I 
muft add withal, that whatever Mix- 
ture there is of This kind, the Whole 
has my Son's Concurrence, and Ap- 
probation. 

A3 TThat 
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That I fhould write upon what I 
never Saw, may appear ftrange to 
fbme J Such may pleafe ojily to ob- 
serve that My Remarks are Chiefly up- 
on the way of Thinking J which is 
feen in a Print, or a Drawing, as well 
a$ in the Thing it felf : Thefe I am 
well furaifli'd with, particularly for 
thofe famous Works of the Vatican 
juft now mention'd : Bellor't has more- 
over defcrib'd 'em very minutely, and 
exactly ,• I mean as to the Figures of 
each Pidture. I remark then on what 
I have Seen j for the Little that re- 
mains on which my Remarks are 
made. Evidence has been to me inr 
ftead of Eyeis, as it muft be in Matters 
of the greateft Importance. 

Tho' I had a Right to thefe Pa- 
pers, I ihould not have Publtibqd 
them without my Son's Conifent; 
which I Have : But whether 'tis agree- 
able to. his Own Judgment, oriodert 
ference to Mine , or pure CompJai* 
lance, I cannot tell : He has from his 
Infancy accuftom'd me to liich an int 

tire 
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tire Refignation of Himfelf to Me ; 
and That in fb Obliging a manner, 
that I can nevet tell what his Real 

» 

Sentiments Are, but by what I think 
they Should be : However having 
his Conlent ,• and This bfeing a pro- 
per Supplement to what I have alrea- 
dy done, Efpecially becaufe I have 
here made fome lUuftrations of, and 
Additions to what has been fmd in 
thofe Difcourfes ,• And moreover it 
being in it Sdf Ufefal , and iEnter- 
taining to all that Love the Arts, I 
was induced to make this Publication. 

when \ wrote my Firft Difcourjfe 
'twas AIM then had the leafl: Thoughts 
of, but it happcn'd to be what ought 
to have been Begun withal. The The- 
ory of Painting j in That I have laid 
down 'v^hat I conceived to be the Prin- 
pptesofthe Art. My Second Volume 
wa$ ah' Attempt to fliew how to judge 
of tKe'GoodndS of a Pifture, to know 
.Haft(5^, and to diftingtilfh Copies from 
Origin'alsV to whicfrr'ad^dd a Per- 
fiiafiye to this fort of Study. This ia- 

''-■ ^ A 4 deed 
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deed is properly a Difcourfe on the 
Condud of the Underftanding, ap- 
ply'd to Painting j and led me Natu- 
rally, and Unavoidably into a way of 
Thinking Ihch as woidd have been 
neceflary in a Philofbphical Difcourjfe 
upon theConduft of the Underftand- 
ing at Large j nor is there any Other 
way of treating the Subject as it ought 
to be treated j at leaft I know of 
none. And if here I fbmetimes Di- 
grefs'd from my Subject of Painting, 
I did not from what was alfo my Bu- 
finefs, the Condud: of the Judgment. 
The prefent Treatife is to Set Before 
the Reader, and to Apply the forego- 
ing Rules by Remarking Upon a Col- 
leton of Pidures, and Statues ,* and 
'tis the Colledion of the whole World, 
for the Principal things of this kind 
now in being are Deforib'd, and Cri' 
ticis'd, and fiich Notices of the Refl 
are added, (efpecially taking in what 
are interfpers*d in my Other Difcour- 
fes) as may give a toleraWe Idea of 
what the World polTelTes of the 

Works 
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Works of Painting, and Sculpture. 

I have alio in proper places given 
an Abridgment or the Hiftory of Our 
Art, and of the Lives of the Painters, 
with the Characters of the moft con- 
fiderable of them ,* All which has been 
•done at Large by Other Hands. 

My General Subject I have upon 
Several OccaHons (hewn to be worthy 
of all the Pains I, or a Better Hand 
Have takenj or Can take in treating 
it J and I know not any particular 
Branch of it that I have not Confi- 
der'd, and as Fully as it Ought to be: 
If any Other (hall think fit to under- 
take it hereafter, he may fiipply the 
World with ibmething Better ^ he 
may Know more, or be Otherwiie 
betteir qualified as a Writer : But This 
is All I have been capable of doing : 
I am Exhaufted as to This Subjed, 
whatever the Subjed: it felf may be 
thought to be. . 

I am never like to be of any Con- 
fequence to the World unlefs in the 
way I am in as a Paiater, and one en-: 

8 deavouring 
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deavouring to Raife, and Cultivate the 
Love of tne Art by fhewing its true 
Ufes, and Beauties. This I have ap- 
ply 'd my (elf to as the great Bufinefs 
of my Life, next to what Religion, 
and my particular Obligations require. 
And what I have done in the Whole, 
as well as in what I now offer to the 
World, is iti confequence of This fort 
of Ambition, and Benevolence. 

We have Variety of Accounts of 
Foreign Countries, of their Religion, 
Government, Habits, Cuftoms, Ma- 
nufaftures, arid other Particulars, //«- 
ly amongft the reft as (he is One of 
the moft confider able Spots of Ground 
in Eoirope is Thus well known ; but 
what fhe is very Remarkable for, and 
wherein fhe is Diftinguifh'd from all 
Other Countries in the World remain- 
ed 'till Now undefcrib'd, not only in 
our Own, but in any Other Language. 
There are. indeed Catalogues of her 
Pi<5burcs, and Statues j as there are of 
every Figure in fbtne of the Pix5tures ; 
and there are Prints' of many,' and 

Ibme 
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fbme Copies j but Thefe are as the 
Names of Towns in a Map, or Views 
of the Places, neither of which, not 
even the Latter are (iifficieht to give 
an Idea gf them : And if Some Writers 
haveaccompany'd their Accounts with 
Remarks they are moftly Extravagant, 
and Undiftinguifhing General Enco- 
miums, or Nctfices of Particulars the 
leaft consider able. Or they have laid 
what they Fanfy'd, not what in Rea- 
lity was to be found: If Thefe give 
more exteniive Ideas than mere. Cata- 
logues they are Falfe ones : Catalogues 
are of fosne Ufe, fo are (iich Reniarks 
as fhow! what Ought to be, fb ^ as 
they fo Inftruft : Fob the reft they are 
Mifchievous, as leading People into 
Miftakes, and a wrong way of Judg- 
ing. We have gone in an Untrod- 
den Path; and \( we have given a 
Sufficient Account of thefe fincThings, 
or whoever eUe will be ^leas'd to ftir'- 
nifti the V^'orld witli fiich a one a De- 
icGi will be Temav'dj.and we iiipply'd 
with whac.we ought. to have had long 
ago. As 
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As every Pidhircj Statue, or BaS" 
relief, be(ides what it Was intended to 
exhibit, leaves upon the Mind of him 
that fees it an Idea of its Self, diftin- 
guifh'd from every Other of its Kind j 
he that would deitribe them fhould 
endeavour to communicate fiich Di- 
fhnd: Ideas. 'Tis true there are fbme 
things that Words alone cannot de- 
fcribej but Words can go farther a 
great deal than Any I have yet met 
withal. They can tell not only that 
there Is fiich a Picture, and Where it 
is, but how Large, in what Situation, 
and in what Condition ,* what are the 
Thoughts, and how thofe Thoughts 
are Expreis'd ,- in ihort , what are its 
Beauties , and Defeds throughout : 
And though the Colouring, Style of 
Drawing, Airs, and fbme Attimdes 
cannot be exa^ly delcrib'd , Some- 
thing may be faid of Thefe too ,• and 
even to one that is Not a Connaijfeur.^ 
but to Such a one the bare faying 'tis 
of fuch a Mafter gives an Idea of the 
mod Undefcribable of them ; and e* 

fpecially 
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/pecially if it be added the thing was 
done in Such a Time, in Such of his 
Manners, and is in Such a Degree of 
Goodneis of Him. If it can be Com- 
pared with (bme Work that one can 
nave recourleto^ or if there be Prints, 
Copies, or Drawings of the thing, 
Thefe (hould by all means be referred 
to. Such a Defeription Well Made, 
and Carefully Attended to, may put a 
Reader Almoft upon a Level with him 
that Sees the thing j and in a much 
Better Situation than thoufands who 
fee without Judgment of their Own, 
or the Affiftance of Others to (how 
them what is before their Eyes. 

We have endeavoured Thus to de- 
feribe fbme of the moft Confiderable 
things my Son faw -, Others of them 
have not been fo Fully, and Accurate- 
ly defcrib'd, as Sometimes not having 
had Means, or Opportunities to do 
it J but Chiefly from pure Choice, to 
avoid Tedioulnels , and Repetitions. 
A great many Fine things are but juft 
Mention'd, tho' writing Cataloguesi is 

not 
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not to our Taftej but This we have 
done as it helps to give an Idea of 
what is to be ieen in fiich , and foch 
Places: Thefe, after Thpfe which 
were more Largely fpoken of, were 
what ftep'd out of the Crowd, and 
Touch'd my Son moft j whether by 
a certain Degree of Goodnefs, or for 
their Rarity, or other Particularity. 
There is in Italy fuch a Multitude of 
Sculptures, and Paintings, that 'twould 
be Endlefs to Take, and Give an Ac- 
count of All, even of thole that are 
really very Good,- Thofe that have 
beenThere, and with a Tafte for thele 
Things, will remember many they 
have feen of which here is no Notice 
taken. My Son took large Notes of 
what he faw in Holland, and Flanders, 
but little more than a Summary Ac- 
count is given of Thefe. To have 
done otherwife than we have done 
would have been too great a Drudg;e- 
ry for Us, and too Tirefome to our 
Readers J and our Book would rather 
have been of that fort that one re- 
curs 
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curs to Occafionally only, than what 
is to be read Through with Plealiire. 

We have referr'd to Prints as often 
as it occurr'd to us that there were 
fuch of the things we have mention- 
ed ,♦ but as we are Not very conver- 
fant with Thefe, thofe that Are will 
find that thofe References are not Co 
frequent as they might have been: 
And if My ColleAion is oftner men- 
tion'd than any Other, 'tis Only be* 
caufe we are better acquainted with 
It than with any Other. This I hope 
People of Good Senfe, and Candour 
would have believ'd, whether I had 
Thus guarded againft Reflexions on 
This Article or not j however I thought 
it might be proper to do it : Oftcnta- 
tion, or fome luch Conceal'd Mo- 
tives, would have prompted us to have 
found Opportunities enough to have 
manag'd This matter very different- 
ly from what we have done. 

The terrible Circumftance that ap- 
pear'd at Marfetlks whilft msy Son 
was abroad, and which fb juftly a- 

^ larm'd 
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larm'd all Europe^ prevented his fee- 
ing Naplesy VentcCy Genooy and fbme 
Other Places well worth feeing ,• and 
forbad his Return toParisy to which 
he referv'd the Sight of many fine 
things There J and a more Particular, 
and Exad Confideration of what he 
did fee. Some Common A ccidents de- 

Eriv'd him of the Pleafure he would 
ave had in feeing, and remarking 
upon Some things, chiefly the Holy 
Family oiRaffaele in the Royal Col- 
lection of France. At the Efcurtaly 
and in many other i^zxts oi Europe , 
are many Excellent Pidiires which my 
Son never intended to viflt. But tho* 
he had feen All he Defign'd, or even 
All that are to be feen , the following 
Account would have been little other 
than it Is : fbme few Additions indeed 
there would have been, and but Few, 
and Thofe not of the moft Excellent 
Things in the World, (I mufl except 
that of Raffaele juft now mention'd) 
for notwithflanding their great Eclai. 
I don't take the Works of Ttt'tany 

Tmtorety 



TmUret^ ^ild Paolo Ve'roHefe tb be of 
That Clals j ahd thbfe Places my Sofi 
\^as t>f evented fi-btii feeing are Chiefly- 
temarkable ht the Works of Thele, 
or of Irtfeirmi' Hands, whofe Prihcipal 
Charaders ^re what are Leaft to be 
Deferib'd , afid the Le^fi CoAfi^era- 
ble in Painting, the Pencil, and Co^ 
Iburing : bUt they give no Such Ideas 
as what w6 have from the Beft Ma-» 
fe bf all the Other Schools j Their 
People (Generally fpeakihg) neither 
Lbok, vioi Ad with that Grace, and 
Dignity, as thof^ of Raffaeky Mich, 
J^'^loy Gmlio, Correggioy Guic/o, &c. 
As rbr Stdtues there are fb few befides 
Thbfd of homey and Florence y that 1 
behave Ehoiigh has been doiie as to 
Them ,• urileis if bfi by Largel*, and 
rtibre ]Leaf hed DifcoUrtes than We can 
ftiake, andSiich as is rather tneBufi- 
ijeis of Aritiduafies than Otirs, 

.But whatever mv Son Mils*d the 

Sight of, he Saw a great deal more 

thidwe thought fit. fp takefabtice of 

i^ t'hef^ Papers, ani! that for another 

' ' a Reafon 
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keafon than has yet been intimated j 
And amongft Thefe Some are omit- 
ted, which he that takes his Ideas 
' of from what he may happen to 
Hear, or Read concerning them, will 
exped we fliould not only have Men- 
tion'd, but Applauded. There are 
great Works of" This kind, as well as 
Single Pictures : fuch are thofe of Fa^- 
fartj the Zuccaroes, and lome others 
the Vatkariy thofe of Jofepn in the 
Gapttol, &c. 

The Abatements we have made 
firom the Common, receiv'd Opinion 
with relation to Some Celebrated 
Works may be Cenfiir'd. We Exped 
it :. And yet 'twill be very Unreafbn- 
able. We have often complained, and 
uftly, of the Superficial Accounts we 
have had of thefe Things : aind that 
they are little other than Catalogues, 
or Panegyricks ; We pretend to give 
a more Diflind: Idea of them ^ , 'tis 
therefore we Write. If That be Al- 
lowable, or Cqpimendablej theTrce- 
dom we have taken is So too, for 'tis 

a"Ne- 
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a Neiceflary Confequence of it: Th^ 
great Men who to theHonbUr of Hu^ 
mane Nature haVe Bequeath'd the(^ 
Works of Theirs to Pofterity wer^ 
yet bat Men, and Fallible as Sych* 
Arid 'tis no Preliimption in Us to f^y 
they were ib, arid Whereiri ; elpeqaj* 
ly confidering 'tis much Eafier to |ay 
what a. Pidhire Ought to be, than tq 
make Such a one i Should Others go 
upon Our Plan in Confidering theft 
Works They would do as We have 
done; though as all are Fallible we 
fliouldi not Always Agree in our Re* 
markSj We ftiould be Right (bmetimes^ 
and (bmetimes Miftaken j and fo would 
Thofe be who fhoiild aflign the par- 
ticular Inftances wherein we were So. 
But after all We do not differ from 
the General Voice,: or Other Writers, 
(o much as it may be thought at Firfl; 
Sight ,• for if we were to give an Ac- 
count at large of any. of thefe things, 
we fhould fay as Others' do that 'tis 
Fine! 'tis Admirable J Or if we^ould 
raife oiab Style, and UaJilami^e d, little, 

a 1 we 
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we fliould call it Miraculous ! Divifie! 
or any thing i There are many In- 
ftances of this kind in the following 
Sheets, when wc have not thought 
fit to delcend to particular Rentiarks. 
A Picture, or Statue may be Excellent 
in the Main, notwithftanding Some 
Defeds. However when We do. In- 
deed diifeir from Others, our Reafbns 
will appear where we have thought it 
Proper, or it has been Pra^cable to 
produce them, and then the Reader 
may judge of Thofe j where That 
has Not been done we hope he will 
give us Credit as we fhall be found to 
Dclerve it. 

I believe my Son has taken great 
Care as to Fads, and that there are 
as few Miftakes of That kind as can 
be expeded ,• for there are a vaft num- 
ber of Particulars, and Thofe feen ma- 
ny timei under great Difadvantages in 
Several refoeds. The Remarks have 
been Confider'd, and Review'd with 
the utm<jft Care, but There too we 
may be Miftaken. However there are 

no 
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no Wilful Mifreprefentations : And 
what Prejudices we have are in fa- 
vour of the Works of thole Matters 
we fb often mention , and whofe 
Names , and Memories are Dear to 
Us ; as much fo as to any who may 
happen to blame the Freedom with 
which we have given our Judgments. 

Let me be permitted to add, that 
if any One fays we have been Mifta^ 
ken, it ought to be remember'd that 
{Ceteris paribus) His Ipfe dtxh is no 
Better than Ours, tho' he has Con- 
fid^r'd the Matter as Carefully as we 
have done, nor fo Good if he has 
Not, 

I flatter my felf that the Principal 
Obje^ion is that which is ftill 
hind, with the Anfwer to which 1 will 
finilh this Preface; (I mean the prin- 
cipal Particular Obje^ton ,• for as to 
the General one with relation to our 
Abilities for what we have underta- 
Jcen, I muft leave That XJnanfwer'd.) 
It will bcfaid that the Time that my 
$Qn (pent Abroad was too Shoft. 

a 3 When 
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When this is faid with jegard to 
his Improving himfelf in Painting, 
we are prepar'd with an Anfwer to 
j[uch of bur Fviends as are intitled to 
jtj that js, Such as we would ponHilt 
•withal j or which concern themfelves 
iii our Affairs iii pure Friendfliip j 
biit I ought not to trouble the Pub- 
lick with That, If it be thought he 
had not time enough for the purpofe 
bf the following Account j and This 
is ail a Reader (as Such) is concern- 
ed about, \ freely confefs it might 
have been Improv'd jf he had ftay'd 
much longer, qv if we had JBoth gone 
together, and (pent fbme Years upon 
it ; But he ftay'4 long enough to col- 
ie^ the Materials for what; you fee, 
^nd |uch as were chiefly wanted, 

Whatever more Complete Work 
ftiay appear in time to come the Pub- 
lick has it not Yet : And Our having 
led the Way , and done rnQve than 
Ought to have been pxpe<5ted from 
Us (C^nfidering we have other Bu-> 
finels in the World) is fotne fort of 

Merit, 
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Merit, at leaft it ought not to be im- 
puted to us as a Fault that we have 
done no more j though a Lover of 
the Arts may Wifh we had, 

The Time my Son (pent Abroad 
was indeed not Long, but he niad? 
the Moft of it 

He travel'd in a manner very Com- 
modious, and Expeditious; and ha- 
ving an Excellent Conftitution, Che- 
rifli'd, and Preferv'd by Temperance, 
he coold endure a great deal of Fa- 
tigue , and after that with a very lit" 
tie Refreftiment apply himielf to the 
BuHnjfs he went upon. One Morn- 
ing in the Month of July he was on. 
the Road by One o'Clock, Travell'd 
the whole Day in that Hot Seafon with 
the Intermiflion only of about two 
Hours at Noon J he then paft'd the 
Apennmes^ (a Rough, Tirefbme way) 
came to Florence about fix in the E- 
vening, faw a Procellion in the Ca- 
thedral, the whole Service held about 
three Hours ,• then he went to his 
Jon, and after a very fhort Stay to the 

a 4 Opera ^ 
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opera J (which tuegins there at that? 
tiine Q'Night J the next Morning he 
W^s bufy in Seeing, and Ohferviqg 
what was Curious rrom one end of the 
Town to the other. He enter'd R(ime 
about Noon^ after having Trave^'d, 
all that Morning, and the whole pre- 
ceding Night, and Day, and that in 
the time of the Heats, confequently 
without Sleep, That being Fatal in 
thofe Seasons in That Campa^m y yet 
the Same Day he vjfited the Works of 
Raffaele in the Churches of S. Agofit- 
no^ and theP^c^. 

Nor did he Excuse himfelf from 
Seeing, and taking Notes of what 
he Saw by DiflSculties, or Jnconveni- 
aicies, nor even by ibme Dangers j 
;jnd indeed his tqo much expofipg 
himfelf x.i> the Heajt of the $nft noi to 
Ipfe time in the firft two or three 
j^ays of his being in Rorm^ and till 
he had better accpmmod^ed himlelf 
brought a Fever upon him, of which 
however he foon happily r ecover'd^ 

Thus he Hufband^ his Time : Bm 

'tis 



'tis not That Oply tbtai a Man ipends 

in Doing any Work, All that it coft 
him in Preparing himielf for it ought 
to be barought into the Account: 'Cirjt 
Ferri was reproach'd as demanding aa 
Exorbiiant Price for a Pifture, done 
as they faid in three Days ; Tm Mi- 
Jlake (fays he) / was fifty Tears (ihtmf h* 
Whoever wovi^ Tjrav^l with Ad- 
vant^e ought to havftthf Languages, 
a competent Stock of Learning, and 
other Gentleman -tike AccompUfli- 
ments. Civility, Good Nature, Pru- 
dence, and a Becoming, and Infinua- 
tin^ Manner , to which Periboal A- 
greeablepeis does sot a litde CQixtri-* 
bate; And before he (eis out he ought 
to kDOW as much of wha£ he goes 
Chjefty to Obfe?ve upon, as can be 

learn'd at home: Add to all tliis a 
hearty Love for that par tiqjJar Stu- 
dy ; and proper R.ecommendatio!»» 
Th«$ he wiU not only Ju^dge Better, 
^ mote Readily of what he fee$7 
W get ^fier Admiffioo, and haw 
greater Opportunities pf fcong^ 



» 

The P R E F A C E. 

If I fliould fay my Son wasThus Pre- 
pared r might be mfpe6bed of Partia^ 
lity, arid Vanity, by Thofe efpecial-' 
ly that know him leaft : And I feel 
my felf fb much a Father, and a 
Friend, that I fhould think it rea- 
Ibnable to liifped: my Self if I did not 
Icnow that he had from his In-^ 
fancy, *till he fet out fpent his timo 
in jfuch a manner a$ if he thought" 
Thefe Voyages were to be the great 
BuHnefs of his Life, and that he was 
fitting himfelf for them j And if I was 
not confirm'd in my Opinion of him 
by the many Favours, and Advantages 
he had, and the continued Teftimo-- 
pies of Efteem he is ftill honour'd 
with by the moft Illuftrious CoHnotf-* 
feups Abroad, and indeed from All 
that know him. 

But Whatever my Son's Diligence, 
$md QuaUfications Were, *tis Certain 
that in prqTportion as They are Allow'd 
to have been what \ AflTert, or Intimate, 
the Force of the preient Obje^ion 

will bePiminilh'd, Moralifts fay, and 

with 



The Preface, 

with great Reafon , a Man may iyi 
Young at Fourfcore, and Old at For- 
ty, according as he manages his Time : 
He may have been Long in Italy who 
fpends but a few Months there ; or 
come home too Soon, after having 
Liv'd there half an Age. 
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Annunciation 1 89 Annuwiatim 39 

Chrift wallttng:§n\tb9U^er 294 •&. George, .ii»i *&. Michael lA/i/* 



Cwfp^Ai «>/ »£^ Andr. ddla-Valle' Affkn/pthft- 

319.) Madonna andSaintt 



Lavinia Fontma* 

Hir PortrM 
Another Portnd^ 



A Pirtrdt 



liC Brum. 



Lionardo da Vinci, 

Madonna 

AJSaint and two A ff gels 

Madonna 

TAt Joconda 

La. belle Marefchalle* 

Laft Supper 

B^ok ofMechanicks 

Another of Caricatures 

4 Ritratto, Dr, 

AWcman'sHeadi^ Dr. 

More Head$y Dr. 

Another^ Dr; 

Puchefs of Mt\M 

Adoration eftbciAd%i 

Another 

AW^man^s Head^' Dn 

Draperias , 

A. Al^rf Magdalene 



Lodomco Cigoli^ 

.,?0 A Crucifix 
tfftd, 

Lorettzo Jpfhiterti» 

Brazen Gates 
A Pedeftal 

Lorenzettff, 
Two Statues 



J4v 



7 
ibid, 

9 

ibidt 



Lovino» 



Three Boys^ Dr. 
^3 AUeadf Dr. 

ibid^ Several PiSftres 



343' 
34+ 



»7^ 



4^ 



$07? 



Ml 

ibid. 
^1 



24^ 

ibid. 
ibU. 



Luca d' Olanda^ or f^an Leyden. 
Several Drawings upon Glaff zS 

Luca drlta Robbia. 



2(J\ . ^ 

27 AFrize 

4p.> Luca SaboreW, 

63V Mdrfyrdom^fStiVtttt 

ibidl St, Luke. 

74 it'Madonna 
b 4 



8^ 



»f4 



MarceUo 



Mareelh MoHtovan^. 
Annunciation 176 

Mareellins. 
J^/v/Jof Galileo Galilei 61 

Mafsri. 
'In St. Michel inBoCco 36, 37 

Marceto Vtmtjli. 
Copy after Raffaele 98 

Mecatino. 



Pavement 



3^8 



Melch/ore Caffa Maltefe. 

•J/. Thomas <?/ Villa N6va, Mar- 

hie 100 

i>. Eailachkis 109 

Mehtzo da For Is. 
God Angels^ &c. 



Mich, Angela. 

Mofes, a Model 

DfadC\M\{{, a Model 

A Head, Dr. 

A Sketch, Dr. 

T^a Figures, Dr. 

A Ftgure, Dr. 

Woman* s Head, Dr. 

Bacchus, Stat. 

A IVoman, Stat, 

A Statue 

Brorus « Buft 

A Head, Marble. 

A Madonna 

A Portrait of a Lady 

A Figure Jit ting 

Model for theT or ^o 

Figures over Arches 

FaunusV Head. Charcoal 

Dead Chrirt, Marble 

Annunciation 

Crucifix 



263 



to 

ibid. 

18 

ibid. 

^4 

45- 

. ^^ 
ibid. 

S3 
5-4 
58 

6z 

64 

75- 

76 

124 

15-4 

ns 

176. 



7 
»4^ 



Crucifix 1 83 

Prophets and StbjU ' '267 

Judgment ' ' 268 

Converfion of St, Ptital 274 

Martyrdom of St. PettT ibid. 

Moles, Stat. 29$* 

Mich. Ang. Caravaggio. 
Gameftersi i6f 

Mola. 
Rachel and Laban 14 

Preaching of St. John 1 9 

' Nicol6 delP Abbate. 
Ornkm. Women, Dr. 32 

• P'alma l^cbio. 

Shepherds IVorjhipping i 

Old IVoman telling Toung Women 

their Fortune . 
Hojy Family, &C. 

Parmeggiano.^ - 
Portrait 

Beheading of St. John 
fh't Marriage of St. Jofeph and 
Mary, Dr. a 

A Madonna f 

A' Saint in lIHsite \o 

Romulus and Remns, Dr. 12 
T'he Marriage of StyH^aih, 1 6 

A figure. Dr. 18 

Another, Dr. " ' ' ibid. 

Tvjo others. Dr. ibid. 

A Sketch, Dr. ibid. 

A Woman, Dr. 24 

A Figure, Dr. '26 

Unknown Story ^ Dr. 'ibid. 

A Drawing ■ Hid. 

Figures in the Dome qf- Parma 30 
Madonna, Dr. 31 

School (?/ Athens, Dr. - 3a 

A Figure, Dr. .33 

Rape of the S%h\m ibid. 

Chf ift on a Throne^ Dr. 64 

Saint 



I 

ibid. 



«&. John 98 

Saint Beheading 300 

Madonna, isfc. . - 33^ 

Lucretia 334 

Four Half CupoUs 336 

Paolo Ferofgefe, 

Belfhazzar'/ Fiftf/?, Dr. 2 

Ftndi9tg Mofes 8 

A Crucifix o 

Dead Chrift and Angels lo , 

Rinaldo tfw^Armida. tfilfoiAr/ /^. Miniatures 



P/V/ro LmeatellK 
BeataRita 



»03 



7ir^^ Figures^ Dr. 
Twelve Hiftories 
Martyrdom of St. Geoxgc 
Baptifm 9f Chrift . 
•5V. Barnabas 

Vaoh Farimtti. 
Feeding the 5-000 

Paul. Br ill. 

Landfkips . 

» • .1 
Pelegrino da Modena. 

Virgin^ Chrift, ^t/iS'/^ John 



ihid. 



iSO 



Pietro Paolo Olivim, 

Amicuia 180 

Venus /^,v. 

Pietro Perugino. 

A Carton 28 

MadonnaV i^^ 

Madonna, St. Francis, ^c\ i8i 

274 

ihidm 

343 



27 Hijlories 

174 Angel with a Trumpet . 

349 0/W IVorks 

3^0 Madonna bf //&f (?& dr/ 

Pinturicchio. 

A Metto Cupola 
A Library 
Praefepc, &c. 

JL/> eT Pius II. 



301 



Polidore. 
His Piaure 
Mufes dancing 



Pope giving his Blejfing^ Dr, 25" ^^y^ ^'^A a Cartel 
Play of Boys and Goaty .Dr. ibid: ^^^ Roman Triumphs 



176 

j8i 
306 

328 

60 

74 

102 

165: 



Pel Tiialdi. 

Two Rooms 

Nativity and Shepherds 

Perino. 

A Figure J Dr. 
Frizes 

Pietro Cavallim. 
Miraculous AfiBunciation 

Piitro da ColrtoHa. 

Ctilings 
A Ceiling 
Si. Ivooe 



Paititingt OH the Mafchera d'Oro, 



3^ 
181 



281 



78 



67 
iy8 



191 

49 

77 



64 



&c. 

Pollaiolo. 
Death of the Virgin 
St,. Sebaflian 

Pomeranci. 

Two 0/ Circe, ^c. Dr. 

« 

Pordenone. 

Centaurs <>»^/LapuhaB, Prize 9 
Two Frizes ^jq 

Fortune Jhewivg ' the way to Her- 
cules, Dr. 24 
His own Pi^lure . . 49 

Pouffin. 



V 



Poujfm. 

£ur!fice to th, GofJe^, Calf : 

HofyFatlnih 6 

H^9nfMn taken in Adultery 9' 

^ffi^m qfChrift iUd: 

OoriDda fmfK* to jhe Shepherds 

iUd^ 
Canaanttiih IVomdm iti4^. 

MMcsfynffd ittd^ 

S^e$ vntlftbe Gfapes ihid^ 

Timt taking up Truth ibidy 

Stvfn Sacraments z%^ 

Qerinantcus if9. 

Our Lordgivpfg ipe Keys 1 8 f ' 
limdskip ^ih^ Serpent " i 85' 
Bacchus and^tx^ii^^ ibid. 

Rachel giving tbeS^rvasfts lVa$er^ 

ikidi 
jPLandskipi IVotneH ' ibtd.: 

Another (Phocion) ' ibid. 

Sher^ments iSS'^ 

Copy of the Gt€g\^Jf^dding 1 89 
Pej^ iSsit 

Laiidskips 3QrV 

Primatifc{o, 

Hff pnles ^ij</-IJ«if n'lff ^ , Dr^ 2 \ 
T%fJForks of Fountainbleau 22 

Raff^ki 

Cmfiantine making ai$^(hauon'i 
Dr. ^^ 

figure on Horfeikcki Dt. f 

iffRrsfcpe ibid»' 

jI RefurreSion 6 

St. Margaret. 7 

Cifrdinal\Pfi\^. 10^ 

Battel &/ Conftantinje . i| • 
M^onfffffjn, skeJtxc^dioJbid^ 
»v. jH^h family ibid* 

^^Dante 12,' 

Madonna, Chrift, and St. 
John ibid. 



^Madonna Hid: 

Ifaac on his Bed: iHd. 

A Boy Kneeling- ibid. . 

Figures towjn^ ibid: 

St. Paul tearing, his Garment 

^^'^ A Thought for Si.Pttcty 
Churei . ibidi 

For the School 0/ Atirens ibid^ 
Heads for the Carton: of the 
Keys ibid: 

^ Jofepl»*i fDream^ ibidi 

•S!r.jGeorge 14 

AtMans Portrait 16 

A^fher ihrd: 

^Adam tfxri Bv^e 17 

A Monument withCoti&iLn* 
X\t\t on Horfeback ibid^ 

An Old Matt K^riting ibid. 

Jofeph*/ Brnkren tahifig^^out • 
T\ J the Cup ibid, 

^'''^ AMsii^m^ ibid^ 

Abraham Praying- ibidr 

St. Katharine ibid. 

Pope's Head ibid. 

GAnjmed& giving' the- Cup 
V. to^ Japitci*^ ibid: 

7^*«MadaniMV' 19 - 

Madonna andSt^Wt^ ibid. 
St. John in tbt tyildernifs 10 
Gfdthe Father iUd.' 

SA.,QcoTge^ Dri 24- 

Dividing the Couutrey by Lot, Dr. 

Gpliyroedei Dr. ij^ 

Tv^r^Figures on^Horfebaek^ Did^ ihi 
Chri(l waging the DifcifUs Feet 

Sch^l of AUien^. .CasuHio.. oSf 
/f Madonna 29 

Slaughter o£^k*Jfl^ftttSi Dr. 36 
Several Figures J Dr. ibidf 

FhdjnySheep^ Dr. 31. 

Atjt^ham Offerings Dr. 32- 

Bicchanic, ^c. Dr. 33 

Thp 



The Saint Cecilia 
St. John 
JWius II. 
Portrait 

fSt. George 



3? 

57 

60 
63 



j U^oman itt^ tie lacendio ilfiJ. 

iMadOtina ^' iSid, 

St. Peter deliv/r:d Hid, 
^r^< f^^rgin dyip{g ibid, 

Another 64 

Mofes ftfikigg the Rodt 

ibid, 
X^Part, cf a HiJIprji 6f, 

Madonna aiid'Si, J<^ha 67 

Madonna del la Pctcia * 69, 

Leo X. two. Cardinals 71 

Cardinal's Head j{ 

Boljn Family and St. Kafharjfjc ib. 
•ft^ Auftin 
iraiah 

Prophets and S.ibyj^ 
Cillery of Pfychc ' 
yiilcan at his Forge 
(lalatea 
Madonna'i 
jDliiis II. 
RafT^iele'/ Mifirefs 
ViiAoumfiane^g 
Madonna, Carton , ^ _ 

Cardinal Bo^iji 4»^^ Itfachiayei; 

183 
Venus diffing^tbeyArrofffis 
Jjifpnte of^the, Sacrament^ 
ScSiwl of Athens 
FW-nafTus 

Mejfodorns 

Mirack of Bdlfenu 

Attiia 

Delivery of St. Peter 

^Mj^cation of St, Leo 

Cor'ofiation of Charlemain 

Incendio di Boffo 

PortofOaizT 

ConftantineV OniTjr^^ Z7r^ 



191 
^P3: 



Battel i^j 

Baftifm of Conftantinc Z47 

Donation Hg- 

Madonna 263 
Carfon of part of the Tr^nsfigmr^^, 

Jttlius II. 3^8 . 

Bariolus^iri/Balduf,^//)-^. 20? 

iW//?. mr^ Ornamemts go7 

Transfiguration o , i 

f^^p/PiustU lif 

Miidonna ^^^ 

Madonna deUa Gatta 3L 

%^onna fff' 

.B«rf# RameBi, 

RfioHching D. Giulio CloWo 2$y 



AiPortrait 



H 



17a 

17^ 



i8f. 

2p2 
209 

2r 
22 



^^9i 
232 

239 
240 

HI 



tf^ontan reading ffijef Itfo^/lfer 21 

i^ Portrait ^ 7? 

Rinaldo Montovam» 
Story eT Algxapdcr 123 

AtTbmb with the four Firtnes^ &c. 

^^/Vr MJ QMftinthtChuds 7 
ftw crowning a Conjnersr^ afied^ 
Giulio, Dr. ,2 

if Portrait,, j^ 

if IFommi'tVorstaif ikJ^ 

Man inArmmr, Porfraif, 7,1 
GaUery ^/ Luxeinbpucfe 2^ 

///jf ow» Portrait /Sa ; 

Battel 



Battel of the Amazons 3f x 

Fall of the Angels ibtd. 

AJfumptiou ibid. 

Salvator Rofa. 

IVitcb o/Endor 7 

Several PiSures 68* 

Mifre ^82 

Landslups 301 

Sandro Bottscellt» 

Adoration of the Magi 49 

Another 6a 

Schidone, 

Madonna 333 

»Sf/^/0 Gaetano. 

Madonna 27 

Scarcellino da Ferrara. 

Holy Family 10 

r 

J^^. del Piontho, 

A Madonna 9 

307 

Simone MaihelU. 
Alexander Farncfc, ^c. Statue 

Snyders. 

WifdfowlkiWd 301 



Altar- piece 
FlageSati^n 



< < • 



Sofonisba Angufiiola* 
HerPifiure 333 

7'addeo Zuccaro. 

A Room of the ffijlory of AJe^ran- 
der Farnefe . , , . ^4S 
SeafoHS of the Tear 291 

Birth of Jupiter 292 

Hifiories ibid, 

Sfvernl Aitions of the Houfe of 



Farnefe ibid. 

One gathering Fruit 293 

Americus Vefpufios ibtd. 

Ferdinand. MagellanicQs ibid. 

Tim, da Urbin; 

Salutation^ Dr. 12 

Prophets andS\b^\% 106 

Tjtiano, 

A Portrait,^ Half^Length t 

The Marriage of St. Katharine 6 
Francis I. Profile ibid 

Holy Family .8 

A Poft'Man - 9 

Cardinal PaBavieino 14 

Madonna with the Rablet 1 6 
Merrs-Making^ Dr. 18 

Another . ihid. 

Ariadne and Thefeus 20 

Landskip^ Dr. 16 

His Portrait 60 

ChzrlesV. and Phil AL /' 73 
Eight Half Lengths ' • ibid. 
ALady^ Portrait ' 15-6^ 

Ven\is ^ 15-8 

Sfxtus IV. 168 

U^ofkan taken in Adultery ibid. 

Mercury teaching Capid to read 

. ibid. 
Twelve Hijt, and Port. 1 74 

Cardinal Borgia and Machiavel 

183 

itian'i School-majler 1 84 

Velius 1 84 

Titian and his Mijlrefs 1 8 f 

Pope?m\l\\, 33 1 

Copy 0/ /Af MagdaUne p/Cgrreg- 

^R*^ 334 

Kitrattoes it?id. 

FanDyci. 

Duke of Ormond ; 6 

Ifabelia Clara Eugenia 7 

Portraits 



Portraits S 

/I IVomati't 9 

Lord Pembroke 14 
King Charles I. and Family 21 

His Portrait 60 

Cardinal QenuvogWo yi. 

Fan Oejf. 

Holy Family ij 

Vgo da Carfi. 
Pifciaa Mirabilis, Dr. 2f. Pi3. 

28f 

Ftnemzo dt' Roffi. 

Stouts 106 



Unimovm. 

pnntt*j P»^j»r* 43) i^}*) iffi 
Another Qi 

Adam m<^ Eve, Marhlt yf 

Globes and Table 
two Htadsy Frefio 



Jiuo Heatts^ trefto 
Cupola o/Correg|{io 
Old li^oman fitting 
Book of Miniatures 
Ctpies oj Drawings 
Venus, Vnlcan, CopitJ 
Joconda e/Lionaido da Vi 
Copy 



12S 

»y4 
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A:NTlQ_UES. 







wmssm 



A i^ t I d U E S. 

B, Bujl W Heady S. ^tatue^ B.R. 'Bas-relief 



A Grippe, B. iif 
Arclarid(»r,B.i67,i8o 
Alexander ^i«^, B. 47, 167 
Alcibiades, B. 113 
Anacreon, B. 14 
Aotinous, B. 46. S. f f, ibid. 148, 

If 6, 164. 167, 180, 280, 284 
Antonia, B. f 2 
Antonine Pillar^ 311 
Antoninas Pias, B. 46 
Amahhea/ir^irxr^ Jupiter, B. 15*6 
Apollo, B.R. 47. S.76. B. iif, S. 

126, 127, 128, ibid. 131, lT$6, 

1^4, if6, I7», i^t. f» Tbrfo) 

S. 27f. 
nv^ FautMil^^ pf 
mtd Mufes, aSS. i€t 
«»i/ Maril|Laf , 284 
Augttfius, B. 14. S. ti5, i4S 

Bacchus, S. 4^46^17.131, i83 

tf»^ Satyr, 163 
Bacchanal e, 167 
Bacchante, fi. R. 7f. S.282 
Bas relief, unkntvm Story ^ I5'3, 

i8f, 189 
Berenice Titi, B. yi 

jI Booty ^1 
Boar-bnnungy B. R. 327 

Caius Martins tf«i< Veturia, 296 
Caligula, B. 283 

Caprone, ij4 



STtw Captives y T i6 
Caracal La, B. 5t>, 15*0,282 
CaQor ««</ Pollux, 109, 166 
Cafisy 28,325',35'i 
Chtrosra, 46,61 
Cicero, S. iif. B. 178 
Cleopatrayie^/'/flrj^, i6f 

dyings 6[, 126 

the Mother i/Ptolemy, 

S.iyr 

Clelia, a Paittting^ 309 
Clitias, 166 
Ciodios Albinus, B. fi 
CcHtrfnfia Miliaria, no 
<3omttrodtis, B. 114 
Cdnfhumtibv B.5'0. S. 112 
CoffblanuSi., Ptf/v/iire, 309 
Cupia offd Pfychc, S. 46 
Cybele, S. 10 

^tytcttti kiftgs^ 130 
Diana, 282 

offother^ ibid. 
Didius Julianus, B. f i 
Didia Clara, B. f i 
Diogenes, B. 113 
Domitian. B. 51, 114, xi6 

Emthy Atr^ScQ. B. R. 74 
Earthy a IFomsMj B. R. 3^0 
EsgUy 180 
JEgyptian iC/«^x, 1 1 1 

Idolsy lu 
Emperors^ Xfi 

Endj* 



Endymioo, S. fi 

Euripides, rB. Ts 

« 

Fafli Confahres, 114 
Faunas, Head^ <rfy. 5. 184 

w'nh^ Goaty 167 

dancings f7 
Fauftina, *©r Venus, 4^ 
FauQina^'/s^. orl^w^ 133 
Feet'^mdtlandj 114 
Flora, S. (Si, .130, 134 

Fartune-t^^y S.II3 

Galba. dr Ncnra, B. j'l 
Ginytothty B. 47, T2,ii8, 
GermaEtificirs, B. 4 
Gladidftdr^ S. 46, r3[l. Hid. 283, 

29s 
G/o^f, itS 
Grinder^ fj 
Gypjie, 113 

Hadrian, B. 4$ 
Hannibal, S. 52 
Hercal», S.ttf,lff 

Fafn«fe, tgo^iji.'Oep. 
ii;7,^i8,iiif,T92 

AveittJiKis, 113,114 

Vmmr, 179 

^MDefaiiffa, ^)2 
Mermapbrodite^ Tfj^S* 
Htero, B. 113 
HotocrV Hfai^ I3I 
/ftryrr, 307 

Infcriptiomsy 74i290 

Jalias Caefar, B. 4f . S.i6f,i8o 

Julia Maefa, iSj 

Juno, 28^ 

Jupiter*/ //irtf^, IH 

Laocooo, 276 

Lares, &fr. 5-2, 282 

Leda, ^ 2, 282 

Livia or Faudinafjir;^. ^i^iW 



\ 



Lucius Jan. BffMin, B. 114 

L)'0» tearing a Hcrfc^ .5-9, vilf. 
l^yoms^ ^7,189 

Marcus Aurcliuc w I^tfffMit 

£x Pont. Kla^, 180 

B.fe. Ill 
Marforio, S. 11^ 
Marius,S. 113 
Marfyas,, ^ 47, ii^ 
Mars m</ Ve&U€, f4 
Masks y 179 

Mtdalliant ofSgpt. Seiv«ru#, Tjfa 
MeJ eager, S. ij'p,i5'j',iy6 
Mercury, 132, iWif. 28j|' 

«rirf /Af JEjfrfj, «.R. =3^ 
Minerva, S. ij-j:^ 48^. -kii^rr^ 

ain«-*l»^#x ty Viifeil, 2^4 
Michridates, &R. 4h^, 1:14 
Model fift ihe Tr HAaftrlkfo, 3^^ 

Morpheus, ^3 
^0«U 0/ ^£f Venus, ^i 
MyrmiHibi^y^, got 

Narciflfus, S. ^3 
Ncrva, fi. f r 

0r Galba, B. -ikidn 

Nile, 109,27^, 281 
Niobe, 124 

Orpheus, S- 4S 
Otho, B. 45-, yi 
Ox andCoWy iCf 

Paintings^ 309 
P4», B. 5*4 
Pavement mofaicy 163 
Perfeus 4m/ Andromeda, 300 
Pertinax, B. yi 
Pbihf0pber^ S. 5-2 
Pillars^ no 

Trajan, 310 

Antonine, 

3 



Antonine, 31 1 
PlauttJU, B. ^2. 
Plato, B. 113. a Painting 164 
Plotina, 180 
Ponipey, S. 191 
Poppasa Sabina, . S. 1 1 3, i fi 
Portrait tfa Lady^ S. Ifc 
Ptolemy, B. 15*2. S. 167 
Pyrrhus, B. 167 

Roma Triamphans, 109,114 

Paintings 1 64 
Romulus ii9</ Remos, 115' 
RifiralPiaar^ 116 

Sabina, 127, 164 

Saluft, B. i4f 

Sappho, B. 113 

Ajifyr, &c. 127,164 

Scipio Africanus, o.KMead^ 1 1 f 

Senecai, B. 45*, 132. S. 167, 296^ 

Sepulchral Cheji^ I!2 

Sileuus, 15*4,. 163, 178, 283 

Slave taking put the Thorn j 1 1 f 

Socrates, B. 113 

A Statue^ 178 

Suite rf the Emperors ^ . i ft 

7^^/f inlaid^ 1 28 * 
TVrw <?/ 4 Minerva, 112 
Ti&^Toro, 146 
T^rTorfo, 281 
Two Torfoes, 149 
Trajan Pillar^ 310' 
Trimalchio, Modcl^ 35* 



Trophies i[fMarius, or Trajan, i ip 
Tnumpb of Love^ B.R. 181 
Tofcan Oratgr^ S .48 
Tybcr, 109, 275- 

Vafe Sacrifice of Iphigcnia, 1 16 
Venus, a Piiiurf^ 164 . 
Venus, 134, 283,285" 

taking out a Tborn^ ^3 

Urania, ibid, 5-7 

Vidrix, y6 

Calllpygis, 134, 144 

Crouching, 14^ 

4fl^ep, 164 

o/Medicis, jf, 133. Co- 
/^iV/, 110,127,151,163, 
166,185,283,284 
Clad, 166 
40^ Mars, 46, 54 
<iir^ Cupid, 280 
Two Venus'/, 167 
Verpafian, B. 192 
FeftaPsHead, 132 
FiBory, 52 

Virgil, S. 115. ffead,i6^ 
Urn o/C«cilius Metclius, 131 
the Septizonium, 280 
Humane Life, 287 
Foliage and Anim* ibid. 

Trimalchio, 327 

Wedding, Painting! qpf 
fFolfwith Rom. and Rem. 1 1 jr 
/^orix of Minerva, B.R. 192 
IVreftkrs, 57 



•> I 



ROTER'DAM. 



(i) 



: ROtBR'DjfM 

Aftff/?e«r Fltn'ck'j C*/fe^M*. 

I (^anticyof Antique6»6ufls»BaS' 
i reliefe, andFigures : Rdlures all 
I ItaliaHy except oao or two of 
I Ren^randt, one of John of 
\ Clevey aDiit. of Ria^aele, and 
namef--^ two ofPouffifty one o( peufm, 
whicli ifr exceeding, fine, the Sacrifice to the" 
Golden Calf, mticH lamer than a Half-lengtlr 
long ways. Here is a Poitrait^ and a Hiftorjs 
(the Beheading ofSti.yohH} hyTarmeg^pmo; ParmeggUiu, 
St. y^?f^ at Prayers, by Guidon aHalt-lengA GuiJt. 
Portrait by T/^ids ;> Shepherds woriliipping, a t«m». 
very Capital PitSure, by Old '^alma. With fe- ow fdmtt 
veral" Others of G/(?r?;t?», Lodou: Carraccit^'^- 
CuefcittOyAhdrea Schiavone^ Cajiigliotie-, &c. 
Brawings. 
His ColIc<3:ion of theie is truly Noble, Nu- 
merous, and weU choftn, of the Greateft M»- 
ftcis. He has very near )o of Hafaele, fome fi«/«/»- 
tery Capital'; particularly Conftaniine making 
an Oration to his Soldiers, painted in the Va- 
fitM, U has i6 or 17 Figures looking up at 
B the 
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the Sign appearing iii the Heavens; *Tis a Fo- 
lio, in Length, Penand Walh upon a brownifh 
Paper, Heightned, the White as if jufl:done,and 
all of PerfedPrefervation} This is that which 
was fold at Sir y^^^rXi^/y's Sale for I oo/. Mr. 
Flinck has near xo oiGiulio RomanOy about a 

parmiggiano. Dozen of Tarmeggiano : One of thefe laft is 
exceedingCapical, the Marriage of SS. Jofeph 
zadMarjij the fame as the Print: Pen,WaJad, 
and Heightned ; highly Finiih'd, He has one 
of the moft Capital and Perfc<5t Drawings that 
can be feen, ofTaolo Veronefe ; it has 98 Fi- 
gures, and as many different Faces and Ad:i* 
ons : 'Tis the Story of the Feaft of Belthazar^ 
upon a Greenish Ground, Waih'd, and Height- 
ned ; admirably Preferv'd. There is another 

prmitUcU. like perfed: Drawing of ^rimiticcloy onlyThat 
has but ID Figures: *Tis oi Hercules and©^- 
j antra in the Grottoi in two feveral Beds, as 
preparing to celebrate the Feaft oi Bacchus^ 
Figures with Lights, ^c. He has other Capital 
Drawings of feveral Excellent Matters. 

There are other CoIle<fiions of Pir%res at 
Rot er dam: Thole of Monfieur il/j^^v-j-, Mon- 
{itwrVan Bejomy is/bidizm Scheepensy Madam 
Van Be lien Lady offVadinknfeeny &c. where- 
in are fome few Italian Pidhires, chiefly of the 
later Mafters ; two or three of the Touffin^si 
fbme ofthc Borgognoney Le Sueur ySeb, Bour- 
don % and feveralof i^^^2>y^)^, Rubensy^ndo^ 
ther T^utchy and Flemijh Mafters. 
Mr. Van Elmet has fome fe w Antique Bufts. 
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LEIT>EK 

Monficur La Cour has a fine CoHedion of 
7)uufj PicShires, all Capital; ^owy Scalkeffy 
RembrandtyScc. and amongflthdc fomething 
<ARuhens. 

HAGVE. 

Maijbn du Bois. 
Some few of Van T>ycky Rubens^ &c. 

AMSTER'DAM. 

Mynheer Vander Schelling has feveral Vi- 
dliires,but chiefly of 2)«^r^, and i%«?/^Ma^ 
fters* 

Drawings. 

Several fine ones of Raffaele^ and Giulio 
Romano^ but not many others of that Age,nor 
of the Beft Matters, tho' fome there are very 
Good. 

N.B. Vander Sche lling is £mc^diC2^^ and 
his CoUedion dilpers'd. 

Monjteur Amory. 

Has fbme few good Pidnres, Flemijh and 
Italian ; and a few Antiques. 
: Drawings. 

He has a finallColledion,and two or three 
oi Giulio Romano^ as many of ^armeggianoi 
fomething of Lodouico^ Annibahj ^Bmmi- 
Cbino^ &c. few others of luchMafters. 
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Drawings. 

Several oi RaffMlk^GiuliojTarm^ggianOr 

jAnfubakr 004 other of the Bed Maftecs^ cor 

gcther with more of Inferior ones ;, but few 

Capital, or very remarkable. Some there are ; 

Ccrnggio. as one of Corriggw^ an Afcenfion, 9 Fig. Dark, 

WafhyandHeighmed HiglJy Finifh'd. 

Hel^.aYoQpg.G^fm4r;^ii[/iV) an^ Antique 
Buft, with Cafts from a great many of the 
Bed Antiques^; and twoi^ry fine l^ads of i^r- 

tf^Zpm^has aiyaflrNuHjber of Dravviogs^;, 
I did not look over all the Books, tho' a gK?aC 
many I did. There ar^e abundance of good 
Qines, amd fome of th$. Bed Maiteiis : 1^^ I 
law none v^ry Capital, 01; exicecdwglfpmihtng^ 
Specially of iocbJHI^nda. 

In feveral PrivateCQlle<2:ipns,,aftof Mp|i- 
fieur Bredau^ the ' Chanoine de Lycht ; the 
Chevalier "Teeters^ Monfieuj deJVit^ Signior 
J^errwh W^nfieur de Vos^ &c- A^:allb in 
the ^ Chamber ohhtCelveniers neatr tliaiJir^/^ 
the "^ Church of tm B^ganes^znd in feveral o- 
ther^Cl^^r.cbesfare many Good Fijarur^jE^s^^c^f- 
ly of'IiMbem^ and Van/J^fyck^ z^<qi)\f;i^;^ier 
f»fjk lyTaders^ Butther^ af^ fom^. feuf i^i^\ 
timffw. an: A fiup "* Mead .ofCprreggja olva 4^^^iM> 

looking up, jPr^yf/^; Bright and Beautiful, the 
Colouring of which nucto a vafl Impreflion on 
B^ jttfii£$^ht, and JL %dl ever retain the Idea 

of 
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of it. A'^ St.'P^r^^.and a ' St, Francis atlPray- 
/ers oiGuidOy 8cc. Guido. 

©raWin^s. 
MonfiEur de Vos has good ones, ci|>ecial[ly 
oi Rubens, Several Ttdluin:^ a fiae one of a 
Figure on Horfeback by iJ^^^/e*; oneof G^'«-. Ka^AtU. 
lb, ^tHomtii anSiOtriatii in the Pal. of T. ^"'^''' 
one of Corregghy a Si.JohnBaptiJl, ^c. corrngi9. 

£]iVS£ElLES. 

Here are leveral ColIe(9:ions of Pidhires, as 
ofMonfiear Ferrageau, Mohfieur Verwort^ 
Monfieur OAiri^ ?$onfieiirXw«r^»/,&c. con- 
fifting of Ibme few Z/^^/w» Pi<3wes, and many 
of Van ^j^ck and Rnbens, with dther Flemijh 
Matters ; n6t without ibme of "^ouffin^ the 
Borgognone,^. BiittheBefl: Collections here 
are of Monfieur Fratday and his Son ; who 
befides many good ones of the Beft Fkfmjh 
Mafters , have leveral very fine Italian Pi* 
<3:ures ; together with fome of ^atijffiny tuid 
xi^tBbrgognone. 

A Tr^fipe oiRafdele, highly finffli'd ia M^^^- 
Small; theLightconabesfrpm we Child. 

Two of GluMo RomdnOy one zBdCjcbanale,^^^^'*^''^ ^<^^»' 
the ot^ier 'Cupid and Tj^chcj .drawn .by two. "*• 
Swans, guided by littlei,ove% ^c. 

A ni(JftCapital1Pidure of Albani : God the, ^itani. 
Father Supporting his Dead Son, 9 Angela, and 
Cherubims, fer. 

A Madonna \^y IP armeggiane; an Angel is'^^'*^^^^'^'^^* 
pulling down Palm-E^randhes ; 'tis about one 
Foot Iquare. 

A RsPpfOy by Annibale, ^ *»'^«^*' 

8 3 Ave: 
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A. very Capital Pidrure of an Angel wor-e 
ihipping the Dead Chriji^ by Anntbale. 

A Fortune, as big as the Life, by Guido ; ve^ 
ry Beautiful, and ait Excellent Picture. 

Another oi Raffaele^ but his firft Manner; 
'tis a Refiirrecflion, five Soldiers are afleep. 

Holy Family ofTouJJin^ as big as the Life : 
an Excellent Pi(3:ure. 

The four Ages, by Guercino ; very Fine. 

A Nymph purlii'd , whom ^iana covers 
with a Cloud : an Admirable Pi(3xire of Carki 
MarattL The Thought is Delicious. 

®^ Tht LOV VR E. 

Some of theTrtnctpal TiSiures. 
DominUhin. ^avid playing on his Harp, and two An-^ 

;els on his Left-hand ; the lame Taft as the 
t. jignes of this Mafter, at St. James's. 

Four Muficians. 

The Marriage of St. Katharine \ his fined 
Manner. 

Francis I. a Profile ; Half-length , Ex- 
ceeding fine. He has an Ermin^ap on, with- 
out any Ornament. 

Painting: My Lord Burlington has one of 
die fame ; there is another at Sir Henry Ox-, 
endet^ sin Kent. 

D. Ormonde three Quarter and Han4 ; Ex- 
ceeding good. 

Nymph with a Quiver afleep, uncovered by 
a Satyr; two Cupids alio afleep, marvelloufly 
coloured, but Incoirredi; of a Size between a 
Half-length, and Whole-length. 

A Young Man's Portrait, mighty natural, 
and ^xceeoing fine. Virgin^ 



Ditto. 
Titian^ 

Ditto. 



Outdo. 



V4» Dyck. 
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Virgin^ Chrift^ zxxASt^John; my Father i>i/. </* Af^i*. 
has the Drawing. 

St. Cecilia playing on the Fiddle, an Angel i>mmiebi». 
holds the Book; lame Manner as thole above. 

St. Margaret^ lame as the Print in D.Leth «^/<»/r. 
fold's Galfery. A very dark Pidhire, not ex- 
tremely good , nor his lafl: Manner. The Pi- Lionard^ is 
fture of which my Lord Pembroke has a ^^* 
Drawing: Ail/^^/(9»»^ holding the C6r/^, arid 
the Chrtft a Lanjb. I have leen feveral of thefe, 
but none that pleafed me ; they are all of a 
hard, ftifF manner, and not good. Probably 
they are all, or Ibme of them at leaft, of Luini. 
I have, leen feveral of him much in this man^ 
ncr which are in the Style, but Inferior tothofe 
ofLionardo. 

A Saint between % Angels, Heads and Shoul- x>i</*. 
ders ; about the fiignels of a three Quarter, ex- 
tremely fine, but his ufiial darkilh Colouring. 
This has a Delicacy which the other has not. 

The Virgin, Ckrift^ St. Elizahth] andSt. ^».</W54r;#. 
jfohHy in a Round, exceeding fine ; die fame, 
or near, as the Print, 

Ifahella Clara Eugenia^ the fame as that oivsn Dyek. 
ihcDnkco£Devonp7ire's*, Original too. 
^ The Virgin and Chrifl in the Clouds in a Huhm. 
Heaven of Angels, a large AJtar-Pi^ce ; ^ 
Bright, Noble Pi(5hlre. 

Tkf Gallery. 

The Witch of EmJor ; the fincfl: Ihave e- ssivst. Rff4. 
ver feen of this Mafter ; the ExprcffioQ o^ 
Horrot knd Witchery is in Perfediotii 

An Old Woman telling a Yoimg onis her For- ou pmI^ 

B 4 tmiei 
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cuoejivoodtQUsime! tTheGu^niqgati^ Cheat 
of one, and the Folly and Credulity opf tl^e o-: 
ibcr, Hsadniirably-expjrei&'d. 

The Woman taken in Adultery, painted ve- 
ry Strongj ^diioelyColour'd; a Yeliowiih, 
wancTiocS, not in the Jeaft-Fade, orHard, as 
the Sacraments (the Resent has) are. 

TJipB^ptifm^ofCpfcr^, where is tbeiWomaa 
(ha;: sknoa^ as ia thp Socraimeint of .Bapciiqi; 
^ B^ ColQiving. 

Qkrinda capjing to the Shepherds, froffl 
Tajfo ; his FadeColouring. 

TheC(2«i«i««i^i/& Woman ;^ fineft manner. 

TheicwtSeafoas,veryiine; but tl^eFigure^ 
(bmethyig JHfeu;^ ^iaft the Ground, whiph i^ 
a Fault very common with thisMafte^. 

of theBeft andGentileft Sty^c 



Twp W three oi^er Pjjftures, very good- 

TiodisgiWo/?/, very good. 

ThcSpiesbringingtheGrftpes,his beft njaQ? 
iier: MyFaji»cr.hfs.two,Drawingsof^his. 

FQurF^aires, i&right ijianner, well pr^ery'd. 

£evei:al;P)QrEKaits. ■ i . 

JBn^fif ^carrying Anchifes^ with Creufdi 
Divinely fine! theCrp«/S h^Jjo-Wead wra[«: 
up, which has art excellent Effeft. They" all 
walk in a Hurry <iiiftd little ./^awajr runs in a 
.Fright,(fiDfll)f,cxpr?fs'4; ■ , 

. Tiwe^t^qg-i^Xn^hi j(|S-,tjbc fyint? !ti& 4 
^ielingift^^TOd,^ij|i]pi^,fppil'dbyRaini 
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The French Acadimy. 
J^Madoum^ Si^e^aioaall thieeQoadrtei'. ' thmdavinf 

■ • 

A Portrait -I? ^ Man with his Hand 4p J^S ^nnihsucst. 
Bofom, Black manner, but a ftoiePiiftwe. 

A-Soeil/WeM^y^^wellraefer.v'd. M,pi9mh. 

f^enus Gttmg;, aiidavanNiu»beir <>fO^^:; Mhna. 
they have the Arms of Mars^ and Ibme coaie 
to tbeCoddoTs to fiiew thoofelv^s dred^M in 
them; jlqme are puttiqg on the Hdjwt, ^c. 
very fine. 

Two Landsigps ; Xiyeat Styk^ dv^y Co- Ann». 
Jour'd. 

Two other X;an4$kip6. camfognsU, 

A Salutation, St. Mary ^ St. Eliza&fiff^^ijKiA sarocdt. 
fourF^res; his fine gentile manner. 

A ^ucifix^ Magdalen at the Foot of the p. vtron. 
Crols. 

A Poft-aaan m^dasg in «.l4todsk^ with a i?^;^^. 
Dog by him; a v.^y iwgelS^Stwt, Whole- 
length yj^ry Wiy ffiuwea. 

St. faHiff. -■ ' .Gh.BtlUni. 

Monjieur G r o 2 at*/ Cotte&ian. 

€entf^rf jaqtd htkft^m^ a Friec 4u Colours Pitrdmme. 
feyer^ Fpfl)t ippgi ftl^4 1W^ f Pot hj^, as fine : 
^"pQlidone.. 

Socairdhere: aXi^r^^^, the lame that Sir Gwr^w;^. 
TiofMf Hammer h^s J c9lVd7)om.Becfafimi. 

I have 
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I have feen two others, one i» the Duke of 
Florence's Apartment, next the Gallery in the 
Palace P/^^/; and the other in the Gallery of 
^DujfeUorp. See the Notes of thole Palaces. 
iu/4#ir, Cardinal, ^ole^ Half-length, he fits in a 

Chair, large Beard, drels'd in White, with the 
ihortRed Cloak, and a Cap on : The Attitjude 
Gtacefiil, and Noble; Colouring Brownilh; a 
very fine Pidure. 
scdreeUinpda Holv Family; theTaft is a kind ofMix- 
lirrar^. ^^^ ot Vanniy and Tarme^iano ; a good Pi- 

dure. 
PArmeaiano. A Saint in White upon her Knees , very 

Graceful, and full of Devotion, well colour-d j 

a Delicacy as in his Drawings. 
p. Viromfi. A bead Chrifl fiipported by Angels ; Qn- 

stdihy Ag.Carrats. 
?»rd$n9n$. Two other Frizes as that above, but other 

Subj edts. 

In the Room built in Imitation of the Tribu- 
nal of the Great T>uke. 

J4kb. Ang. AModel of the Mofes^ in Clay, finall. 
jD«». da Volt. YoungHercules killing the Lyon, a Model. 
F'idminp. The Torjo of the Belvedere. 
Antitiue. A Cybek^ or elfe the Tutel^ Goddefs ofTa- 

risy which the ancient Gauls reprefented much 

as a Cybele. This was found under one of the 

Gates of Tar is. 
p. Vfron. Kifialdo and Armida^ aModel, Clay. 

Mich. Ang. Another of a DciidCfirifi : My Fa^er has 

the Drawing, only the Legs wanting. 

* ♦ • 

In 
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In this Room are feyeral odiet fineThings, 
befides the 

Drawjnqs. 

The Battel ofCQnJiantine^ Pen, WAfli'd and k^/^^i 
Heightened, well preferv'd; the White much 
the fame Pepcil as my Father's St,JoJe^h. 
This appears to be undoubtedly right upon a 
nice Ooleryation of the Feet, Hands, Airs of 
the Heads, ®r. 'tis about 1 8 Inches long, and 
12, broad : Of fiich Perf^dion, that every Part 
is done with equal Care as any one Figure, or 
Air of a Head: tho' 'tis not fo highly Finifli'd, 
as that the Particularities of Arms, Armour 
and Ornaments are iuferted ; thofe are left to 
be done in the Painting. 'Tis in a Frame with 
a Glafi. 

This Drawing, which I believe may bp con- 
fider'd as the trioft Capital in the World, was 
at the Head of the Colledion of Count il/^A 
vafiuy who Ipeaks of it in the \Mk of Antonio . 
Carrache ; it came afterwards to Signior Bof 
chief Bolognuy^whoik entire Colle<5ionMon- 
fieur Crozat bought in his Paflage thro' Lorn- 
hardy. Bellori in his Defcription of this Pi- 
dure, makes ufe of this Drawing (and the 
Authority oi Andrea Sacch. as to the Origi- 
nality pt it) to decide the famous Queftion, 
whether Raffaele had given the Defign of ix,^ 
Qr Giulio had painted it of his Own Invention. 

The Woman in iht^Incendie def ^orgo car- Ditto. 
ryfog the Pitchers, RedCh. Dr. Mea4hzs a 
Drawing of this Figure^ Ben and Wafli. 

The Holy Family of the King oi Frame ^ ^'^'*- 
Sketch, RedCh. but the Virgin is finiih'd. 
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D///#. ^BoMe m Che Tarnajfus^ biroadPen, a very 

fineDrawii^. 

D'lfto. KMadonnOj Chrifi^ andSt.J'^^^, extreme- 

ly good ; and on the back fomething as biad as 
theSkve puUi^ i^ Thorn out'of^hisFooton 
the bftck of die Drawing of the Citeif/Arj my 
Father has of this Matter, but tkmbdcft of 
Rajfaele\ whicbalfoistheJuc^m^nttjfMon- 
{\c\xrCrozat. 

j)itto. Madonna fitting, holding the O&ri^ in her 

Hand, he (landing by her; a large Reed Pen, 
extremely fine. 

pitto. Ifaac upon his Bed with Jactdf and Efau. 

jyitio. A Boy kneeling as big as the Life, a Qjrton, 

Bl.Ch. 

cuido. A Young Man, half Fig. as big as the Life, 

Bl.Ch. 

itm. da ur- Salutation, Virgin, andSt.Elizaifet^y fevc- 

*^''- ralAngels in the Clouds. 

parmewano. Romulus and Remus taking the Augury ^ die 

lame as my Father's, but more finifli'd. 

Gtulto. Afolh kifling his Mafter Linus ^ Calliop 

behind a Tree, with herFineer on her Lips. 

lyitto. The Battel oiTumus 2Lna /Eneas ; ^ ^T>iana 

in tlieClouds, ten Fig. a beautiful Drawing. 

r>itto. The Original of that done by :??«^^»x, which 

Mr. 1?^ has: Fame crowning avConqueror 
in a Chariot. 

Kaf[AtU. Figures Towine ; the Original from whence 

Battifia Pranco did that my Father has. 

Ginlio Rom. The Magiy a large Drawing, his ufual man- 
ner, but not very touching, highly finilh'd, 
PenandWafh. 
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J^allo 2sA Marfias^ large, the fkme as my i>\tt6. 
Fach6]^'sT; ar fine Drawing. 

j|\^nii6UDO?(7JS4i^ h^ about ^oDravvingsof Cirreah. 
Qorveggfjpr cHenioflCapital of whiGhisWaih'd 
and H^igjiQiedi as the i^fif^my Father has; 

and oqver'd) with* HSbgla^ s which' pifellfenves> 
them' wich^ti Cfl^Mog.o^^iy of tiidir£(Daiicy;' 
or Force. , 

Another 'Porto ffiflio, . «// fl/Raff^lc. 

S)^!£^^4c^^^rioghi8 Garment, aiSkietab on-' 
ly ; oa the Rev. is a Drawing oiAlk-^nrer. 
Ari;hnfugbl?£w: thffChur<3h of St "Eeiw'^M 

. Eir;$ ThQiffihPfijt tile School of ^^wsr,i 
Pen, Sketch j;iqebind isr^ Siudy; in RcdCbi ofi 
feveral Fig. 

Se:vica^ol^theHead6^iiid)Q Cai^^ 
thcJ^ey^^ djaftc^'StJ^^E^Yine! a^^ 
as the Carton. RedCh. 

Jofiph^sDttSimj different' froqa^ that in his 
Bible, efr. 

The G^Ukf^x 

f^Mflg/ialen inJ^tafi^ia the Clbnds^her < 
Face encompafsM with Glory, and a^moft) 
loft in, and unitedrWith it ^ Ihe i& fntingi an 
Angel by hen Remhr^dlh in a ^ Dra^wing- of 
the LaftSup|>€|t-my;Fadi« has^ feems^to have 
Iiadftt^e'^i^OK^fm^tThQii^t!^^ in.this 

Magdalen ; the Head oi\m^C!briJti!^ ^t werei 
«^9loBr4l^^Br^htti^ 'ti$:aks(»A»<hid, 



tarcecf. 
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Li Brun* 






Kmhins. 
A»d, Sacsbi, 



JLemhrandu 
Van Dyck. 
TitUn. 
Albani. 

Van Oifi. 
Old Palma. 
MMbgns^ 
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AL^yrialf-Iengthja Portrait ; herLeft-hanci 
upon a Dog, her Right-hand hanging down, 
holding a Handkerchief; his ufiial Coiouriii^. 

St. George^ which was done for an Ance£ror 
of my Lord Pembroke ^ and by him parted 
with to ¥SD%Charksl. The Arnidtir,alid Feet 
of the Horfe, poor ; but the Airs of the Heads 
very good; Particularly there is a great Sweet-- 
nels in that of St. George. 

A PortraitofaMan, three Quarteriextreme- 
ly fine, and well coloured, with a prodigious 
Force; the beftMonfieur Crozat had feen of 
this Mailer. 

Rachel ^ndLal^aHy a fine Pidhire, ftroi^Iy 
painted, and well colour'd. On each fide of it 
is an Antique Marble Head J (there are a few o* 
thers in the Gallery) and oyer it is 

A Portrait. 

The Trudentia "Divina^ a finiih'd Sketch 
for the large one in the Palace 5^r^m«/. O- 
ver this, 

A Portrait, fine* 

Jjord^embrokej a Portrait. 

Cardinal Tallavicino. 

Lot and his two Daughters ; not very good. 
Over it 

A Holy Family, well coloured. 

Holy Family, and St. Katharine. 

A Woman's Portrait. Over this. 

Two Antique Heads, one of jiuguJi^Sy ^md 
the other of jinacreon. 

Thefe are foine of the Prindpal Things of 
Monfieur Crozafs Noble CoUeaion. As for 
his Drawings, he has of moll of the confidera- 

ble 
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UcMoAers; jRafaele^ GiuliOj Tarmeggiano^ 
Correggio^ Rubens^ Van T)yck, and Touffin^ 
pretty numerous : Few of L. da Vinci, Mich. 
AngelOyBatt.FrancOjSiCz. many of the G^r- 
racciy and that School; as 2Miooi Barroc- 
ci zvA^aolo Veronefe. In fliort, his CoUe- 
ftion of Drawings is I believe the Greateft 
in the World ; and though it has (as all o- 
tjher) many flight and many imall things, all 
are Good. 

The French Kin^s TiBures in CoypelV 

Houfe. 

The Senlual Man bound by the Paflions corrtaUl 
(repreiented by (everal different Figures) and 
bitten by Remorle (Serpents) 'tis mGuasi^ZQ ; 
near as large as a Half-length, much Height- 
ned. At the bottom appears a Boy's Headi he 
is eating Grapes. 'This is particularly adniira* 
ble! 'twas an After-tho\:^ht, for my Father has 
the Drawing, but without this Boy. 

Heroick Virtue, the Fellow to it. K Miner- Ditu: 
T;^-like Figure, fits on a flain Dragon, holding 
her Helmef in one Hand, and a broken Spear 
in the other; VicStory crowns her, and Angels 
with Mufick : Both are over her Head. On 
one fide is a Figure reprefenting the 4 Cardi- 
nal Virtues, as having mclnjlgtia of themalf ; 
on the other is a Woman with her Hand on a 
Globe, mealuring with a Pair of Ciampafles, 
and pointing towards the Lontanezza ; aBoy : 
look5 upon you, direding you to take notice 
of what: flie is doing. This may Have feveral 
Mqanipgs>, which jcvery one may chule a§ he • 

: U ' V- . - > ' plcales. 



Kaffaelt. 

Ifitto, 

Annihali, 



X. ia Vinci, 



picafes. Both thefe Piiffercs are in the findF 
Style ofCorreggio. They haveLopfting-glalsr 
Plates before thci». 

AMan's Portraiiv ^ vaft cfcat of Natiire, btit 
pwd^dufly hardj aisd bkcltColburitig. 

Another', cobur'd likcTitinn. 

The Silence, in Oil, very fine. 'Tisr a M/i- 
dbHfM^ the Child being afleej) in hetXap, ihe 
iliakes arS^' that there be no Noife. to cMcurbr 
him; a gentile pretty Thought. 

yhcjoeunda fpofeeirof at hrap by Va^i 
in theLife of thisMafter. f conudcr d it with 
the utmoft Attention, Landskip^ and every 
Part, and 'find if the feme* as my Father'^ in e- 
Veryr^ed!; thefamePktticularitvinthe€o- 
Ibttrihgofthd Hands, asdiftii^ifli'dfiiomttiat 
of the-Face : fb that at that diltancc f coctldre- 
iftembcr iitf diffeiiencc,. nor can ftetf which I 
ihould chufe. 

i:\\tBtileMarefchalk^^^^^ 
^xx% xnTrqfil^ and' is the bctterPidlcdre ; m'cxn^ 
Keffiy, but not fo highly fimfli^d! No Hands. 
PAfmiggiano. - TheMatriage of Si. Katharine y very esccel- 

lent; There is St. Jerome in it, of which my 
Father has the Drawing; 

il//rt/(7»»a with the Rabbbr, a&the calbtnr'd' 
DhiWiftg: nay Kather has* - 

St:Jierme and die Angeli. the fenie^ iS.l3h 
Meatus. IVf r. /7i»fi has one too. 
' SevwaiofriieKing^Pidiur^is; and'pirtica- 
lariy riiat fkmous oifcr of'Rafkeiej the Ildly ^ 
F^iirfly (of which tiaj^Fadiet^has the iiiie; Co- 
py) wete iti^ thePdi!tffioii>of thelMe-^-/^»- 
m. Theft* I coultfiidt pblGMyget si%Hr og 

tho' 



Hiit: 



Titian. 
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tho'Mi.Chzat was lb kind as to go with me; 
The Duke was not in^arisy and had the Key 
with him. 

The Kin^s drawings. 

A Book of which they boaft much^ feid to ^^^*- Afti^Ut 
be oiMich. Angela. 

Adam zadEvey Red Ch. the famtf a^ theBi^ KafaeU, a 
ble. »^^^- 

-A/<?/&j breaking the Tables of the Law, Pen, 
Walh, and Heightned, cxadly the manner of 
my Father's Drawing of Jofefb. This iS af 
cribed to the F^//^r^. ilFducr^ 

A large Monument, with a Bas-relief oiCon- 
ftantine on Horle-back, the lame Figure as in 
theBattel. 

An Old Man writing on a Bo^d that a Boy 
holds on bis Head ; uack>ubtedly. right 

Jofefh's Brethren taking theCupout of the 
Sack, IX Fig. undoubted. 

k Madonna oi Raffaele*s fecond manner. 

Abraham praying to God, his B^ck turn'd 
as in the Bible ; a Drawing with a Pen, the 
lame manner as that of my Father where the 
Vefia'x^: 

A St. Katharine!, . hftlf Fig. and half as big 
as the Life, Bl. Ch, ei^ceeding good. 

TheHeadofthe lame Pope my Father has, 
very good; 'tis half as big as the Life. 

QflHjltPfde giving the Cup to Jupiter in the 
Feaftj^theGods; Undoubted. 

Another Book, 

Two fine Figures, a Salutation, the fame ThcjF^ff^ri- 

(P . jnannei: 
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manner as thofe we araibe to ths l!Hafter'. 
An. del Sam. A fineHcadrBl.Ch. 
GmiuttMm. A Woman afleep, fine. , , ; „ , 

Thereare about loo Drawings mthisBook. 

An9ther^ook. 

t»p, TheTombwhere are the four Cardiaat Vir- 

tues tf the King Kneeling at the top. 

Parmeuhno. A fine little F^C. 

Mhh. Angtio. k Hcffll^Bl. Ch. very good. 
cornigi». AlliocJeTigure, very good. 

Panmt^iiM. Two Figures* fine. ^ 

ctrn^h. AJV&fli^aPope,Bp.faraeasmyFatMrsj 

dSxq[uifire. ' • 
MUh.Angtio. A fine Sketch, Bl.Ch. 
p»rmtigiMt, • A pretty Sketdi, both fides. 

Another Book faid to be of Catrafs and 

fits School. 

Another Book, 
trtian. • AFeaft,orMerry-makiiffi;Pen,a(kurable. 

ThreS Sheets of very lai^e Paper. 
nitto^ The f^ne kind pfSubjed. - 

camtag'x'l'- AU the reft of the Drawings in this Book, 

tvhich<ire"^ry Numerous, axeoiOmfa^no- 
ii;,prCopiisafter him,or7/^i<«». 

Another Book. 

caihi: Jttdas hanging upon aTree, and Jris Jtirfe 

ha^ng by him upon ifeother Tree-; tliePuric 
hai|s as if in Imitation of the Man, and the 
Strings as the tWo.LegS. " ' 

m,t,. Fiftwin or fixteen fitoe Latidskips^ - 

, . %'.' Another 



Another Book. 

The Bacclmmk gf F^ffief^^ out jpucb al- AnmhaU. 
terU 

B4u:cbm Won an Ekphautj^ apd ^t^dw ^''^*- 
ft(uic}ing at a diilaqce 04 aChadof : §eY^of 
the Figures the fame a^ in t\i^ Scory. u\ ^f 
F^rneje. 

APainter^sHeadjbig agaiq 05 (heXife. R^^ ^'^''* 

. s the iwBe Qif aoer my Father bis a i^iaU 
Trafile of a Half k|igj^> Pamrii)|; bisftoc 
not Known. 

There ar^ leveral other gpod Sketches of 
.^hniifdle in ti^^Bobk. 

Th? llegent^s PicShires. 

Firfi jfpartment. ' . 

Ovfijf the tft^e Deors v^oM9d6iVn^^ l|oth Ri»tfi#/di 
<)f the lecond manner, but extremely flue, ; 

Preaching of St. 3^^/&;^ ; th€%^ftlev€f&w. -*^«^*- 
^:Fw4ncis at Pmyers, the oth^r Mooki and oominkh. 
three Apgda ifx the Clauds ; EjcceUcpt. 

The Virgin Sowings Sijojefk at wwfc^aiHi -^»»'^y*- 
the yp!|0g G&rij? helping hiw to ftr%e a tine. 
If hcjthii^ father wasto^be eofifider^d io *Pi- 
<ai«e thft* the Hiftoric^ Tnjthj , this Hiij^t tie 
.a yerjf gpod one ; hut ther§ is a CMc^f 
Truth .^s well as of Nature : A Pof^^tt P^y 
'te very Ljk^> die' t;hf Maqt bf repc?fefl(tfd as 
j^*J»ne out of hte B?dj of rfajpurnfy^jj^t 
ftich a Choice wojjlci ^ €|f t^ly wrofig. T]^e 
Humility and Poverty of our Lord's Circum- 
ftances, which the Gofpel fets forth in order 

C % to 
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to excite proper Sentiments inl/s, ought alfo 
to appear in Painting ; but the Rules of the Art 
forbid what is too Low, and Vulgar! Painters 
indeed oftner err in the Other Extrenje ; That 
is no Excufe hower for a Fault on This fide. 

The St. John in theWildernefs, big is the 
Life,vaftgreatStylc. IIook'duponitanHour: 
'tis coloured Hke7/Vw», or Correggio. There 
is a Wood Print of it. 

(Another of thefe is in the Great Duke's Col- 
leoion at Florence ; Which is bed they dif^ 
pute.) 

Atiadne^ and ^erfeus^ as big as the Life, 
his very bed manner: Colour'das fine as pof- 
fible. 

Holy Family, and StXatharirte afleep j Ex- 
cellent. 

Holy Family, Size of ^ Half-length ; Deli- 

CtODSf 

Called R4r/4. God the Father fiipported by the four Evan- 

Wr, Doubtful. g^Ufjg.^^fi^^ 

The Duke oi Orleans^ of which myFath* 
has the Copy, hy Bo logne PAin^, the lame 
Siz^ and finely Copy 'd. 

The Virgin warning Clothes, and Angels 
drying them as they f^ about in the Air. St. 
Jofefh is plucking Fruit for the little Chrift. 
An Excellent Pidure, tho' the Thought is odd 

Dianoj and the Nymphs with Cafifto. 

The Madonna with her Face put to the 
Child's: A Print of this. 'Tis a moft celebra- 
ted Pidure here ; Doubtfiil. 



£. Cardtts. 



-Ci^riian, 



Alhani, 



'AnnibaU, 
CPrrt^io. 



• J 



The 



The Cabinet oftheTellowBed. 

A Woman reading to her Mother, while che Rimtrdmdi. 
Old Woman nods in rocking the Cradle where 
her Grandchild fleeps : The lame Size as the 
finifh'd Drawing my father has, and exadly 
the ikmCy as far as a Drawing and Pidxire can 
be. All the good Properties of a VvGtmc (of 
this Subjed) are here in a very high D^ce, 
and fome as high as one can conceive 'tis pof^ 
fible to raife them. They are plain People, and 
m a Cottage ; and Nature, and Humour muft 
be inftead of Grace, and Greatnefs ; the Ex^ 
preffion is exquifite ; the Colouring warm^and 
traniparent ; a vafl number of Parts put toge- 
ther with the utmoft Harmony ; and for the 
Clair-Obicure it may (land in Competition 
with the Not fe of Carreggioj or any other Pi- 
dure. 

m 

In a Salon, 

Over theChimney^ Y^gCbarksl. and his v^nByck. 
Tanrily. 

Mars and Venus with Cupids all Naked cangiafti. 
Extremely good, and well enough Coloured; 
and th9re appears npthing of th^ Squaring that 
is feen in his Drawings. 

Landskip with aBark. ^nnihu. 

Portrait of a Man in Armour ; great as Tir Kubins. 
tian. 

J^e neocp Q^ftmber, 

Befaeadiagof St.J^^^«,b%as thel^ife, ievea ouUe, 
jFig. a prodigious line Pi<5ture- ' 

C3 In 



.' ' ik a/iothtr Hoern. . 

Poujfm. ^^ fevcti Skcraments in iris StrDiig6ft| 

Wiwiaeft, Bd!t Mamicr ; the Cacprcflion vc^y 
godd : bat tbcfe of CMv. "PpTizi^ thb' Inferiw: 
m JGfdvsr Reibe^, ai^e mber iBetcer in this. 
Pwfediy wfefl jprefcrvy. 
latere are other irac Things of this Mafler , 

j?^^ Gallery (?/Luxembuj^/ 

R«5,»;. The Miftory of Miiry of M&dkis fey ^if- 

^^j-,fe?bwell knowfli by thePriHteftfidotber- 
it^Jfe, tbftt apartic«krDefcr!pti0n4s'iHMiea^ 
fery . Thfefe Pidures are albcmt ten Foot Ibi^b^ 
fottie jftiotfe ; FfeiM^s astfig as tbeLife. 'Hiff 
Colouring is of tlie Beft of tliis Ma^r, a^ 
balds well ; oiily ttfej^ are not fo well Pre- 
fcrv'd as one would wiib, the Rain baying got 
in, and ran down, and left its Marks on the 
Pid:ures ; for they are painted on the Walls 
at the ends, and bem^een the "Window's on 
both fides pf the Gallery ; which has the other 
Furniture juft as it was in the i^inc of the 
Queen who built it. 

frimaiiofh. Thefe famous Works of this Mafter if e al- 

Ai©ft IpoiKd ; the 'Cploprs <diF in a g^eat tnea- 
lure, and the reft in many places hardly Viith- 
ble. There appears however foqjething of that 
Gentjlenefs wbich was the X^haradter oiTri- 
^ KMl^c^i ' but cheCbioiRing^dc^ Bricky^ 
and Difagrceable. - '" 1 

j^^.l Th^O 
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Here are fevei^l Courts adorn'd all round 
with Antiques, tlio' none particularly remarl;- 

MILAN. 

The Mpn^iy fifths Domuiicans. 
In theRefcdory ov« a very high Door, is ^ionMvlnci 
4)e li}«3L0us P)dxire of dielnaft Supper, F^imires 
4»s big as the Life ; it is excefljvefy wisi%3t^ 
all the Apoftles oa ithe Right-haad of the 
Chrift are entirely delaoed ; the Q?rifi and 
thofe on lus JU^ft hand ^ppew pretty p/aia, 
but liieColours are q^ite faded, aj^d in ieveral 
Places only the bare Wall is 1^ ; that which 
is next but oiae ^o the Chrift is the beft prefer- 
red, (he that crcjfles his Hands upon hisBreaft) 
and has ' a marvellous Expreflioo, much ^fo^- 
ger than I have ieen in any.of the Drawings. 
Armenini (who wrote about the Year 1580) 
favs, this Pi^we was bftlf %oird in J^^ 
That Story of the Head of the Chrift being kp: 
unfinifli^d^ Uan/trdQ conceivij^ it impoifible 
for him to reach his Own Idea is ccrtainlyC^We, 
beca^ife <MK aatt lof that Head wb^c^ remains 
entire is highly finiih'd in ^is qlual .mani\gr. 
They have nail'd the Emperor's Arms over the 
Chrifl^s Head io low .isSat it almpft touches 
his;Haii:, and hides a gisatipart of rhePi<^ure, 

Ambrofian Library. 

^r4kwi»gr ieionging the Acaden^ nf 

The J&mo^jsSook of Mechanides ;. ifhe Dr. diu^. 
are palled upon large Imperial Papfr ; there 

C 4 are 
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fltre S99 Leaves, and i75'o Drawings, all un-» 
doubced Originals, with Remarks &nd Expla- 
nations, writ with his Left-hand backwiurd, 
but which one r^eads cafily with a Glals they 
have for chat purpofe: The Hand throughout 
is the lame* exa<3:ly as that on a Drawing my 
Father has of him. 

'LUnardo. Another Book confifts chiefly of Garicatu- 

raes^ or Droll-heads. I believe near 200, a- 
mongfl: which a very fine one of Artus^ with 
the lame Account under it as Father Rejids 
on the Drawing my Father has. Cav. Bened. 
Luti at Rome has one or two oiArtus\ the 
lame Face, but all are ih different Attitudes. 

Here are five other Books of well choftn 
excellent Drawings, the iPrincipal, or moft re- 
markable of whicn are 

ttfn.umm. Three Boys, fine, hkeZ#/^»^r^ifo. 

T>itto, A Head upon red Paper, fame Tafte. 

Gir. da C4rfi. Several Figures iSttiMich. Angela^ exqui- 

fite. 

partrnzgi^no. A Woman highly finifli'd, neat Pen, red Ink. 

Pirino. A Figure^ fine. 

»if/4Wr-Age. Virgin in the Clouds and two Saints ; Pen, 

Wafh. Wh. Admirable. 

^affaeU. St.George^^VCh. 

^accio. Three Figures, fide. 

ferdinam. Fortune mowing thg way to Hercules ; the 

fameDefign my Father has. 

i<». nnuna. Several Figures iii a Vineyard ; Le man fro- 

teSiTf " ff^^ ^ ^^^^^ .^»i*^/ Fontana intagliato 

tnCriJtallo, Very good Pen. 
uUh^MgiU. ' Tvq Figures, Reed Pen^ very fine. 

Marriag? 



' Marriage QfSS.Jo/eph usAMaty^ ieveral comgih* 
other Fig. ChiaroScuro^ fomething heavy, but 
however very fine ; one Foot and a quarter 
long, ancl chi:ee quarters broad. 

IMvidii^g the Country by Lot ; there is^^ Kaf^iU or his 
Jhua fitting, hisHandunder his Chin, the High ^^^*''- 
Pried by him; a young Figure taking Lots out 
of a Jar, ®r. as in the-Bible; Pen, ><^a/h and 
White* Afcrib'dtoi?^^^^. 

Circumdfion^ very fine. »'^j^; ^oL 

Thjs Tijcina Mirabilis^ the fame my E!i|| vioddCarfk 
ther has, which is alfb afcrib'd to thisM^ler 

Pope giving his Blefling to a Young Man ; ^^'« ^< ^^4* 
feveral Figures, fine. 

A Prize aftery^/rWi^r^, where they are carxV- ^^^f- ^r^nct: 
ing the Barrels : Innumerable Figures, Capital. 

Play of Boys and Goat. [TeLMoflena ®i p$i tUM^d, 
Qj^^agmuy lo writteja on the ^rawing in an 
old Hand.] 

Two Heads, ancient naanner, like L. 4a Vin- ^^'Pf^r^ 
f/, a little hard, but good: underwritten Ji ^"**^' 
Crijiofero Scultore detto il Gobbo. 

A nne Figure. ^w^«?- 

Another. MUb.Anr$^j. 

Ritratto di Franc'' Mdz»Oy [ fp written ] ^^ '^'' ^"'^': 
. Prof red Ch. lame manner as a Prof nay Fa- 
ther has. 

AWomjui'SHead, big as the Life; Bl.Le^ D'>'<?- 
Pencil, Bl. Pap. highly finiflifd. 
^ More fine Heads ; amongfl: which a moft d/>/^ 
noble one of an Old Man. 
' "^Jyche and the Eagle. GtuUo. 



A Head, ^l.Ch. as good as il//V^. ^;/^^i^ ; ctifiof^ro. 

A Head, 



Written Crijiofero Sol . . . Qdbbo Scultore. 
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LionAr4$. A I^ead, 81.Ch. preciigiouily fine^ &i|^^ fi* 

parmiggianp. AF^UTC a f oot k>hg, RedCh. fine. 

HtffjWf. Ganymede pouringout, the fameFigaceas ia 

dieFeaft of tfieGods. Origin^^^^ *ed Ch. 

B.Franci. ACapkal Drawing. 

Raffatii. Twof Inures en Horfeback^fecondmaiitier ; 

Pen and Wafli Divine. ' 

parfneigiatt9. A moft Capital Drawing, nine Figurcs ; un- 
known Story. Bl.Pap.WaihandWh, 

amggifi. > 0jrifi in the Manger ; fine Clair Obji. Pen, 

Wflfli,Wh. Divine. 

Btr. campt. Siijohn in the Wildernefs, one Foot and ^ 

half long. 

ptian. RneLandskip. 

parmeggifio. FineDfawihg. 

B.Band. Three Graces; Gentile. 

Jr. B del Ritratto di Mercant^ Cohtmay . Bl. and Red 

piomb. jCh. bi^er than the Life; Exquifite! 

G,'Roman0. ABottle With a Handle to it ; the larjge part 

frftheBottieistbeBelly of a7«r>t; the Head 

exquifite. 
vf . del sar^to. Tvvo Figures, Bl. Ch. Admiratble. 
Jr. Mantigna. Copy o? the Bark of Giotto. 
Fr. Bami. Mom^s Head ; the bcft I ever faw of him. 
Giuib. Continence of Scifio. 

Ditte. Another Drawing. Both the fame earner 

as the Zelmthus nay Father has ; exguifice. 
T>itto. Several Boys in an Ornament ; fine. 

i^ttto. Two Angds a Foot long, ^.Pap. >Pcti and 

Walh; fine. 

Several Old Drawings, and others, tut none 

befides thefe very connderablc. 

TPaintitrgs 
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Squintings belonging to the Academy^ and in 
the Room neps:t to the Library. 

Dmcbeis of ikfi^M; Prof. fine. l. da vincr. 

SiK fine Pi<%ares. "^ BnngheU 

Several Pii3:ures. uuino. 

A Canon of Tifa ; Bellijpmo. ThQ»^ a. d$i satt^. 
there is a Beauty in the Tma-tHfirnhh MSx^ 
Hiftory-Pidxires of Andrea ', and a certain 
Grace in his Figures, yet not having a remark- 
ably Good Exprefiion, and &ch a McDdism 
Tdite, paittcoiarly in faisDniperies, k M?rre to 
be* wdh'd iie had apply 'd iijmfejif aiort^co *Rk^ 
ratms^ fair wliich Nature feems to itave lAc- 

Prodigal Son and his Father; giiwlTafte- ' cavMcam. 

The femcus Pidure of G&fT^nrafhing his R^^i^, ^ 
Difciples Feet, which they lay waslj^un hf ^**^ ^^^?' 
Tertno, and fmifli'd hy Raffaele. Figures as 
big as the Life. It is very good ; but I am a- 
ifraid *tis not of i?u(yf«reife'. 

Virgin adoring ^r^; Exquifite. T.Barrocei. 

ACapitalPiiSrare. A.MMUgna. 

APoitrait: FideLsi^ailicia.VttT^/^udkijl^ ud^Gaiiuk. 
ma^ Mt. i^ . nfus 'hoc Frat. ^mili Moriftm Jp- 
muiacrum An.ip., grati ^mnd €f]ge n^nxitj 
An. IS 96. Nature! Admirable! 

Virgai Mury^ Head ai^ >ltftafe hagasjlife ; scifi0.Gaetan. 
fieat, and good Taile. 

Hit^^n Singiix^ and ot^rMufidans. Ghrghn. 

Drawings. 

ThreeDrawiogs in one Frame, viz. 

Fesift. Gi«//.. 

Three fiigtwres, fine. p Virm. 

A fine 
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jilh. Dunr. 



C«^#< 



Luc.Oland. 



A fine Drawing. 
Baneeh. Two finePaftiles. 

Gh. Ban. del A Drawing in a Frame and Glafe ; (with ^ 

Dog at the bottom of it, which they fay he al- 
ways put in his Pidures,) 'ti^ of a very good 
Tafte, and f^enis to be of the School ofRaf^ 
fae/e. 

Several Drawings upon Glafs. 

Jv the next Room, 

Cafts of all the beft Antique Statues. 

The Canton for the School of jit bens^ BL 
Ch. I believe 'tis right ; It was at fb great adir 
ftance that I could not be Certain, but I think 
I had never fecn any thing finer : *tis pretty 

well prefervM. 

By it is another laige Carton; Great Tafte, 
and not StiC 



fL4fi0l9* 



p. Pifugino. 



\ 



Correggh. 



In the Church ofSt.Msirg^rtt of the Corde-i 

liers. 

On the Rieht-hand of the Altar of this 
Church is an Openii^ as into a Room, which 
if you would go into , you muft climb as at a 
Window ; for this Room is but to be LookU 
into. ' ^ 

Here is the Virgin fupportcd by the three 
Mar^siO. the foot of the Cracifix between the 
two Thieves in Terra Cottdj (See Vidrianl.) 
Thefe Figures are made, and beautifiiily co- 
loured in their proper Colour^ by Correggio 
himfelf, as fbme of the Ancients are' laid to 
have painted their Statues. They are marVel- 
loiiflyfinc. Jhe 
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The Crucifix and Thieves , and feveral of Siganm. 
the Apoftlcs which are here alio are ofTerra 
CoUaj^a^ painted; thefe are oiBegarelli. 

TlJCENZJ. 

/* the Church of the Benedidines. 
h Madonna, iaffiuU. 

TARMA. 

The Dome, where rs the famous Qkpola of cone^h. 
Correggio , is aLs big as St. TauFs inllondon : 
This Cupola is {o high thaft 'tis diffiodc to iee 
it very exadly , The Virgin is about jiie Cen- 
tre of if, and fbmething damaged ; the teft is 
well pr^ferv'd, and the Colours very beau'^ 
tifiil. TheHeavenisa'top, theApdloUckFi* 
eures round the bottonq of theQ^^/^; and as 
xxs liipported by four Pillars which are join'd 
by Arcnes, thple make Aisles, in which (as I 
remember ) are painted the four Saints with 
Angels in the Clouds. One of thefe (the Saint 
John) my Father has the Drawing of^ and the 
Drawings of half, if not two third parts of the 
Cupola ; and of the Principal Figure, the Vir- 
gin, two in different Attitude^ ; one of which 
is that he refolv'd on. He has alfo fome of the 
Apoftolick Figures at the bottom looking up. 

The Ornaments round ^tCupola have not 
beenGrav'd, where there are Angels, amongft 
which two or three are of the Hand oiCor- 
regg^j which are comparable to the fined 
Gr^^ifc Antiques ; the Marble is imitated with- 
out Blacknels in the Shadows, and with great 
Tendernefs. 

The 
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pdrmggUnt. The Others are by Tarmeggiamoj and are 

Dry, ccxrnpar'dwitiitfaoje of CoTTM^^ 

Monfieur (>a&i^'sMS. 
This Cupola being printed, is well known 
as to thofe Particulars of which Prints can in- 
form IK ^Tis fiunous jbnongft other things for 
the fore-fhortningS of the FigureSj fooie of 
which are indeed Es^travagant, and Ungracefiil; 
the Principal of them the Blefled Viigin was 
onee fti deitgn'd; the Drawing of it is one 
of cfaDife I feoke of juft now : But n/evdnJidcffs 
thatBeaitfitalCoionring, thofe JoyoiisCoHnte- 
iianaes;.that At^elical Air tharmines throng^ 
whdtieYer Defeos may otherwife he found in 
littSgrcatMaa'sWorlLSyis whatGaTjeyaqd will 
JPld&w liicfr Sifoliine Cbaradcr/ 

BOLOGNA. 

UfbtTalaceBonBglioli. 
Drawings. 
The DiAwings here mentioned are fom0 of 
tbolNfiFcames andGlafles hung in the Apart^ 
me Ats ; Senior Bonfiglioli has many more in 
Books, but be being out of Town» l loft the 
S^t of them. 
jLdffaeU. ; Slaughter oS the Innocents,, fiift lightly 

sketched out in Bl.Ch. and then finifliU 
J>itt$. Seimal Figures in Red Ch. manner of my 

feet's ^oroafter. 
'Agofi. Can, Two fine Heads^ one of them his own Pi- 

^hiie, which is the &me my Father has, and 
Mr. Flwtky and others haye^ and which is ai- 
«^ays cftU'd theGi^i^A^, 
Guido. A fine Drawing. 

Aiiother^ 



; 



AnOcil^. AnniMi. 

Feed my Sheep, an Ejtcelknt Defign oilUf- r apeu. 
faek;. Sketch kedCb. maimer of theBaptiiin 
my Father has. 

H«lyFamUy,:amoftpr€>d%lcm9fiiieDraw- AnmM$. 
iogi i^efil. Ch. bejghfhed BLPiifi. 

Ifino CAfkoiitra df women- « ^»»i*ii/i. 

Woman^ Heiid Prof, with a Heliaot^ odd] ai/c A. Ani^u, 
Ree<!,Pen,feemsto be one oi^tOrlcmdoFl^ 

AUAm^ ». and Red ; T>mHi0m. ^nnibdu. 

Two dr tfane fibe Ac^ Figure ^'^^^^* 
Eig^tProdigiotis finoHe^ds^IledafuiBlCh^ ^i^to. . 
bigger than the Life. 

Aladonna^ fineD^awing. ^^rnu^^sn^. 

Fiipe other, fetch HtadSs z6 ibwd AnnibaU. 

Madonnoj noble. guUo. 

Landskip. JinnibaU, 

V . ' Jinpther ^om. 

MatlMffa LattoftU^ half Life; Red addlEl correggio. 
Ch. Incorre<a,Wdlpi;efbvU Irvine! ACaiv 
tonJDrawingina6ii&. . 

^t. John^ vtfo ffbotLand a half fquare, ^/V?^* 

) Ttti'^Mad9tf$4^t^rohvi%f^\^ Gutdo. 

bvec het* Head ; Di apery cpnfiifed^ ooe Foot 
and a half long, aFoot hrogd. ... 

Five Figures and a Cradle ; two pointing up Gmtio. 
t6 affay r\ring onafUiiiH .ptherFigateiinthe 
Sky, the fame as oneDr.il/^ii^has of tbisM:^. 
(bdi a&d dnkt cf £hggio Bokg. my Father 
has. 

\ Mrahant 



$iMffM$u. Abraham offering Ifaac ; Angel brioffing 

down the Lamb, manner oijof^hitott ^ha- 
roahi (my Father's) fomething different frorik 
the Print. 

Annihafi. Slaughter of the Innocents ; Pen, Walh.Wk 

jDimp. The Defien for the Trionnph of Bacchus^ 

sketch'd^anoihadow'd withBLub. and the Out- 
line mark'd with a large Pen ; five Foot loi^. 

^'^tto. Denying oiChrift by St, Teter^ feveral Fi- 

gures ; the manner of the Prodigal Son my Fa- 
ther has. 

i>itto. Circumcifion, ftill nearer to the manner of 

the Prodigal Son, and the very &me Poverty 
in fbme Parts, both are undoubted. 

i>ut9. Two fine Heads, lamer than the Life, Red 

Ch. 

X C4rn Madonnoj and St. Katharine. 

Martyrdom of SLVrJula^ and iiooo Vir- 
gins; fine. 

Another Roam. 

Batt. Franco. Valeria^ &c. coming in the Camp to Corio- 

tonus ; a Frize two Foot loi^ call'd here P^/i- 
^^^, but 'tis after him ; fine. 

parmegitano. SchooI of At hens, moft exquifitelv copy'd^ 

and perfedly well preferv'd : Pen,Wafli. one 
Foot and a half long, one Foot broad : 'tis in 
the fame manner, lightly touch'd with a finaU 
Pen, as the Fenusy mars^ &c. which my Fa?- 
ther has. 

led. Car. Nativity of St. John Baptifl, BLPen, Wafli. 

. He^ht. frnaUPcn. 

Nia.Abbati. Ornament. Women, the manner as my Fa^ 

ther's yellowifh Tint of ihisMafter. 
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A fine RiPoJOj St. Jofeph^ and (everal An- cornuU. 
gels. Pencil with j^quarella of Bl.Ch. 

The Virgin carried to the Sepulchre, fine. x. Csm 

Another, fine*^nd in the middle of it (C45f- Dm^. 
taccato) is a Woman, fine Figure . Parmigiisn^i 

Bacchante J and two other detach'dFigures^ R^4ih. 
Rcd-Ch. manner of myFather*s^(?r^^fr. 

Pictures. 

A Pidbire in Oil : On the Fore-ground is the ^^»«i«w; 
Mediation of the Sabin Women, the Men be- 
ing engaged in Battel with the Romans. At a 
diitance, and (which had happened a good 
while before, kcLivyJ is the Rape of theiKi- 
6 ins. There is the Profile of an Old Man, of 
which my Father has the Drawing ; and the 
three Women running away, of which he has 
alfo the Drawing; and which is without com- 
parifbn finer than in the Pidure, which is not 
agreeable. 'Tis as big, or b^er than a Half- 
length, 

A Room fuUof Pidhires, many of them Por- ^nniK 
traits ; but thefe are in a dark, hiflorical nian« 
ner, not very proper for Portrait-Painting. 

In the Church 0f St. Giouanni del Monte 

Capella Bentivogli. 

The iamous St. Cecilia ; F^ures as big as VLagkeU. 
the Life, and ftands where 'twas firft placed: 
it has never been removed fince : There is the 
oId> plain. Gold Frame, that fecms to be what 
it had at firft. TTis very well preferv'd, except 
a Line of about half a Foot in breadth quite 
aoistbePi(3i]u:e,overagainuthe Candleswhich 
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are light Up before it during t>ivine Service, 
and here tlielColbiirs arc perfedly fry'd. At 
other tifees *tfs always fhiit up as in a B03c. It 
is tick Tn his laft manner (as twis done feve- 
ral YMrs before his i^eatn) licit Yathet fome- 
fhmgDry and Stiff, and theTiixa: k KttleDark, 
*Tis riot profJerly attiftory, )5xlt the Pidurds 
of five feveral Saints ; Of^hefe St. decilia, St. 
^aul^ and St. Mary Magdalen^ ftand next the 
Eye ; ihe from whdin the PlcSf lire is defloftiiha- 
ted fn the friidft*; over her Head are Angels with 
IVlufick, to.wbic'h iiieleems attdritive; ^befe 
fake tip but tittle room, arid enrich thel'icfture : 
In the two Spaces between thefet?ifee Saints; 
cofiae m the upper parts of St. J ohkj and St. 
^ujfin. Perhaps tliefe five Saints tvefethe'Pa- 
*troris oFtTiofe tor wliom the Pidtiire \vas rhade, 
'or for wboiii they had a paftioilar Veneration : 
the Airs and Attitudes of each are Proper, ahd 
BrautiTfifl,^thVix) me th« of S.C^a//^^ is leaft 
fb : they are all a little hard, and not degant- 
^ drawn ; But at a diftarice they are nfitich 
fweeter, arid tHe Colours are very 'frefh, ihh 

E leafing: So that iipon the whole this'i^idture 
^zi^tMnJe-mj^tya^vy fhatptltslt with 
me on a level ilmoft Witn any, hardly except- 
ing the Transfiguration. 
, l^rti6iiIdkVefeidab6Ve,'tha^ 
not aftogefe^thefame With ttle ^rfnt Md^- 
xanhhib fias 'craved, nor I ichmk 9i 'gobd. 
ThSre IS aot'ib much bTth'at'Nb'blfc Sifi&tlci- 
JJr, 'mbre 'RTufical ItnftrumaHts It i\A skihte 
tret ; ffie itt^itucfes oT '^'^rV 'bH^ ti ^HfeTt- 
'Jufes are vary'B' fbirteifhifik : -^t't^ma 'M 
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leaft) the Light comes in on the other fide,Sfr. 
My F^her has a Remembrance of it by a Bad 
Drawing. 

Over againft this is the Hq/aryy aveiy Gay Dminiqu^^. 
and LightlbmePidhirc. 

Academla del ^i/egno. 

Two Rooms painted much in the Michael ^«'- ^*^W/. 
Angela Tafte ; the Colouring not conj^dera- 
ble, nor the Manner agreeable \ though 'tis 
much eftcem^d here. 

In amther RM9$. 

An Antique Clay ; a Bas-rdief, a Model fijt ^»^ij- 
xhtTrimalchio iupported by a Faun ; the.Lq5S 
broke off 

TPaUzzo Magnani. 

A Frize round the Hall ; proper Coiours ; luu; jnmikU. 
Very touching. 

A Cufid ftriving with a Satyr ; in Frefia ; Ag^jim*^ 
the bcft I have feen of him. AsfineaXafoas 
that oiljodouiji^ or any ofhet Antique* 

Tal. San "Fieri. 

A Dead Chri/f^ the lameDefigft Entirely a$ AnniiaU. 
that ziToggio aChiano^ (of which myFathct 
lias iheDrawing;) this alfo is Original. 
. A Kay of Boys ; the moil celebrated Pifiure AUanl 
iS^lhisms/RcriaBolognai 'tis a fmall Round : 
there « a fine foft Sky, and a little Nyitoh- 
like figure lying aloqa, and turnii]g her ^e 
kfifing a Cupid. Thefe Ftoifes are m the Air, 
Ptttno Clouds, neraoy thing ellc to fuppoft 
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them; but being very Light and delicate on 
this Sky-ground, produces a lovelyEffec^:; the 
Landfkipis foft,and fine; the Boys throughout 
are coloured as well as Correggio^ and unite with 
their Ground excellently ; xk\o Albani is com- 
monly inclined to a little Hardnefs and Sdfl- 
nefs in that Particular. The Large PicStures of 
this Mafter are the Reverie of his Little ones ; 
the former are uliially Black and Heavy, Hard 
and Stiff; whereas the other are more Soft and 
Delicate, tho' not to the degree of This ; for 
even in thefe the Out-lines are ufiially cut a- 
gainft the Ground : HisPicftures are bright and 
llrong indeed, but this Fault hurts the Eye. 
This in particular is the Cafe of all thofe of 
this Mafter which the King of France has. 

Chioftro diSan. Michele in Bo/co. 

Cmd9. .. St. BenediB in the Defert ; it is called La 

Turbantind^ becaufe of a Woman in the Pidlire 
with a Turband, a moft graceftil Air of a Head, 
and fine Attitude, and which is one of the beft 
preferv'd, as the whole Picture is of any here. 
*Tis in Frefco ; the Colouring probably is 
chang'd from what it was, however that of 
this Piifture, and in general of all in this Mo- 
naftery, of whatever Mafter, is fbme what Bric- 
ky, and Thick, and confequently not agreea- 
ble. This Pidure was almoftperiih'din Guidons 
time, and reftor'd by himfelf by re-painting ft, 
as appears by an Inlcription under it. 
Mfffari. Bri-' Moft of the Pidures painted by Majjfariy 
^io, &c. Brizio^ &c. are entirely pcrifh'd : Thofe by 
udoHk9. Lodouico Were well enough preferv'd, as to 
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any other Decay, but they are all over Icratch- 
ed, and in fome places the Eyes put out, and 
Peoples Names writ everywhere, even on the 
Faces. The lineft of all thofe of Lodouico^ is 
that of the Lalcivious Women fent hyiht Flo- 
rent ines to tempt the Saint in the Garden, and 
it is the befl: preferv'd. The next to this, if it Lod$mei^. 
is not as fine, is the Mad Young Woman that 
runs to find the Saint, the Expreflion in her 
Face is wonderfiil. 

T\\^t of Majfdriy when thedeadNuns come ^^J[^ri* 
out of their Tombs to hearMafs, is I think as 
fine as that ofGuido^ or any of Lodouico. 

Mod of the other Pidures are fo perifh'd^ 
that one cannot tell what elle to fay of them. 
There is a Book of the Prints of all thcfe 
Works. 

I will on thisOccafion ftx. down anObfer- 
vation I could not make 'till afterwards; 'tis 
that (generally fpeaking) the Monks, as they 
know very little of Piifturcs, they are exceea- 
ing carelefs of them, fo that thofe that are iw 
Monafteries are for the moft part horridly ill 
us'd. Another piece of Gothtcijm I muft not 
omit, which is, that 'tis very common in Ita- 
/^^ to fee a finePid:ure of the Blefled Virgin ait 
to let in a Glaring, Tinfel Grown over her 
Head to attrad the Eyes of filly People, even 
though a Crown had been already painted^ 
Thus I have feen the Arms of a God the Fa- 
ther, and a Cbrift that were crowning the Vir- 
gin half cut ofC to make room for a vaft great 
Cmwni of this fooiith kind. 

«^ > • 
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In the Church. 

Fine Boys iupporting Cartels ; Bright Co* 
lourii^ and a Noble Style. 

CERTOSA 

St. BruM upon his Knees, with the Virgin 
above; 'tis a nne Picfhire. 

Chriji Crown'd with Thorns, and Scourged. 

On the great Altar ; the famous Comnciunion 
of St. Jerome. My Father has a Drawine of 
this in the manner oiGuido^ if 'tis not of him. 
There is alfb a Print of it: the Figures are big- 
ger than the Life, the Colouring dark, but gooc ; 
%is finely Painted, and has great Force. One 
Thought I cannot but take notice of, as parti- 
cularly pleafmg me, becaufe 'tis not only Good, 
but not fb Obvious as thofe Eflential to the 
Story : A Monk hides himfelf behind other 
F^ures, and is Writing the Lafl Dying Words 
ofthe Saint. This finely exprefles the Regard 
had to him, and the Importance of the thing. 

On the Sides, over againfl: one another, are 
twoPidures. 

One the Baptifm 'm Jordan^ hy Elijabett a 
Siranii and the other, the Laft Supper, by her 
Father. Her's is a (bong Manner, fbmething 
Dark, and in Spots, but lome good Airs, and 
Attitudes. His is better. 

In one of the private Chapels. 

The noble Preaching oiSt.John in the Wil^ 
demefs: this was done prefently after that of 

the Communion of St. Jerome by Agofiino^ 

and 
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^nd ia a kind ^Tiqufi for che^^c^t Prai^ ^ 

/;!? thelnfinmry, 

S. GIORGIO. 

ThePaptilm of C-^ri/?!, witb ?hetP<«</r^£- ^/*4«i. 
*^rwab0Ye^ f^ri:Qm^d?4 w^?h Ange^ ; a6- 
mous Pi<ihire ; 'tis very Black. Indfipcl 'tis not 
in a gQo4Xight. Hov^ever I think W. i^ige 
Works are no| tisB^l^. 

Th? Aniiunciatipn, ^ g^pftBie^ufilulFi^urei £*i«««; 
thpqgfiDark. 

[AUnoft ^\ %\ip Pi^wes of th^ C^^fci ar« 
Ostfk.] 

The Virgin with th$ Qkri^ which a little St ^aw*-/*, 
^ftf j&^ embmees with gf e^t Teodeniefe *nd a 
^X'K^fkmnei a rao^t e^<:eUfptPi<5^e. 

A fine '^r^fepi in -frc/?«> s Nphle, Bold c-r/* c»x»4- 
mapflfr* 4nd Bright C«toun«^» which is the *'• 

general Ch*rg<aef of his Pi<^re$. 

Thei^pfiiip QfOhrifi, with Qp4 the Father ^»i»»«4fc. 

jibftye, furretwd^ wit«Aogeb. "Bs the firft 
Af hU Workf «i whl^h h§ w^ aflfifted by£«r 
^ir<(i A ^o\^ QjCRp^firicwi and well Ga- 

^'Gawgf *b4 thePrigpn* with UMUbnel Ltdonic; 
§Mg V9^ tbf^l^h^l 4l<;h^d«> and God 
the Fj^r iW>9M inihj Clwds ; ^ rooft Mir 
fft0^»Hfi f^i^^lfor t^ My that ilies in a 

F^Hgk fa%s ^hfiix(<3ft ^tohteiijl fietuilc Atti- 

:; c' D 4 tudc 



tudc imaginable ; drefs'd all in White. In this 
PicJhirc are two feveral Subjects, but liibordi- 
nately managed; that o£St.Georgeis the Prin- 
cipal apparently^and of That the Lady is upon 
the Fore ground, and immediately commands 
your Attention ; flie (as I faid) runs away, fhe 
is in a fright, her Back is towards you, but her 
Head turning over her Shoulder, fliows a Pro- 
file exquifitely beautifiil , and with a fine Ex- 
preffion. The Figures are as big, or bigger 
than the Life, and confequently 'tis a very 
large Pid:ure. 

There are feveral great Examples of this 
Doubling the Adtion in a Pidure ; as that of 
the Memation of the i$W^/» Women, and the 
Rape, which was a great while after, by Tar- 
meggiano before fpoken of; feveral parts of 
the Story of the Prodigal Son I have feen in 
one PiiSture by Titian ; and of Jo/efh in one 
of Andrea delSarto^ even the famous Trans- 
figuration by Raffaele^ and the Delivery of 
SifPeter of the fame great Mafter, are of this 
Kind; but riiis of Z^^^rf/r^ is the moft remark- 
ably Licentious in this Particular of any I re- 
member to have feen. Some Reafons there 
might be for thus breaking the Unity ofTimc 
and Adtion, but none can juftify it in Gene- 
ral, for 'tis certainly fy&^^/>r^ ; 'tis like hear- 
ing two People talk to you at once ; it di- 
vides the Attention, and takes offmuch of the 
Plealiire to be had from a Pid:urc, by a fort of 
Perplexity this muft neceflarily occafion. 
Guercino, : The St.GugHelmo ; prodigiotifly ftroiig, and 

finely cblourU (the Lights) bat the Shadows 
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arc gone Black ; perhaps they were too much 
{o at firft. 'Tis a vaftly large Pidture, my Fa- 
ther has the Drawing of the upper part of it; 
where is a Madonna^ Angels, He. 

The Capuchins on the top of the Mountain 
beyond iSV.Mich. />Bolco. 

One goes afcending from Bologna to the 
Monaftry of St.i)//Vi&^^^/ through a fine Wood, 
where one commonly fees a Monk or two 
reading, or at Prayers, or bolting out of a 
Thicket. The Capuchins is dill higher, and 
the Profpe(5l nobler ; for from their Garden is 
feen all the flat Country of jS^/!?^»^? that looks 
like a Sea, and the City appears almoft under 
you. The whole Country is fcatter'd with lit- 
tle Towns and Villages, and the Pro(pe<2: ter- 
minates with the Mediterranean. 

Here is the famous Cracifix, one of the moft ^»^^^' 
lb of any in thisWorld ; there is only the Chriji^ 
the Vii^n, and St. John^ which laft is a moft 
celebrated Figure, and much the fame as one 
oiAgoftino Caracci^ of which my Father has 
a Drawing. Tis in a Sacrifty behind the 
Church, theFiguresasbigastheLife. There 
is a proper Solermiity in the General Tind of 
the Pidnre ; but withal a Brightnels, Strength, 
and Beauty in Perfedion. The Body of the 
C/&r//?has a moft exquifite Sweep, and the Sf, 
John looks up upon him with an Air, and At- 
titude of Sorrow, as fine as can poflibly be 
im^incd. 






FLO' 



( 4^ ) 

FLORENCE. 

The T^ome. 
SanSia Maria del Fiore ; this Chijirch i% 
half as bijg again as St. l^aul's in London^ as 
GalUeo tSe ureat Pukes's Architecft ^^flured 
me, having theMeaftires of both. The Cupola 
hi^ilt by F^lip/o diSerUf^neleJchi is the lar- 
geft,^ ^p4 the utowift Stretch of Art \f\ \\s V,XoA 
\\a,t eye? h^s h^en proxkice4 iQ ?he Worl<i 
r. 2«f f 4r^ 'Tis p^mte4 by Fr^derm Zi/^cq^^o^y of whoip 
wy F{ither h^s the Drawing of t|[y-^e of theDi- 
viiions, th? whole beipg divide^ into eigh; : 
TheThoughti^is fipe, and giyep hiw (^s '?is 
laid) by one 2>. Vincenzia Borghmi : On t^e 
top in ^af h Diy ifion are AjJg^lSj with Ipmp of 
the Inftrunienf $ of the PaflK)n, ^nd ^ Hpa^veft 
at a diftance, 43 well as near th? Ey?, wli^re 
fit Saints remarHahle for pertaip Virtvie§ ; pyer 
th^ir Heads is h?ld by Angels Books; ppen, 
which may be fuppofed to be (he Records qf 
their Geoq Works ; under thefe Sa^i^ts f|t ||}re§ 
Figures reprefenting the feyer^J Viroi^s; un- 
der thefeand at the bQftpjn of theC^^/^, jrg 
th§ DamiVdTprmented gccqrding tp ph^jr f^-: 
v?r-al Vices, feyer^ly reprefgn^ed by ^qpts 
Peaft, qr Mpofter ; and ov^r thejr Hw4p «» 
pp^nPopk i^ alfq held,bHt by P^vil^jphfW Ae^ 

€vif§rs : there %i^? Pi^r? Fi^cg g|3©ut th^Ciri 

r^>r;. cle pf the Lafttpfii by (?|fr^?^ T^w. The 

Cufol0 i^ fQffl§thin| 0^1^, ^Rd ife P^^fi^ 

not yery Touching. The Tribunal ig g lj^|t 
Chapel in the midft of the Church, built of 
M^k? ^d adom'd all round withE^rcUefs 

of 
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of almoft «11 the old F/orentineM^HetSf 7)o^ 
natello^ Brunelefckij &c. 'tis Multar^ar. 
The Sculptures arc oiJy of one Figure, but al- 
moft every one by a different Hand, At the 
Head of this Tribunal is the High Altar, with 
God the Father holding a Deaa C&r//?, larecr 
than the Life, of JBacao Bandinelli ; and be- b. BAnHmUu 
hind the Altar is his famous ^dam and Eve ; 
flie is taller than her Hulband. There are 
many more Statues and Paintings in this 
Church. I was particularly pleafcd with 2)4»- 
/f 's Piditure done by ^nar. Or^agna ; he is ^»dr. orgai- 
reading, and walking in the Fields by his own "*' 
Houfc, a View of Florence at aidiftiance ; ex- 
tremely well prefer v'd, and of a lively Colour- 
ing. I believe this is the moft Authentic Por- 
trait of that Poet, and has entirely the famd 
Face as the Drawing my Father has. The Bap- 
tiftcry was a Temple of Mar s^ now 'tis dedi- 
cated to St. John Baftift. Here are the fa* 
mous Gates of LorenzoGhiberti^ which Mi- Lorenzo Ghi- 
chaelAngek faid defer v'd to be the Gates of *'''''• 
Paradife. The Church has three Entrances, 
the Gates of the Principal of thefe were made 
hyAndreaTifanQ: Ju>renm was afterwards ^«^* ^f/"^*'- 
employed to make thoie for anotjber ; and 
lamy, thofe of Andrea were removed to make 
room for others^ by Lorenzo : they are very 
laigfeallofBrals, of a very h^h Relief; fomt^ 
of the Principal F^res being almoft round; 
the Brais i$ almod tcira'd blackiih, excepting 
where it has beeo au^ideatally rv6b'd, a« be- 
Ipw, where Peoples Clothes are xjpncjwiailjr 
brufhing agaioft it. ThiQ^Xffi ^f Andrew 9x^ 
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in the Gothic Style of his time ; but the other 
are of a much better Tafte than one would ex- 
pcd: to find in a Work loo Years htior^Raf- 
faele. There is a little Gothicifin in the Dra- 

{)eries, but the Naked has a Beauty and Excel- 
ency like the Antique, not much Inferior to 
Mich.Angelo in Any thing, and of a Purer and 
more Pleafing Style : One Pair of thefe Gates 
is divided into xo Squares, in each of which is 
a Hillory of our Saviour, with Ornaments and 
Borders round them ; and at the bottom the 
four E vangelifts, and the four Do<5l:ors of the 
Church : the other, and which was the lafl 
done, is divided into ten Squares, in each of 
which is four Stories of the Old Teftamenr, 
relating however to one another. The Borders 
of thefe are full of Figures, and Ornaments, and 
more Rich than thole of the other Gates. Sec 
farther in VafarU 2iX\^CinelHj which lafl Wri- 
ter fays, and I think with Reafbn, E di vero 
que ft e due Torte di Lorenzo fe fi vedeffero 
di rado^ e non ad ogni ora^ come avviene^ egli 
non ha dubbio che non fojfero a ragione tra 
h piii frepate maravigHe del mondo anno- 
verate, Thefe Gates were made in Imitation 
of thofc ancient ones of the Dome of P//& of 
Bonanno^ifano^xhow^ the Work of thofe is 
extremely rude and Gothic ; It appears by the 
Infcription that thefe were made in one Year, 
'uiz. 1 1 80. 

The Great Luke's Gallery. 
'Tison the upper Floor of the Palace, avafl 
Height from the Ground ; very light, Wirx- 
dows on both fides iii feme parts. • ^ ^ 

Julius 



Antique 
Buds. 
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"Julius Cafar ; Braft. 

Seneca ; wants the Nofe. 

Cicero, 

OthojVj^ints the Nofe. Rare,becaufc there 
are very few of him, and thofe as this, not 
good, being all done in the Provinces, 

Bacchus y the Statue which Micb. Angelo Mick Ang. 
made in Concurrence with that fine Antique 
one which ftands near it, and then broke off 
the Hand, and pretended it to be an Antique 
juft dug up ; one fees evidently where 'tis ia- 
ften'd on : there is a Faun behind him in a fine 
Attitude eating Grapes : both are Drunk, 'tis 
feen in their Faces, and all their Limbs. This 
Group is of a very excellent GoUty but differs 
from the other as Mafculine does from Femi- 
nine, for This isMich.Angelo^ and That has 
all the Delicacy of the famous Venus^ as a Bac- 
chus ought to have. Blfcof has given us a 
Print of this Statue oi Mich. Angelo in three 
ieveral Views. N°. 52, 53, 5-4. 

The Antique jB^rr^//x is flanding, about as The follow- 
big again as the Life, as that oiMch. Angelo J^Vc" ^'^ 
is : He holds a Cup in his Left-hand, and leans 
upon a Young Faun who kneels, and turns al- 
naofl backward, looking up in his Face. The 
Drawing of Raffdele my Father has, and 
which he made a little St. John of, is this ve- 
ry Head. This Groupe is the befl I think in 
the Gallery, and the neareft inTafte and Deli- 
cacy to the Venus of Medic is. 

Hadriany 
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Hadrian^ z Buft. 

Gladiator ; big again as the Life ; Black Stone^ 
' like Touch ftone. 

-^inr/iwiV, wants the Nofe, a Buft; Divine! 

jintoninus'^iuSj aBttft. 

Veniis and MarSy (commonly callM FaufH- 
noy and a Gkdiator.) 

i^'maroy a Lyon with a Coat coming out 
of his Back, and a Tail like a Serpent; (wiiat 
tetnains of it, for a great part is broken off) 
the hinder Legs have fomething on them like 
the Fins of a Seipent. It anfwers the Defcr^- 
^tSovLoi Horner tranllatcd hyAufinius. 

fPrimaLeofofireina^ra£0 medU if fa Chi- 

and may be fteti on leveral "Ccrinthian Me- 
dals of M, Aurelius and others. See VaiUant 
on tiiei?(W^^»Colonies. 

^Twas foraid in the Year 15-48 neat-^r^^- 
i», in the time cUCofimo L and ufed to be al- 
ways in his own Chamber, as I was told by 
himchi. 

"Oupid and T^che^ mofl: lexquifite ! only rihc 
Legs and Thighs are too Ihort. 

iacchusy a moft Noble Fignre in Mammer'd 

ftrafs, (widiout the Iteet^ It has a magaffrceat 

Lonnzo Ghi- ^deflal,toade byZ^>v;^»;<?)Wfeft»,^tibttas- 

*"^''- rehefe upon It as iine as thte Statue it Ifete 

'SThfefe Bas-reltefs are ftdt of fo great a tfcdlirf' 
astWe of the-Gates o^f St.^^^*, btitttf a tet- 
ter T^fte, and equal to any Antiqtte. On>one 
fide is the Triumph oi Ariadne^ and on the 

other. 
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other, aSaCriftce to Bacchus. On the Front is 
tlris Infer iption : 

VT POTVI HUC VENI DELPHIS ET 

FRATRE RELICTO. 

/ came here as well as I ctmld (being 
Drunk) ^^^^ /^ Delphos , and my Brother. 
[t\iC:^ollo of the Belvedere."] 

AH the'Ornaments about it are Vine Leaves ; 
at theCornef s are Ram*s and Tyger*s Headis, 
and the Bacchus it felf is liif^rted On the 
Back of a Tvger. 

Ganymede \ Head added. This 'FiguS'e is aS 
fine as ^^Venus oiMedicis^ a!hd feetrtsto be 
Flefh, 

Apollo\^\^^tTriposy and Griffon upOn it 
ihBas-relirf; 1-yre in his Hand. 

Marfias ; amaiing Air of a Head, biit the 
Arras ieem to be too Ihort : the Feet are 
cracked alrtioft through with Age : the Figure 
hangs mighty weighty, and natural, and \s in 
extreme rain from his Fingers ends to his 
Toes. 

Alexander the Kir eat Dying ; a Buft three 
titnes tis b^ as the Life ; Great and V^Tafte, 
Gfeek: the Ndfe does not come (trait down 
ftdtn thfe^ofehfead, but the joining is miich 
iWclI'd; 1lisl^(5\lrti is a little open. HeisDy- 
irig thro^hotlt Without Agony, except what 
ifhatSv^mrig;, ahd a little tmn of the Eyes ex- 
bittfTeSj-^Hich ^t the fame time gives a Gran- 
fedr to tUfe Whdle : 'tis of a fine Yellowilh 

Tufcan 
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Tufcan Orator, a great Taftc, and fine Ex- 
preflion of Energy. The Arm that ftretches 
out is well drawn, and eafy : there are no Eyes, 
but Holes where they had been, probably of 
Silver, as wasufiial. Sandals upon his Feet ; he 
holds one Hand down, which is in anAdion 
as if he held Snuff between his Finger and 
his Thumb ; he has a Ring upon one of bis 
Fingers. It is hollow Brafs, ana in feveral pla- 
ces ochind not broken, but rotted and decay- 
ed by pure length of time. *Tis certainly ve- 
ry ancient; the Tafte though great is hard, 
and very different from that of the Romany 
Greeks Mgyptian^ or any other, and is a Spe- 
cies by it lelf, as the Habit is, and trvlylle- 
trufcan : befides there are Tufcan Charaders 
upon xkit Fimbria of the Garment, 

See Mont falcon. 

This Figure is commonly faid to be Scipio 
Afrtcanusy I know not why ; nor for wnat 
Reafon Others fay 'tis much more ancient 
than the firft Foundation oiRome: 'tis hard 
to know what was the Tafte of thole Times ; 
neither are the Charadters on the Garment an 
Argument that \isTufcanWoxk. 

In a little Room going out of the Gallery. 

Among infinite Laresy Idols, Lamps, ^c. 
Orpheus playing upon a Fiddle, Brafs. This 
Statue is not quite a Foot long ; inftead of 
a Stick he has a large, thick, brate Inftra- 
ment. Bianchi aflur'd me 'tis of ujidoubt* 
ed Antiquity, and indeed it feems to me to 
be fo ; and not at all thjc lefs for the Badneis 

of 
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«f the Work ; for the Ancients had Indifferent 
Haads as well as we. This leems to be in the 
Hetrufian Tafte. If *tis really Genuine, 'tis 
exceeding Curious upon the account of the In- 
ftmmcnt, the only one of the kind I remem- 
ber to have ieen, or beard of in any Antique. 

Another finalt Room^ (Chfet (^/Madama.) 

Paintings. 

Adoration of the Magi ; the Angels i and ^^^^ro BHti- 
feverali other thiBg39 heightened with Gold. "^'* 

Death of theVirgijii, better than the lafl; PoiUhh. 
painted in Me m^nnet with Gold. 

Ciraamdfion, the Virgin, and two other Dom.arii- 
Womch; fine AirSi, and noble Attitudes ; very ^^^^^^^^ 
Sijaopk^ and Gentile. 

Another Room. 

Adoration of theilf^i, good Expreilions, iB'iUffo uppi 
but very ftifFand hard. 

SiMne Subjed:, and the lame Size, i.e. be- thnJavincL 
twcea a Halfi, and aWhole-length, Ibmediing 
loogeir than high. Very good, but not finifh'd 
at aU^ except two or three Figures in the mid- 
dle. 

His ownPidiure. This is the Very fame Sir Potrdtnom, fo 
Thomas Hanmer has, and which is written ^*^^^* 
upon®e?«r. Beccafkmi: There is another at 
5raris in the Apartments of the Regent, very 
good ; and another yeti> but not fo good>atthe 
FlQ£totTa/atifie's^T>uffeIJorJ^. But it can- 
not be Tordenone'% Pi<9xire,. as 'tis call'd here^ 
if/^jQ^rihasgivenusari^toneofhim, for 
that is very deferent, and ts the fame Face as 

E that 
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that of my Father's Drawing of him. Neichct 
is this Balddjfar Teruzzi^^ , or Beccafumi^s , 
(one of which ^irThomas Hanmer's is flid to 
be, I forget which) forthishasnoRefemblancc 
with either of thole Matters in that Author. 
How this is chrtftetCdvx France^ zxAGerma- 
ny^ or whether it has any Name in either, I 
do not remember : None is in my Notes. 

The Gallery again. 

B. BUndineiii The Laocoofi copy *d from that at Rmne (ray 

Father has the Head done with a Pen) the 
Back of this is finilh'd^ which 'tis not in the 
Original, being to (land in a Nich, or againfl 
a Wail. Kt Florence they lay This is as Good 
as that ^tRome\ if 'tis not, 'tis {o near being 
fo^ as to juftify thole that lay it is, 

Mich. Angela. A Woman unfinilh'd, and which could ne- 
ver have been made Good; 'tis an ill Attitude, 
and too Ihort ; it feems to be hew'd in the 
manner delcrib'd by Blaife de Vigenere , in 
the Notes on Thiloftratus ; There are great 
Slices ftrack off with theChiflel, and in fome 
places, particularly at one Ankle to deep, as 
that it muft have been repair'd, had the Sta- 
tue been finilh'd. 

In a Tard of the Houfe by t became. 

r>itto. Another unfinilh'd Statue oi Michael An- 

gela. 

Conftantine^ aBuft; the Nofe has been ol5 
but put on again. 
Antiques. Caracalla ; this Buft is the lame as that of 

Farnefe: And ^tis remarkable that all HiSj 

tho' 
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tho' undoubtedly Antique, are in the fame At^ 
titude^ but the Nofe in This is longer than 
the reft. 

Clodius Alhinusy of Antique Alabafter ; 

^idiusJulianusjTertinax^ ondTDUid 
Claroy Bufts aUb \ very Rare^ and perhaps U* 
nique. 

Nervay a Buft^ larger than the Life ; Ex* 
ceeding Rare. 

^atnitianj 'tis a young one ; not good. 

Endymion looking back at the Moon, and 
holding his Dog ; notagoodTafte. 

Berenice Titi with a Diadem, and Hair in 
Ringlets , after the manndr of the Mgypttan 
Kings t the Air, and Features Bejuitiftil to Per- 
fedtion. There is a Gold Medal ihewn with 
it; the Face oi Titus ^ ^nd Berenice on the 
Reverfe. 

The Buft of Otho with a Peruke, a very 
fhort Bob, as fhort behind as before; very 
Rare, if not Unique. 

Galba ; not fb good a Head by much as the 
Galba my Father has. Bianchi own'd 'twas 
not a good one, but laid he believ'd it might 
be a Galba \ and if it was^ that 'twas the on- 
ly one in Italy. Ficaroni aflured me there 
was none in Rome^ as indeed all the Suites I 
law of the Emperor's wanted This. However 
afterwards uponDifcourfe^ and comparing the 
Head with tne Medals, Bianchi was convin- 
ced This was not a Galba^ but ^Nerva done 
in the Provinces* . 

E4 The 
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The Leda of which Ctnelli fe^s : 'tis ex* 
cremdy Gentile and Delicate, m the Attitude 
of the famous Venus oi Medicisj only that 
the Swan is added9and which looks more like 
a Goofe than a Swan. 

Ganymede atmoft ovcr-i^aiiift it : 'tis as 
fine a Figure as any in die World; but his 
Eagle is as bad as Ledds Swan ; the Body and 
IjQgs only of this Ga/pymede are Antique y of 
T avian Marble ; the reft is added. What is 
Antique, has the fame Charader of Delicacy 
zi&tht Venus. 

Antonia the Wife of Claudius^ aBuft, and 
extremely Rare. 

A Boar of an Amazing Tafte, Greek : A 
Caft of it in Brafs makes a fine Fountain in 
the City. 

Hannihalj generally fb csdl'd, becaufe it 
has a Tunick Air, and is not either Greek or 
Rman entirely, but of an exquifiteTafte and 
Spirit. 

ViBory without Wings, grav'd hy Bifief^ 
holding out a Laurel with her Right-hand ; 
very good Tafte. 

^MUtillOj Buft, very young, and a natural 
pretty Air : This is not common in the An- 
tique, which is gQner^ly Afanierato. 

Philoibpher ; a Noble Figure, as b% again 
as the Life; his Hand under his Chin, hold- 
ing a Scroll of P^r ; the Drapery in Great 
Folds, and Simple: his Air very thoi^hdtil, 
and fbmetbii^ like J^/^m^; the Pofhnre Grand, 
and Unafle&ed. Greek. 

Narciffus 



(fi ) 

Narciffusknt^mg dowuj and leank^ over^ 
with a wonderfiil tender Air, his Right-band 
lifted up, amaz'd at his own Beamy ; and he 
has Reaibo. For Delicacy it approaches the 
Fenus ofMedicis. Tis of T^riafi Marble, 
Ow J kerns to ckicribe this very Figiire. 

jidfiupet tpfefibi : vuUuque immotus eodem 
Haref^ ut i pario forf^atum marmore fignum 
SpeSat burnt pofitus geminum^ fua lumina^ fidus 
Et dignos Baccho^ dignos & JtpoUine crines \ 
Impubefque genas & eburma coUay decufque 
Oris 

His Left-hand lies flat upon his Back with 
the Palm out. It is one of the inoft Pleafing 
Figures in the Galleiy . ' 

Venus fitting and taking a Thorn out of 
her Foot; very fine, but without any great 
Pelicacy. 

Venus Crania ; has an exquifite piece of 
Drapery. 

Brutus^ a Buft left unfiniihy, but has a No- ^^^^ ^»^«^^- 
ble Air, turning over his Left Shoulder. It has 
this It^Rrription upon it, jnade by Cardinal 
Bembo. 

Dum BrjHi effigiem ScuJphr de Marmore ducit 
In mensem fiekris venit C$^ abftmuit. 

Mor^beus aifleep, a Boy, in Touch-ftone, Antiqac. 
ihtfie$ very much; the Face is beft, b«t no- 
thfi^ v^y Qood, oply that the Parts ^e huge, 

Mx.jMdifin in his Rem^ks, ^leaking o^ 
tfaisF^we, £iys, amoi^ other diings,. 

« Tis probable they chofe to reprelc^t 

E 3 « the 
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God of Sleep under the Figure of a Boy, 
contrary to all our Modern Defigners , be- 
caufe it is that Ace which has its Rcpofe 
the leaft broken dv Cares and Anxieties. 
Siatius^ in his celebrated Invocation of 
Sleep, addredes himfelf to him under the 
lame Figure. 



** Crimine quo meruit juvenis placidijjtme Divum 
^^ ^ove err ore tnifer^ donis ut folus egerem 
** Somne tuts ? tacet omne pecus^volucrcfq-j feraq\ 6?i?. 

Silv.Lib. f. 
" Tell mc thou bcft of Gods, thou gentle Youth, 
" Tell mc my fad Offence j that only I, 
« While huOi'd at Eafe thy Drowfy Sjibjefts lie, 
*' In the dead Silence of the Night compUin, 
^' Nor taftc the BleiSngs of thy peaceful Reign. 

« I never law any Figure of Sleep that was not 
^ of Black Marble, which has probably Ibmc 
^ relation to the Night, that is the proper Sea-^ 
^ fon for Reft. 

A Beautifiil Head of his Miftrefs Gofi^nza 
^l Narelli. 

Pan, a Head, Greek ; the very Greateft 
Style; fine Humour. 

In the Study there is one like it hy Mich. 
AngelovcaAt at eighteen Years old, as appears 
by the Infcriptipn behind it, and that it is the 
fim thing h? ever did in Marble. It is how- 
ever I think as good as thofe Malques in the 
Chapel of St. Lorenzo J which is one of the 
Greateft of his Works. ' 

^^wirj' engaging ikf^rj* to flay with her; Ex- 
mdfiQixfmi^ Hegiv^s^eafonswitbhisHands, 
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and yields with his Face ; flic holds her Left- 
hand over his Shoulder, the other is on his 
Bread. This Groupe, and an 
. Apollo and Faun, which is over-againft it, 
are as fine as any. 

-/4'»^/w»j', his Hair comes over his Forehead 
within half an Inch of his Eyes, (no Apples in 
them) Hair a la Ramain^ which was a man- 
ner mort petit than thtGreek. 

Another; a Steddy Look, not Delicate. 

The Tribunal. 

. Going out of the Gallery on one fide by a 
thick Door fiill of great Iron Nails, you come 
prefently to another like it, which opens into 
the Tribunal. It isOdangular, about x 5 or 30 
Foot Diameter, with the Windows at the top, 
^d a round Table in the middle. The Figure 
touting the Door is the 

Venus ofMedicis^ of clear White Marble Anrqac. 
tum*d a little Yellowifti; a Beautiful Colour; 
the EfkO: of Time : When the Sun fliines on 
it, (for I have leen it at all Hours of the Day, 
and in all Accidents of Light) 'tis almofttranl^ 
parent : the Hair feems to have been Gilded, 
and is now very dark: the Head is Ibmething 
too little for the Body, elpecially for the Hips 
and Thighs ; the Fingers exceffi vely long, and 
taper, and no Mark for the Knuckles, except 
for the little Finger of the Right-hand : It is 
fet upon a Pedeftal (Modern) about half the 
height of a Man, and inclines a little forward, 
fo that probably 'twas at firft intended to (land 
at a greater height. Iconfels, before I faw this 

'E'4 Statue, 
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Statue, I had {omc Prejudice againff it, irbm 
what I had obferv'd m the Cal& ; and it has 
Faults ; but it has too luch a Flefliy Softnds^ 
one would diifik it would field to die Touch. 
It has fiich a Beauty, and Delicacy^ ifiich a 
Lightnefs ; 'tis ioch a Leggiadra Figcme, that 
by it the other two V^nmh look Ilobirfi:^ e-^ 
ven the Faun is Heavy, tho' he is leaping irff 
his Bafis. When I had fpent abo^e ten Hours 
in this Gallery, confideidngtfceBeauty of the 
Statues there, and ' peij)etuaUy found fome- 
thing new to admire, 'twas yet impoffible to 
keep my Eyes off of this tliree Minutes vi^lft 
I was in the Room. 

This wonderful Statue has t)eeH broke ia 
ftveral places, but well put together ^ia j fe 
that ibme of theFTacarures are not fceH,4irik?& 
one examines it well. Both 44ie Tbiglis, the 
Legs juft under both theKnees, and juS a^ove 
the joining of bbth the Feet, have been broke ; 
and the middle oi the 1R:igh^leg ; both the 
Arms have been ofl^ jilft below the Arm-pits. 

Maffiei^ in his Notes on this Statue iniPtf/5 
^'sBook, lays, that the Ears are ^JOT^d: Icon* 
fefs that Particular 'fcap'd my ObfervatioBj 
^nd Sandraart ikys it ffood in thcT^mt^ony 
t)ur quotes no Authority. 

On each fide of this are two other /^iw's. 
On the right is 

yiiwus P^i£frMy near as large again as this, 
which makes this look the lels; it isachano- 
4ng Figure, and holds the Apple in the Right- 
hand ; the Left-hand and Atm is added. This 
figure bas^ipHie'Drapery. G»theotherfideis 
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Fmus Vramia^ Mfhidi, except liieDelicacy, 
is not in any thing infoior to the Frnns of 
Medicis. 

Daaocing Faim ; a moft beastHnd ix>loar'd 
Maii)l^ but has been chaiiged in two or three 
places by Moulding, e^>edaUy the Face, which 
is the leafon that none are aoow'd tobe taken 
off now ; the Duke of Marlborough's f^enusi 
andl other Statues, were not caft off* tfae& in 
Kfoiiids flsiade e9a»e&, but in old ones ; the 
Venus has never oeeo cafl: o& (ince the Duke 
of Florence had k. BiancAi. 

This Wigave is, I think, take it all togetfaefp 
tiie bcA in the Tribunal; and (as I&id above) 
'tis ib light, 'tis leaping off'itsPedelkL it does 
not fliioe as die others, not being poiiihedt 
but 'tis flfery iinootb. 

Grinder: the Hiead in particnlar vs fine, th<^ 
Hak the beft I have feen of lihe Ancients, 
TOttgh, and finely tumbled, bat iflaorL TbisFi^ 
gi»e ibiflies very much, and is ahnoft Wiiite. 

WMftlers; ime Aire of Heads, and eaxncft. 
This Groupe ihines extremdy ; but when the 
Cumaiins a/re drawn, alll but cf onelV[mdow, it 
makes a fine E&d. 

Next this ftands xhcFenuifViiirix already 
deferib'd ; and aiU thefe ftand tn aCivde tonod 



Pictures. 
ifore are aUb fine Cidwes. Amoqgft die 

Xhe Stjfolm cfflUffkeiey t^ Saiiie as at E0ff4$u. 

th^R^ent's. liaw diis neai^ Thatlcoaldtiot 

This 
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This is amazingly fine; a (ingle Fig. naked, 
fitting, holdit^ out his Right-hand, Face fore- 
right ; in the Wiidernefs : 'tis much browner 
than the Regent's: Which is the Original, is 
^ greatly difputed. As I did not fee them both 
near, I cannot judge precifely, and perhaps 
could not if I had ; but I miul: incline in i&- 
vour of This. 

corre^h. A MadoHua prefcrv'd , as when 'twas firfl 

done : She kneels, and adores the Chrift which 
lies upon the Ground, her Hands a little afiui- 
der, and her Face nearly Profile ; the Fimirc, 
if (banding, would b? about two Foot high. I 
have (een many Copies. This, as moft of this 
^ Amiable Mafter, has with its Beauties great 
Faults. The Drapery is certainly Invention; 
but neither (hows the Limbs well, nor is in 
Beautiful Folds ; part of it is over the Virgin's 
Head, and Ming down on the Ground ; on the 
end of which the Child is laid (b that (he can- 
not ri(e, or hardly ftir till he is remov'd. But 
die Beauty! the ikfor^/V(f;s;s^ / the Thought 
and Exprefllonl Good God ! 

jLaffoiU. Julius II. extremely fine ; aBrown Pidlure ; 

the Head the fame as the Duke of Devon- 
Jhire'S Drawing.; the (ame Likeneis, and I 
.think of equal Spirit. I have mention'd one or 
two of thefc in the Colle(%oxis of Rome^ 
which are (hewn for Originals. 

Mich.AngtU. A Modounav the Colouring exceedingly 
'i)right, and the Reflexions (bong, the reverie 
of all the other Picfhires I have feen of this Au- 
thor ; the Mafles of Colours want Union, and 
feem to be placed by hazard, like the moft 

part 
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part oF^». del Sarto% but more {o ; the Flclh 
IS bright, but not traufparent, and mellow 
like Andrea% to whom I imagine he had an 
Eye at this time, fince he was a great Admi- 
rer of him, as appears by other things, and by 
what he laid of him to Raffaele. See Cineltu 
/. 46 1 . This PiiSlure is in perfed Prefervation. 
It's round, and ftands fronting the Door be- 
hind the Venus oiMed. By Cine Hi's Defcrip- 
tion of it (f-'^75') one would believe 'twas 
rather oi Raffaele thzn Mich, j^n^elo^ fo lit- 
tle has he confider'd the traeCharadter of the 
Maftcr. But he tells the Story of his demanding 
at firft 70 Crowns for it ; but 40 being fent him, 
he then increafed the Price to 100 ; the 70 be- 
ing then fent, he went on to demand double 
what was at firft alk'd, and 'twas given him. 

Mound the Tribunal is a Shelf full of little 

Figures. 

A Lyon tearing a Horfe, Marble, much fi- Ant. 
ner than that famous one in the Cj^/V^/, which 
is Marble too, but much bi^er than the Life; 
different Attitudes. This Im of the Capitol is 
more grois, and of aTafle like thofe oiMon- 
te Cavallo. 

A Venus^ the lame as the famous one ; 'tis 
^ery good, but much inferior to that which is 
juft by it. 

Here alfo are a great many Miniatures of Miniatures. 
PraGio.Batt.d^Monte^ (aMonaflery about wr. oh. san. 
five Miles from Florence;) amongft which is d$Mont9. 
<he CorreMiOy and St. John of Raff^eU^bovc 
jnendon'dto be here. He has alfd doiie the 

Ado- 



Adoratimi of the Skepberds by Titian ; and 
the Andrea del Sarto in the Apartments of 
the Great Prince. The Miniatwes of this Monk 
are Finer, more Corred; and better Coloiir'd» 
than tho& of Don Julio Clavio that the Great 
Dake has. He wrought about 5^0 Years ago, 
and always after Pidtares of other Mafters ; 
never dia any of hisOwnlnvention, buc imi- 
tated the feveral Manners perfedUy well* 

The Gallery of the Tainters. 

'Tis (hick as fiill of Pidnres as it can hold 
Titian. from theCicling to the Ground. Thofe of Tif- 

poiiLr$r* GiorgioHy &c. very fine ; liajfaele*s is one of 
Giorgion. the wotft of the whole Set of good Mafters, 
TdTJ!' ^^^ '^^^ when he was very youngs he dcm't 
vanDyck. fecm to be abovc 18 Years old. RuAen/SyZixd 

Van Ujyck^s are fine ; fo is Guido Rein% o£ 
which my Father has the original Drawing. 

The Chamber of the Great Trincefs 7)ow- 
ager\ Camera di Madama. 

i>.if :?«/. cfo. The Tietd of Mich. Angeloy 'tis written 

upon by himfelf Julius Cl€^ius Maeedo far. 
ctebat^zs he has writ upon moft of his Things. 
Tliis is not comparable to thofe Miniatures 
iaid to be of him of the Life of the D. of ^IVv * 
bin in the Vatican. 'Tis hard, and flat, an4 
the Colours not Gentile, the Colouring isLan- 
id. There are five F^cs, 'tis deiaib'd by 
^afari. 

Diiu. A Holy Family of the (ame Charader enr 

tirely. 

Two 
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TwoCracifixes; one lias a vaft Number of diV/i^. 
litde Figures at a diftance ; the other, a Wo- 
man embraces the Crois, and this is all the ' 
Difierence, they are eUe die iame : Both have 
fine, neatLandikips, but Hard. 

A Portrait of a W<»nan reiemblii^ Raffor 
^/^sMiftreis. 

A PiiSlure of ^ante in Oil, the lame Size, 
Relemblance the lame as my Father's Draw- 
ing, but the Attitude different : this is in the 
common Portrait way, a three Quarter Face. 
The Tafte too is the tone. 

A finall Cleopatra Dying, Egyptian. Antiques, 
JBronae; aGro&Inel^antmanQef, batafine 
Expreflion. 

The famous Fkra of Famefe ; Antique, 
Bronze ; entire, and well preferv'd j lels than 
my Father's Model of this Figure. It rather 
ieans backward, whereas the Great one in- 
clines fomething towards you. 

Afinall Chim£ra like that in the Gallery be- 
fore delcrib'd. Antique ; Intire. 

A Miniature of ^.Vi&mtoiTMloFeronefi^ Tra.Gkvan- 
which is in the Prince's Apartment. This has ^* 
none of the Faults juft remarked in thofe of 
2)m Julio Chvio : the Subjed: is the Af^^ra- 
mh ^d St. Katharine. 

Jn theTaffage out ^ the Gallery to the Old 

Palace. 

A Bull:, ^ndHand of Galileo Galilei; Ejc- 
tremely great Tafte. Michelangelejco ; 'tis by MarctlUni. 
MarcelUnij not auite finifh'd ; nor would he 
ever finiih any tniqg in liis Li&i nor work 

while 



while he had any Money. He died about four 
or fi vc Years aeo. 
DondteUa. Stjobn a wholeFigare,iiiore dry than that 
Baft in Marble of the iame Hand and Subjed 
which my Father has, but the Pardcularity of 
the Air extremely like it, with the fame Flat- 
nefsoftheBreaft; the Eye-balls are here mark* 
ed. 

' The Aj^artment oftheOld^iBuresy Mofty or 
All of which were donefffr this Family. 

B.G10 da Fie- Two fine Pi^res; One, the Marriage of 
fiU4 SS.JoJepb znd Mary^ the Other, die Virgin 

dead ; both very Gentile. A great deal of Gold 
about the Clothes, and Ornaments : the iame 
Tafteas the Drawings we have feen, and have 
of him. 
sand.Botii' The Adoration of the ^^^/ ; much in the 
ceiii. manner of two others of Andr. Mantenna 

"* that are here. 
Dom. GriiUn- The Virgin kneeling to the Child lying on 
^^'^* the Ground, his Finger at his Mouth, an Angel 

by: thePic^ure is round. 
Giorgio vafa- As I was aflured by Bianchi. 'Tis the Pi- 
"• <9:ure of Giuliano di medicis D. of Nemours ; 

a Half-length} Style hke7/>w«, oxGiorgion. 
He has a Cap on, and holds one Hand upon 
t'other ; in the uppermoft is a Letter, Thi^ 
with the carrying the Crofs in the Church of 
SanSia Croce^ fliews, that Vafari was a great 
Man ibmetimes. 

Next Room. 

Mieh. dngth: A Portrait of a Lady, very fine, not hard, 

but 



but bright ehot^h, and without any Extftva- 
gance: She is not handfome. 

A fine Adoration of the Magi^ unfinifli'd. Lion, dsvin. 
At a diftance Horfes, and Horiemen : Thefe 
my Father has the Studies of in feveral Draw- 
ings (finall ones) and one large one of a Horfes 
Skull, which is here juft as in the Drawing, 
only in Oil, as this Pid:ure is painted. Proba- 
bly this was aWhim of Zr/^»^r^(^ which he in- 
tended to cloath with Flefh, and Skin ; but a 
bare Skull could have no Meaning in this place. 
The Head of one of the Figures here as oig as 
the Life, is that of Artus of this Mailer, 
which my Father alfo has. 

The Great Duke's Drawings. 

In a Room belonging to the Gallery. 

St. George ; That done for an Anceftor of Bj^AtU. 
my Lord Pembroke ; fame Size. M. Crozat 
has the Pidure. 

Woman and Child, another Woman Draw- b. Band. 
ing a Curtain; Grzvd by Bi/coP. 

Woman with the Water in uitlncendiodel Rafseh. 
Borgo : Red Ch. fame Tafle as that my Father 
has, a Copy of theBanq. of the Gods, allow- 
ing only for the difference between a Copy 
and anOriginal. 

Madonna, and Child in the Holy Family ; Dht^. 
Gr^y^dhy Edelink (the French King's) fame 
manner as the lafl. 

St. Teter delivered from Prifbn. Ditto. 

Virgin dying, fu| of fmc Expreflion : Pen, Ditta. 
Wafh. 

Another 



D$it0. AnotlierDawii^tbcfaincSidged;fil.Ck 

Heightened. 
Dhu. Mopes (Iriking dieRock 

Mtch, AngtU. AFignre fitting. Arms fbldcc^ Finger in his 

Montb: Reed Pen, fioff. 
TarmttgtM: Chvifi on aThronc jprcadhing. 
cornggh. Tht §amDo£toTS of theChurdi, two Foot 

h^, one Foot and a half l»road f Pen, and 

Jlf^^Mt^ in tbrCiond^ St. Seta/iisnj and 



D///^. 



Ditto. 
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Figures going up Scair^ and in ai Gallery 
with the Head of St. JohnBaptifi zSsi^JnhB^ 
the fame as the Duke oS^rvaujhire has> and 
a Drawing which my Father has of Trima- 
t ice to. Tbat this is oidrrtigio I am very 
certain, and 'tis as fine that the Defim is not 
of him : A Noble one it is , as will be eafily 
betiev'd 6ons m being Copy'd by fo neiany 
^reat Mafters. 

Two oi Circe 9 and two mcnre Draiwine} : 
AH thefe diNicchok Ciceignam iktto il¥o- 
meranci. 

TwehreDrawin^. 

A Drawin^of G/M^ii«. JS^i^Hkf diiUMarca. 
Two or tnree pretiy good Sketches. 
LionM vinel: A moflBeautifiil WomanVHead, highly fi- 
D.jHi.ciovh. nifh'd, inferred in an Ornament oSD.jmka 

Claviaj Grotefque, coloured v^xm a Cold 
Ground 
Lion. d4 vin. Three or four Draperies ioGuazas^^ fiickas 

my Father Jbos of diis Maflier. 
corrigi99. Tenl]teawings of Q2r%^^ but 12^^ and 

not very confiderable. 

8 Pare 



Ciotttn$. 
Cio, Bolog. 

Bajfan. 



Part of the ^meDeiign my Father has with RaffatU; 
a Pen, where one Fig. in great Devotion puts 
his Face clofe to the Ground ; not jfo Good. 

Landfkips of various Hands. 

About I GO Drawings of Fra. Bartolomeo. Fra. BsrtoU 

Thele are the Principal Drawings of all 
thofe which were ihewn me as the whole Col- 
ledtion of the Great Duke. As for thole Capi- 
tal ones laid to be oiRaffaele^ and not abovc- 
mention'd, I take them to be all Copies. Here 
are none oi Giulio Romano j Tolydore^ An- 
drea Mantegna^ &c. nor any Good of 7/- 
ttan^ Andrea del Sarto^ Tintoret^ the Carac- 
cij &c. There are about lo Books, and abun- 
dance of Drawiiigs, and feveral of Hands we 
are little acquainted with, and Inconfidera- 
ble. 'Tis not an Old Family Collection, but 
one made of late Years. Nothing is liiore apt 
to deceive than Copies from known Works of 
aMafter, Raffaelein particular, becaufe thero 
are Beauties in Him, which tho' but copy'd, 
will ihine, and dsLZjXt the Eyes in proportion 
as the Copyef happens to be : there will be 
the Thoughts, the Attitudes, the Airs, and Ex- 
preflions of Raffaele in fome degree ; and 
whether iiifficient to be judg'd his Own, is 
oftentimes not eafy to be known : for which 
reafbn a Connoiffeur fliould be careful that 
this counterfeit Glitter does not deceive him. 
He ihould confider the thing abftradted from 
thoft Properties, and obferve the Hand only : 
would he have found That to be oiRaffaele^ 
had he not known the Painting was of him ? 
Would he have judged it to ha^ve been his 

F I^and 
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Hand at that Time when the Painting was 
done ? (liippofingThat to be alfb known.) In 
Ihort, does he fee That in it that 'tis impoffi- 
ble for a Copyer to do ? That Liberty, that 
Spirit, that tmc Beauty, and Excellence, as 
would have recommended it without thinking 
of Rafaeky or any Charadter which a Copy 
cannot but have in fbme meafiire ? and which 
conlequently cannot be any Argument in fa- 
vour of its Originality ; nor fhouJd in the leaft 
incline our Ju(^ments that way . One may erf 
on the other hand, and be too fcrupulbus in 
this Particular : A Drawing may be right that 
has not all that is expeded , when one confi- 
ders the Mailer at his Beft ; for no Man is al- 
ways fo. Both Extremes fhould be avoided in 
juctoing, but Connoijfeurj very often err in 
both. 
\dm. In this Room is a great deal of curious Lum- 

ber, amongft the reft an Antique Mould of th6 
Venus oimedicis. 

Talazzo deTitti. 

At the upper end of the Portico on the Left- 
hand is a Monument of the Gratitude oiMef- 
fer LucaTitti who built this Palace, the Bas- 
relief in Black Marble, of the Mule that had 
been ferviceable to him in bringing the Mate- 
rials. ThisDiftich is underneath ; 

LeBicamyLafidesy ^Marmoroy Lignoy Cth- 
lumnas 
VexitfConduxity traxiti^ijia tulit. 

Over the Mule in a Mich is a Hercules^ the 

fame 
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1 

lame as that of i^^r/rf/? ; extremely good. 

About four or five of the Cielings of the p. da cot una* 
State Rooms in this Palace arc Painted by P. 
da Cariona. 

Madonna and St.John^ the lame as the Co- r^/ .*/*. 
py my Father has,.the lame Size (a three Quar- 
ter) in a Round, the Corners alfo Painted ; 'tis 
done in Oil , a Glals over it ; the Air of the 
Virgin is particularly fine; the C&r//? a pretty 
Boy, but not of fo lublime a Character as in 
Ibmeof thisMafter, and ought to be in all his, 
and of every other : However there is a Ibrt 
oiTout , a kind of Scornful Difiiaining Look, 
ivhich gives it that fort of Dignity as Inch an 
Air will give. Here is a judicious Clair ObfcA 
and fine Colouring throughout ; particvdarly^ 
fte Arm of the Chriji in the Light has a great . 
Variety of Tin(fts, and very dehcatc ; the Hand 
of the Virgin that is uppermoft, and the fore- 
moft Foot of the Cljriji Dilagreeably , if not 
Wrong Drawn. Highly finilli'd, and hatched in 
the'Shadows in many places ; the Hair of the 
Chriji comes over his Forehead in fingle 
Hairs, or a few fticking together as if he fweat- 
ed. "Tis vvell preferv'd, but that the Out-lines 
of the Legs of the Chriji , and Ibme other 
Places appear at a diftance White by the Co- 
lour having parted, for it has crack'd in feve-* 
xal Places. 

Maddnna^s and Holy Families are not pro- 
perly Hiftory Pidures, but what Characters 
are in Writers : they are ndt particular Stories^ 
but the Ad:ors in confiderable ones delcrib'd. 
They are a Ibrt of Portraits, only the Faces 

F % not 



( ^8 ) 

hot being to be had otherwife are Suppoled, 
and made to help to give the Charader, as the 
Ad:ions they ate employed in, and the Expref 
iions luitable to thoie Adtions alfb are, jiul a$ 
it ought to be in Portraits. 

'jin. ^^ sarto. Trhuroah ^xv'm^Jofefh the Golden Chain ; 

my Father hay a Drawing of three Figures of 
it, but doubtful. Thefe Pidhires were copyifig 
in the firft Room, which is hung with fine 

jRorgognone. oucs vcty large of the Borgognone^ and Sal- 

Salv. Rofa. nJOtOT Rofa. 

Hext Room^ the Great Prince's Apartment. 

irf». del Sarto: * St.Laureuce^ StfDominick, and four others, 

with ihtVadre Etef^no in the Sky. My Lord 
$^embroke has a Drawing of this, and Mr. 
* Flinck^ and my Father, fine Copies. A very 
bright manner of Colouring, andiinelyDrawn, 
Airs agreeable, and well chofen Tindts of Dra- 
pery, fo as one very much lets off another, 
tho' they are {^s Andrea's rooixm^ is) Bright, 
Unbroken Colours, Reds, Yellows, Blues, 
.Greens ; and lirddenly oppofed, without any 
Mediums ; the Folds alfb are very ftfarp. 

Cinelli has defcrib'd this Picture largely as 
an Altar-piece in the Church of S. Jacopo tra 
FoJJi^ as without doubt it was in his tinie, but 
fiace that remov'd hither. 

And (by the way) let me obferve here to 
thofe that conllilt the Books, that they are not 
to be depended upon as to the Placing of 
moveable Pi(Stures,.for the Obvious Reafon juft 
now mentioned. 

^ - * MadoHna 
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Madonna dellaTefcia^ fb call'd, bccaufe it.^^/^*^^'- 
<?nce was in a Church there ; xhtY^.oi^evon- 
Jhire has the Drawing, an Admirable one, and 
Capital; the Virgin is fitting, two Saints (land- 
ing on each fide of her; as many Angels a'top„ 
and two Boy- Angels below. 'Tis upon Board 
I?roader than a Whole-length , and almofl: as 
high ; in a Finilh'd manner of Painting, not 
Stifljtho' done Early, for 'twas htiorc Raffaele 
v/cnt to Rome ^ but he was juft going thither, 
which occafion'd its being left imperfe^, 
(as Vafari fays) for the Keys of St. Teter^ 
and perhaps fonxe other little plotters, are un- 
finim'd. The Colouring is e>^cpeding Bright, 
and Beautifu', and the Ground ftrong, and ve- 
ry tranfparent, and not too dark, but enough, 
to make the Figures appear with vaft Force. 
The general Tin,(3k of the Pi(3:ure is a kind of ' 
Yellowilh Brown, prodigioufly pleafing; as 
there is an Air of Dignity throughout which 
arifes from that IblemnTindt of Colour, fromr 
the Countenances, the Attitudes, the Habits 
and Ornaments, all Noble, and Awful, and 
which are greatly improved by the Poetry of 
th^ i?j(3:ure^ the Attendant Saints and Angels. 
BioiHQhi told nie, that this Rich Board had 
been ufed in making a ScaflFbld for Giorgio Va- 
fiiri\ .but being luckily pbferv'd by him, he 
made a Prefent of it to the Great Duke, by 
whqm he was than employed. However, be- 
ing pro|?ably fbon difcover'd , 'tis not much 
damaged; only the two Angels at the bottorq 
are painted upon, jf x^ot all over. 

F 3 Afcen- 
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pr4i. B(^rtoio' Afcenfion of Chrift ; gr6at Style, and well 

Coloured ; but not fo good as the next of him ;. 
'tis however very good. It has the fame De- 
ree of Grace andGreatnels of Drawing, the 
ame beautiful, foft, and bright Tin<9b of Co- 
lour , as the Madonn4 delta Tefiia over ar 
gainft which it hangs, as 'tis of the lame Size; 

indeed one leems to be made as a Fellow to 

■ /■,■-• • • 

the other. 

In another Room. 

piuo. St. Mark^ a fingle Figure, bigger than the 

Life, and a Style as great tasRaffaele:, exqui-r 
fitely coloured in the Tafte of the Madomn 
della Tefcia^ but in a more vigorous mannef 
of Painting, and is more Mellow, and DeliT 
cate : as indeed at this time Fra. Bartolomeo 
ieems to have been the Greater Man, and 
might have been ihtRaffaek, had not For-: 
tune been determined in fevpur of the other. 
His Works are however much efteem'd, and 
very Rare ; this Picture, tho- one Figure onlyi 
cbft the late Great Prince ixoo /. Sterl. ^^i- 
^nchi told me. 

4n. 4ei sarto. Madonna in the Clouds, and Saints below ; 

the two that kneel, almoft the lame as in that 
of St. Laurence^ &c. fame Manner, and fame 
Size. 

frdt^ Madonna^ St. Sebajiian^ &c. fame Style as 

the lalt of hinj. 

Au. iel sarto. The two moft Capital Pidbres he ever did ; 

both il/^^i{/(!?^;r^'s in the Clouds, with fcveral 

Figures below ; and thefc in both drefs'd 

pretty muqh alike ; ?xq:cmely Lively ' and 

' . Beautiful, 
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Beautlfbl ; This they cannot fail ofj his Dra* 
peries being of fiichBright Colours, aswasob-^ 
lerv'djuftnow; nor of being agreeable for that 
Reafbn , if a Harmouy is maintain'd by a ju- 
dicious Choice, and Dilpofition of Thefe, and 
by the ConneiSlion made by means of the Flefh, 
and other Colours in thePid:ure, and the Vari- 
ation$ occafion'd by theDiftances, ^c. Thefe 
are both as large as Whole-lengths, or nearr- 
ly. All the Piaures oi Andrea of th^ Great 
Duke's Apartment, are well preferv'd. 

Another Room. Portraits, 

Leo.yi. and two Cardinals, exacStly the lame Raffatii. 
as that of theDuke of C6^»^/x,but that This 
is Original, and That a Copy ; That QfAn, del 
Sarto is here laid to be in the Gallery of Tar^ 
ma. This would be thought the fineft Portrait 
in the World, if it did not hang next to VfDyck, 
That Dignity that appears in every thing that 
Raffaeledid:, thofe noble Airs and Attitudes 
he gave, cannot fiiil of making a Portrait Exr 
celfcnt; though one of this Charadter Only 
would not Intirely latisfy me ; To have my 
Wiih fully, I vvouW be drawn by Raffaele^hy 
Gmdoy and hy:Van'T>yck. 

My Father has two Drawings, Portraits, of 
the ftmePerlbn, in the lame Attitude, and ve-^ 
ry probably done about the lame time, that is, 
within the compafe of three or four Years, as 
might be /hewn, if 'twas neceflary here; the 
one is hy Ruhensi\th^ other by Annibale Ca^ 
racciy in which are the two Extremes Painters 
jure apt to fall into, That oiAnnibale has the 

F4 Spir«^ 
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Spirit of a Great Matter, and finely Drawn ; 
the Features pronounced with great AfTurance, 
but undoubtedly Rigorous enough ; Rubens 
in making His Younger, and perhaps defign- 
ing to make it More Agreeable, has indeed (as 
commonly happens almoft to all that have 
not very good Judgment, and Experience) 
made itLels fo, for 'tislnfipid. It muft be ad- 
ded however in juftice to Rubens^ that he was 
Seventeen Years younger than ^;^;?/^^j5/^, and 
left Rome (where I believe both thele Draw- 
ings were made) when he was about Thirty 
Years old, a Year or two before the Death of 
Annibale. 
ran Dyck. Cardinal Bentivoglio ( the lame of which 

Morin has finely Etchki the Head) I never faw 
any thing like it. I looked upon it two Hours, 
ana came back twenty times to look upon it 
again. He fits in an Elbow Chair, with one of 
his Elbows upon the Arm of the Chair, and 
his Hand (the moft Beautiful, and Graceful in 
the World) falls careleily in his Lap by the o- 
ther, which moft unaffededly gathers up his 
Rochet, which is painted Beautifully, but 
keeps down fb as not to break the Harmony. 
His Face has a Force beyond any thing I ev^r 
' law, and a Wifdom, and Solidity as great as 
i?^;fi^/i?'s,butvaftly more Gentile: Indeed it 
muft be confels'd the Difference of the Sub- 
jecSts contribute fbmething to this Advantage 
on the fide oiVan Dyck, The Colouring is 
true Fief h and Blood, Bright, and Tranfparent ;# 
Raffaele^sis of aBrownTind, and fbmething 
Thick, at leaft compared with this. His Scar- 
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let is very Rich, and Clear, but ferves never- 
thelefs to fet off the Face/ tis fo well managed. 
The PiiShire is enriched with things lying up- 
on the Table, which unite with the Cardinars 
^obes, and Flefli,and make together the molt 
pleafiiig Harmony imaginable. 

His Eyes : — 

A fine Head of a Cardinal in the Habit ofRafaite: 
a Francifcan , only in Red, and without the 
Coul ; he has a Rope round his Wafte. 

Martin Luther playing on a Harpfichord, ^^orghn. 
his Wife by him, zndBucer behind him. The 
Face of^^r/i»Z/«/^/&^r particularly has avaft 
Force, and is finely Coloured and Drawn. I 
don't know thele Faces, but this is what is 
faid Here. 

Charles y. and Thil, II. two fine Whole- r/V/4». 
lengths. 

Eight Halflengrhs of the fame Mafter, all Ditto. : 
chofen, and of his beft manner. 

An excellent Half-length of a Man, his Rembrandt. 
Hands folded; extremely Natural ; This Vi- 
(Sture hangs on the Right, thjat of L^^ X. of 
Raffaele on the Left of a Door, (as ydu ftand 
to Took on the VanT>yck^ which is over the 

Door.). • ' ; r . ■ • • 

^ 

Another Room. 

^ ' ■ • ■• • 
Several Pidures, not'confiderable, of Mo- 
dern Matters. 

Another Room. 

Holy Family, imdi^t.Katharine\ theSt.E^ r^/^c/^. 
lizaht h is thcSihyl o( RajfaeU in the Tacej 

which 
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which Bifcdphz!^ Etch'4 ^nd afcrib'd to Mich, 
jhgelo ; ihe xefts both her Hands ou the Scat 
Ihe fits on, and thrufts her Face forwards in 
Profile; her Head and Shoulders covered with 
white Linen ; Little St. John fits i^n the 
Ground, and points up to the C6r/^. It hangs 
in the dark. 

An. del s$rto. Vii^, Chrijty St. John^ one of the bed of 

Andrea. 

Titian, oi4 Several very fineHiftories. 

Another Room. 

Lion.d4 vine}. St. Mary Mdgdakn^ Half Ftaire, very fine, 

fmd lels hard than any I have leen of hi«n. 

'4nnibaU. Two fine fmall Madomds with Glafles o- 

ver them; thcjo/ephofone of tb«» taken 
from that in the Holy Faniily ofJRaffife/emy 
Father has. 

"Jn. MSMriQ. The whole Hiftory of Jpfeph in one Pi- 

dxire divided into many Groupes, all alike 
Strong altooft- This is the Fellow toT hmnoah 

g^^'^Jofe^h the Golden Chain, and hat^ 
yit. 
piff^^ The Angel lalutingtheVirgin,a great bright 

Glory between them : aPeliciousPidure ! 
foiidor9. Mufes dancing, upon a Ground of GoJkl ; 

fcems to be of Toliaore. 

ft • 

Room ne«r theGalkry. 

'jinrij. Two Infcriptions of ^ Fah. MaxiiMusy and 

Ap.Cl.Cacusj enunierafing their Exploits. 

Earth lurrounded by the Air and Sea in ve- 
ry high Relief, eight fopt Jong? andfoiir high, 
the gre^tdft (^r^ek Styfe, and w^U pre&rv'd : 

th? 
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the Earth has two Children in her Lap, and 
the Symbols about her ; the Sea fits upon a 

Fifh, and the Air is exprefs'd by 

nor could Bianchi tell ; but this is always laic| 
to be the Subjedt. 

Bas-rel. Bacchanale^ very fine, pretty much 
worn. 

In the Garden ^Boboli. 

Adam and Eve^ Marble ; admirable for t|ie 
Thought : She leans one Hand upon t-otber 
on the Shoulder o£Adam^ and her Head re- 
clines pn thofe Hands ; he ftands with his Legs 
acrofs, looking down melancholy. 

In a Cabinet. 

The Hermaphrodite^ the fame as that in 
the Bor^hefi ; my Father's Model the lame. 
This as big as the Life. 

ThtKzi^toiGa$p^ede2&exMi€h.yingelo. Bon. jnU 
See Giorgio Vafari^ and Borghini. This of ^^'^'^' 
the fame Charaifter as the others of 2). "^ulio 
in the Apartment of Madama, 

The fetmous Head oi Eur hides of Marbje Ant. 
Bifalta ; 'tis in Fuhius Urjinus ; bigger than 
the Life. 

The Model oi Mich. Angela .for reftoring ukb. Angeh,, 
the Torjo \ 'tis in Wax, about the fame Size as 
the Drawing for it which my Father has. It 
was/^y&r/'s, zktr^zxdi Franc efchinoVo Iper- 
rano had it ; and when he was very Old he 
brought it to the Great Puke as aPrefcnt, that 
it might be for ever preferv'd in that Golle- 
<Stion: 'tis inPerfodlion, 
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Marquis Corfino V Palace. 

This is a vaftly large Palace, but little tct 
markable in it, except the 
'-rf»r/^. Apollo^ the fame as in the Gallery Farnefe. 

Bifalto. 

The Chapel of the Medici in S. Lorenzo. 

jdich. Angelo. Thc ChuTch has nothing confiderable be- 

fidc? this Chapel ; and here are the Figures of 
Mich. Angelo^ of th? Women and Men over 
Arches, (a good Drawing of one of theWo^ 
men my Father has, Bl. Ch.) the Men's Faces 
are left Sbozzati : thefe were intended for the 
Tomb of 3^«//i/xII. 
G/4f. Pontor- In this Church is the Deluge ; a horrible 
^^' Conflifion of Figures throughly dilagreeable. 

See 0>^^//i's Preface. .* 

The Church of S. Croce. 

Capekla €avalcanti. 
x>onduiio. The fine Nunciata. See Cinelli^ p. 3 1(^. 

And, del ca- On the fidc' two Figures of j4ndr. Cajiagna^ 
ftaina. whjch aufwers the Charader in the Drawingsi 

my Father has of him. 

Capelia BuonarMti^ , 

VA^Aru . Qhrifi carrying the Crols, thc bed by much 

I ever law of him ; except a Portrait of theb. 
of Nemours already mentioned. This Pid:urc; 
is well Coloured, and has a fine ExprefTion. 

The famous Sepulchre of il//VA.^;s?^^/^, a 
Buft of him is a*top ; and underneath is Paint: 
ing, Sculpture, and Architedhire ; Painting \s 

the 
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the bed Fig. 'tis oiBattiJia Lorenzo^ d\ Bat- Batt,Lorenz^. 
tifta del Caveliere^ becauie heiv^asDifciple of 
Cav. Bacc. Band. The Drefling of the Hair is 
finer than that of the Venus ofMedicis ; the , 
Air as good as the beft Antique ; and the Ad- 
dition of Sorrow gives this Figure the Advan- 
tage of a fine Ex^reffion. Sculpture is in the 
middle-, 'tis not lb good as the other Figures ; 
the Head of Mich.Angelo is alfo oiBattifia 
Lorenzo. 

Capella diLodouico diVerazzanOi 

The Tomb oiBattiJiaNaldini is very fine, 
efpecially the Expreflion of the Virgin. 

Capella Guiduci. 

Chriji appearing to the Apoftles after his vafdrh 
Relurredlion; veryBadinallreipeds. So that 
in this Church is the Beft, and the Worft of 
this Matter. 

it 

Church of the Nunciata. 

Cafella de Tucci. 

At the Altar ; S. Sebaftian oiTollaiolo ; all PolUioU. . 
the Figures Spots, hard manner; fame Idea as 
from the Drawings. 

There are three Gates in Front; that on the 
Right-hand goes into this Chapel, that on the 
Left into a large Cloyfter. The Pidure front- 
ing you as you enter this Gate, is 

ThtMadonnadelSacco \ fameasDr.il/^<^^/*s An. dtlsarto. 
Drawing. The very beft thing this Mafter e- 
ver did ; nothing can bemoreitriking, nothing 

can 
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can have more Life, more Grace, more Beau- 
ty! 'tis well prelerv'd 
itrn. pqcM' Oil the Right-hand of this Pidnrc is that of 
«^''- the Death of St.AkffiOy (my Father has the 

Diu$. Drawing of this Figure.) On theLeft is oneof 

the Miracles of the feven Founders by the fame 
Mafter, in which is a Head the fame as my 
Father has aDrawing of 

In this Cloyfter is a great deal mo^e of the 
Work of this Matter ; wnofe manner of Paint- 
ing, and Colouring, the Bright Reds, Yellows, 
Greens, ®r. is the neareft of any lo And. del 
Sarto\ and he painted /r^e?, (as to the Ma- 
nagement of that kind of Work) as well as a* 
ny Mafter whatfoever, not excepting Annihale 
himfelf 

Chapel of theNmcmta^ 

Here the great Duke goes to Prayers one* 
every Day. *Tis exceeding Rich, and general- 
ly lock'd up. Here is what they call the Mira- 
culous Pidrure, the Annunciation, laid to be 

pietro Cavity done hj^ietro Cavilliniy Difciple oi Giotto. 

hnu -j^i^jg ^^ ^ ^^j.y j^YQm; ]yian . and having fi- 

nifli'd all the Pidure but the Face of the vir- 
gin, he, labouring for an Idea anfwerahle to 
what he conceived oi^ht to be put to fiich a 
Figure, fell aflcep, and waking, found it finifli- 
ed ; upon which he cry'd out aloud, a Mira- 
cle ! a Miracle ! the People flock'd to fee it, 
believed it to be done by an Angel , and were' 
confirmed by many Miracles wrought by this 
Picture, and which Virtue it ftill continues to 
have. This is what is faid of it here. The 

* Truthf 
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Truth is, tho* the Style is G^/y&/V, the Thought 
of the Piifhire is fo Hue, 1 wonder other Paint- 
ers have not taken it in treating this Subjedl. 
The Virgin Iwoons away at the Apparition j 
and theMeflag;e he brines; and the Ait of tha 
Head, and Attitude of me Body, expreffes it 
With great Propriety. 

He ended ^ of I heard n$ tnore^ for ntm 

My Earshfy^ by bU Heawnfy o'oerp(/ij^r'* i^ 

Which it bad long flood under ^ ft reined U the height 

In that Celeftial CoUo§uy fuklimey 

Ai with an Objeli that excels the Senfe^ 

Dazzled and [pent ^ fmikdown — Milton^ 

The Gortile. 

Here are Fre feces of fcveral Matters, but ^ojfoi 
fo miferably damaged, that one can hardly di- ^^***'^ ^'*^ 
ftinguifh theFigures, The principal are of ^>5?- pTnt7imo. 
drea del Sartby which have efcaped no better ^^f Baid$n^^ 
than the reft. The Birth of the Virgin is ex^ Anl'diisarte; 
tremely Graceful, what remains of it ; but of &c.' 
the Colouring one can judge nothing, as of the 
others here of his Painting; and in general of 
allhis/r^y?^«, except thtMa^nna del Sac- 
co^ which being well prcferv'd, is extremely 
Beautiful. There are twoWomen by theBed^ 
fide, one of which is laid to he Andrea' sV/i&i 
the Pi<3xire contains feveral Figures defcrib'd 
at large by Cinelll^ and Vafari : my Father 
haS' the Drawing, fomethingdamagedbyTime, 
and Rubens ; but by which however one may 
better judge what the Pi<^e has been, than 
by itfclfasitnowis* 

The 
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^An. dil sarto. ThcMagi^ which is next to k^ pleafes me 

inuch lefs than This, or any Other Pidure I re- 
member of ^/^^r^^, became the Airs, andDit 
pofition of the whole are left Graceful, and ju- 
dicious. 

Cinelli mentions two other PicShires here ; 
but as I don't remember them, I believe they 
are of thofe that are intirely defaced , or fo 
much, that one can't diftinguifh theHiftories. 
One is St. Thilip curing the Leper, and the 
other a Story of fome Prophane People cha- 
ftifed by Lightning, which is finely delcrib'd. 
' *Tis probable the Drawings oiZuccaro of fe- 
Veral Figures in an Attitude as terrify 'd by fome 
luch Accident, (my Father has fome of thefe) 
and which Lanier has faid came after Luca 
Stgnorelli da Cortona^ but which are not of 
-2«rr^r^'s own Invention, are Copies of thefe, 
as being very much in theTafle oi Andrea ^ 
but impoffible to be of the other ; for all I 
have feen of him are in the Old, DryTafle; 
and which moreover Zuccaro would not have 
Copied. 

Voggio a Caiano. 

LAvintA Ton- Ldvinia Font and ^ own Pidlure done by 
tAnA.^ her felf, in Little; 'tis finely Coloured, and 

Drawn, and with great Simplicity ; it has a 
Lovely Beautifiil Air, Upon it is WTitten, 

LAVINIA FONT ANA DE TAPPH FA- 

ciEB. M.DLXxynn. 

i>\tt9. By this is a Fellow to it ; it feems to be her 

Father's Pidure. BothinPerfedion. 
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Jufl: over the Gate going into the Palace is 
a long, nartovr Fme, after the Antique man- 
ner : 'tis a Compofition like China ; the Fi- 
gures are White upon a Blue Ground, and very 
Excellent. It muft have been done by Luca Luca deiu 
delle Robbia^ and OBaviano and Jjgojtlno his ^<'^^'*- 
Brothers, who invented this Art (^/^^s^/^rr/^ and 
which was loft with them. There is the Arms 
oflnf^ocentVlU. with a Boy on each fide over 
a Door in the Cor tile of the Belvedere. Sec 
TinaroliyT, i. 301. done by them in the lame 
manner. More of this kind is in feveral of the 
Churches o? Florence. 

in th e Room where are the Pidbires juft now JnnlhAU. 
defcrib^d, is a Dead Chrijl^ and other Figures : 
'tis a finall Pidlure, and has a Glafs over it ; 
ftiy Father has the Drawing of the Chriji ; aa 
Academy Figure. 

Rubens' sWik^ the Head the fame Reftm- Kuhen*. 
blance ray Fathet has in Little : This as big 
as the Life, with Hands holding aBook,drefs'd 
in Black Silk ; a Three Quarter ; perfedly fine, 
and highly finifh'd. 

A finall Madonna^ the lame as my Lord AnnibaU. 
Harleysj the fame Size, and the fame Fault, . 
the Hand of the Virgin feems to cralh, and 
and break the broad part, the Thigh of the 
Chriji who is ftanding : an Exquifite Tafle, 
and Admirably painted. 

A Young Man*s Head in Crayons^ exadlly coniggU. 
the fame manner as a large one of a St, John 
my Father has. 

In this Room are Pidtures of feveral Ma- 
ilers, all excellently good, but too many- to be 

. G noted, 
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noted feverally,as I did not obfcrve anything 
in particular was to be faid of any one of 
them. 

Monajierh de Scalzi. 

A. del sarto. AH thcfe Paintings are in FrefcOy of And. 
irancia Bigh. ^^/ SartOy tWo excepted, and in Clair-Oln 
fcure. 

The PidEbires are in a Cloyfter which en- 
compades a little fquare Court: In two oppo- 
lite fides of this Square are Doors over againfi^ 
one another ; on each fide of which is a fi- 
gure reprefenting Juftice, Charity, Faith^ and 
Hope ; and by thefe one of the Hiftories of 
the Life of St, John. On the other fides of the 
Cloyfter are eight other Hiftories, four on each 
fide. This Monaftry feeins to be deferted ; I 
found no living Creature there; I enquired a 
good while before any one could tell me where 
it was, and at laft had great difficulty to come 
at the Keys. The Pidrares are almofl: ipoil'd ; 
and what is v6ry particular, as they are in 
Frefco^ the Drawing has been traced off on 
the wet Mortar as uliial, but here this Tracing 
is markM {o deep, as in Ibmc places one may 
lay a Finger in the Hollows. Figures as btg as 
tlieLifc. 

The four Figures at the Doors are not very 
good : thofe of Faith, and Hope, are not near 
ib good as the Drawing my Father has of thofe 
Figures. 

I . St. John Preaching \^ by one of thcfe 
Virtues ; my Father has the Drawing of die 
Groupe of Auditors ; and thefe are the befl: 

prcfervU 



^ ( 83 ) 

prelervd. This Pidure has fbme fine Airs or 
Heads: that of the Woman holding her Hand 
under her Chin is not fo ; nor another, hers 
whole Hands are in her Lap. 

X. TheBaptifinofG6r//?, where t\^o An- 
gels are kneehng, not extraordinary. 

Ofpofite to thefe is 

3 . Zachartas Sacrificing, and the Angel ap- 
pearing to him. 

4. The Head of St. y^>&;^ brought to Herod 
whilft at Supper ; the old Woman holding her 
Hand under her Chin a good Figure, but the 
Face fb IpoiW as not to be feen. The Woman 
that brings the Charger (of which my Father 
has the drawing) is alio a very good Figure. 

On me of the Sides where there isno^oors 

5. Salutation of SS. Mary and Elizabeth^ 
St. JoC and 3 other Figures. My Farircr has a 
Ricako of the Drawing of the whole Pidhire, 
and a very fine Drawing of the S^Jo/ephmth 
a Bundle under his Arm ; 'tis one of the bed in 
thePidxire; and a Drawing in Bl. and another 
highly finiih'd in Red Ch. of another of the 
beft of thefe Figures ; the Servant going up 
Stairs. 

6. St. Johftj a Child, kneeling before his Fa- 
ther fitting, who blefles him. 

7. Birth of St.>A;^; 111 preferv'd. My Fa- 
ther has two Drawings of this : one where the 
Woman is bringing the Child, but in the Pi- 
dure ihc has a Diih , as in the other Draw* 
ing. 

Gz My 
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My Notes mention a Salutation here ; I 
luppofe 'tis * another Subj edt not much 
unlike it. But as I was extremely in- 
commoded with Heat when I law 
thefe things, after having been much 

m fatigued to get a Sight of them ; and as 
the things themfelves are not very ex- 
cellent, and much damped, and in fbme 
parts quite deftroy'd, I fhall be par- 
don'd tf I am not perfedly clear in my 
Account of them. Let me refer ycu 
to Vafariy and Cinelli. 

On the other Jide 

9. Beheading of St. 3^e?A»; fo defaced, that 
orie can hardly lee where the Figures have been. 
None of the Faces remain. 

ici^r^^/^j Dancing; the Drawing my Fa- 
ther has of a Figure with a fort of Hat banging 



♦ Looking into Cinelli, I find this is the Meeting of 
Chrift and St John; and he fays too, that This, and the Sto- 
ry of Zacharias giving his Bleffing to the Young Saint his 
Son, are of Francia Bigio, who (as Vafari fays) was cm- 
ploy'd here v/hcn Andrea was in France, and not expedcd 
to return any more to Florence ; for this Work was begun 
hy Andrea fevcral Years before he finirfi'd it. Cffielli (as the 
Italian Writers in general) muft be read with Caution; or 
the Extravagant Praifes they give will raife falfe Ideas in the 
Mind of onewbo has not feen the Things ihey write of. 
This Author, ^. 8. fpeaking of this Work, though but in 
Clahr-Obfcure^ not only Equals Andrea to Kaffaele and Mich, 
Angela, but m'akes him Superior tp them. And giving a 
particular Account of it, f. 470, err. commends it prodigi- 
Oiifly, but very Injudicioully, when the Chief Charadlers he 
infids on is the great Nature, the (Irong Relief, and fine Dra* 
pery, Charaders that will by no means equal thofe proper 
\0 the Works of Raffaele and Mich. Angelo, 

at 
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at his Back is in this Pi(Shire, and one of the^ 
beft preferv'd in it,tho'That is gone in feverai, 
parts: none of theFacesof thisPi(3ure remain 
but the Ladies, and that good for nothing. 

II. St. John bound before Herod. Samt's 
Face very good, the Herod pretty well pre- 
ferv'd. AFigure drawing a Sword, almoft en- 
tirely gone. My Father has a Rkako of the 
Drawing of thisPidlure. 

IX. Baptizing the Multitude, beft: preferv'd 
of any. That Man with the Linen on his 
Shoulders well preferv'd, all but the Thigh in 
Shadow : my Father has the Drawing of this 
Figure. The Drapery ofSt.John very bad, in 
the Style o( jilbert'T)ureri whofe Prmts^w- 
drea grew fond ol^and ftole many Hints from 
in other parts of this Work. 

Sir Berkley Lucy has Copies of thefeVery 
Hiftories in Colours, and theColouring refem- 
bles that of And. delSarto. ThefeCopies were 
xQSiAciot'Mx.Nelfomx Florence. And in the 
Palace oiSpada at Rome is a finifh'd Sketch 
of the Salutation (one of thefe) and in Colours 
too. 
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PAINTING 

AND 

sculpture: 

By 7./?. fen. 

I Nopgh has been laid by Others to 
I recommend theie Arts to the 
I World if General Encomiums, 
S or the prodncing Examples of 
I GreatMen,orNaaonswnohave 
Efteem'djand Lov'd them, and highlyHonom'd 
Mid Rewarded thofc that have Excell'd in them 
were lufficient. But as I have been long fmcc 
perfuaded, that thde Ibrt of Arguments wereof 
very little force ; that the True, and only Ef- 
ftdtual way was to go deeper, and build upon 
Rcaibn, and I^jmrc, I have in myfcveral At- 
tempts of this,.kind laid my Foundation Ijere : 
Ancf tho'Ihavepn former Opportunities expa- 
tiated on thisSubje*^ (forlconfclsttis aGrate- 
flil one toMe^as well asUlefiil tothePublick) 
yet This beir^away of treating it inwbichve- 

. ' ■ ■■ - , ^- - . ry 



a?) 

ry few have gone before me^no wonder if AH did 
not occur, which I now think neceflary to be 
laid ; or if Something already advanced maybe 
fet in a better Light : This is what I bow take 
leave to endeavour, and foj as at the fame time I 
tarn fliewing the Dignity of thefe Arts, I may af^ 
ilft People in Judging, and making the Bcft Ufe 
of Pi(5hires, and Statues, whether Seen, or De* 
icriby. 

Of all the ways whereby we communicate 
our Thoughts to each other, thofe addrefs'd Xo 
the Senfes of Hearing, and Sight, are without 
comparifon the Principal. 

Some few of the lowcft of thefe the Brutes 
make ufe of in common with Us. 

Certain Natural, Inarticulate Sounds exprels 
Griefi or Joy, Defire, Complaining, Love, A- 
verfion, ^c. Speech explains, and enlarges up^ 
on Thefe ; which being accompany 'd with cer? 
tain Tones of the Voice, the Expreflion of what 
is faid becomes ftronger, and lometimes cverj 
theSenfe it felf is vary'd : This is Natural ^^-r 
citativCi^Lnd is infennbly improved by Men of 
Breeding, and Good Senfe, without any Skill ia 
Mufick ; ButTh^t Art carries it ftill higher ; and 
This is the common Language of the Opera. 
The Hyperbolical, and Elevated Style of Poer 
try is an Improvement upon common Speeph, 
as its Cadency, Numbers, and Rhimes more af- 
ft6k the Ear ; and this alfb advanced into a Song, 
and accompany -d with Inftrumcntal Mufick, is 
the Utmoli Length that Nature, and Art in 
ebhjuniftionjcan go to exprefs our Thoughts by 
Sounds, and lb as to attain the fevcral Ends, In- 
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formation, the Touching of the Paflions, and 
Delight; and this is the Poccick Oj^era-'L^si- 

The Language of the O^^r^ has its founda- 
tion in Nature, but as Poetry is an Improvement 
uponProfc in Writing, This is Speech Height- 
ned, and Improved, and more than the Poetick 
Style is, above what is Ordinarily us'd : And 
therefore as the Thoughts in Poetry muft be 
more elevated than inProfe, thofe of the 0/^r^ 
ought to be liich as are worthy of, and fiiitable 
to uich a finely imagined Language; which in- 
deed is no more fitted for common Ule in this 
World, than Poetry is ; but Both , for ought 
we know, may be practicable in Ibme other 
more Perfect State. And 'tis to be remarked, 
that the Audience (at lead the Attentive part of 
it) is difJerendy affedted than at a Comedy, 
where they Laugh, or at a Tragedy, where they 
are touched with Pity, Sorrow, Horror, orfuch 
likePaflions : Here we fee a fort of Extatick 
Delight in each others Faces, which puts one in 
fnind of "wh^iX Mi /ton defcribes, and to which 
This bears Ibme Refemblance, tho' a very faint 
one. 

Thus while God /pake ^mbroftal Fragrance filFd 
jlll Heaven J and in the bleJJ'ed Spirits eleU 
Senfe of new Joy ineffable diffused. 

Signs alfb convey our Thoughts ; the Look, 
or Motion of the Eye, or Hand, a Smile, a 
Frown, a Nod, a Shrug, or the like; fiichasthe 
befl Orators have always us'd in fpcaking> or 
fuch as we are apt to malcc to Deaf People, or 
thole who underftand, not our Language ; or 

which 
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which thoft that are Dumb make to us : Thus 
the Pantomimes of the Ancients Ipoke to their 
Spedators. Habits, Ornaments, and Symbols 
are of great ule to the fame End; they have all 
Tongues. Letters, and Charad:ers, by means 
of which. Words, and Sounds are convey'd to 
our Minds by the Eye, carry this matter much 
ferther than any of the aforemention'd ways 
of conveyance : and the Arts of Defign, whe- 
ther of Painting or Sculpture, convey a multi- 
tude of Ideas, and many of them not poflible to 
be communicated by any another means notfii- 
pernatural : and Here is the utmoft length Na- 
ture and Art can go in enabUng Mankind to 
converfe as Rational Beings. 

Thefe two laft mentioned ways of convey- 
ance are notTranfient, as all thofe are that are 
addrels'd to the Ear, and moft of the Others 
that we fee ; They being once made ufe ofj re- 
main, and may convey the lame Idea at anydi- 
ftance of Time, or Place, and to vaft Numbers 
of People. And as Prelent Ideas foon abfent 
themfelves, Thele reconvey thole loft Notices 
of things to Our (elves, as well as to Others! 
Moreover the Latter of thefe two ways is an U- 
oi verlal Language, and as Swift almoft as Inlpi- 
ration. 

Sounds, whether Natural, or Artificial; 
Speech, whether Profe, or Verfe; Adion,Cha- 
raders, Pi(fJ:ure ; All thefe Singly may convey a 
vaft number of Ideas, but not lb Many, nor {o 
Perfed:ly as whenT wo,or More,are made ufe of 
at the fame time ; as neither is anyone of them 
alone fo pleafmg, as when accompany'd with 

Others, 
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Others. Words Ipoken without fome kind of 
Motion, and a N^itnrsLi Recitative^ would not 
only have much Icfs Force than with thefeAd-r 
liitions, but they would be even Naufeous : If 
this Natural i?^ri^^^/ wis 111 fet, if the Tone of 
the Voice, and the Emphafis laid on the Words, 
is Wrong, the Senfe is Obfcur'd, and even Ibme- 
times Perverted. If proper Mufick accompa^ 
ny'4 all that was faid in Adine a Play the Mind 
would not only be more delighted, but the Sen- 
timents would penetrate deeper : If the fame 
Subied: appeared in Pidhire (a Theatrical Rcr 
prelentation is but a fort of moving, fpeaking 
Pidxire) Mufick well adapted would produce 
the like effed:; ^reat care oeing taken that this 
Auxiliary became not an Enemy, that is, that 
neither thefc Inarticulate Sounds fmother'd the 
Words, nor that the Mind was diftra<^ed by at- 
tending to too much at once. 

Thefe kind of Thoughts probably gave rife 
to the Oj^era , which may be confider'd ei- 
ther as a Theatrical Reprefentation aflifted by 
Mufick, or aMufical Entertainment explained 
by Words, and improved by Reprefentation. 
ihofe that confider it in the Firft View, may 
jnftly complain of the fame Number of In- 
ftruments, and Variety of Mufick, which is 
a Beauty to thofe that take it in the Othen 
Both muft have Nature as their Foundation, 
which they muft never depart from; but 
the farther they go from Common Nature, 
iche better ; provided the Pleafiire advances 
too, and the Senfe is not loft : 'Tis two feve- 
ral kinds pf Nature that are improved upon ; 

Words, 
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Words, and mcer Sounds j and the Matters in 
both thefe kinds may be eaually Excellent, tho* 
we may Like one kind of Opera better than the 
other. And as in One or thefe Ngtions the 
Words are the Principal, and the Inllruments 
( amongft which I now confider a Humane 
Voice) in the Other, 'tis not neceflary that 
Both fnould be Pquaily taken care of in Both 
cafes : A Play affifled by M ufick ought to be 
finely written ; but that Excellence that is re* 
quired in a Poem is not to be expei3:ed in Wor^S 
which are only to explain Sounds, in which the 
Senfe is intended Principally to lie. 

■Tis upon fuch Rational grounds as gave rife 
to the Opera, that Singing and Mufick nas been 
madeufepfin the Divine Worfliip in almoftall 
Ages and Nations : In our Catheqral-Ser vice z% 
prelent the Chanting, and Anthems, areSacreq 
Recitativey^LadSongs. And the Same Reafons 
would make them common to every Pariih; 
Church, if Others did not fprbid it. 

In many cafes any one of tlic ieveral way$ 
of communicating our Ideas would be verv Im- 
periedJ;, and harcUy of any ufe without tne af 
fiftance of fomeothf r : Thus theMufick io an 
O/era^ howExpreffivefoever, wouldofitfetf 
be unintelligible without the Words ; and thus 
tho' a Hiftory-Pidbire conveys the Idea of 
Men, Women, ^c. to underftand Fully what 
the Painter intended, a previous knowledge of 
theStory by the help ofWords is Abfolutely ncr 
ceflary : As on the other h*nd there are abun- 
dance of cafes, in which Lahguage, and all the 
Other means of conveyance are n)fufEcient,or 
^' * / yfelcfs. 
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Ufelefs, and the dernierReJfort is in Paintings 
and Sculpture ; fo that where thefe Arts have 
been wanting, the Species were mere Mutes in 
Some, andiittle better in Other Inftances. Let 
the Hiftorian relate any of the great Adtions 
of Antiquity, and let the fame Adtions be re- 
prefented on the Stage ; the Habits, Arms, ®r. 
cannot be defcrib'd in Words, the Reprefenta- 
tion of them then mufl: be wrong : And where 
fliall we find fiich Airs of Heads ? I don't fay to 
relemble the Perfons, but of thofe noble and 
ftrong Characters, as in the Works of the an- 
cient Sculptors, and of our beft Painters, who 
have form'd their Ideas chiefly upon thofe ex- 
cellent Models. 

It is a queflion not fo eafily decided, as I be- 
lieve it will be thought to be, whether Paint- 
ing and Sculpture more want the afliflance of 
Language, than Language of thofe Arts : It 
womd be too much to go into the detail of 
this matter, but I will mention one thing very 
cbnfiderable : When we read, if the Subjed:^ 
furnifhes us with any material Images, they 
are fo many PicShires formed in our Minds, and 
are Such as the Reader is capable of making ; 
but as thefe Imaginary Pid:ures happen to be, 
we fhall be More, or Lefs Touched, and De- 
lighted with what we read ; and fhall moreover 
have a Tmer, or Falfer Notion of the Thing. 
Now the Greatefl, and almoft the Only Hem 
to improve Thefe, is being converfant witn 
the Works of the Befl: Maflers in thefe two 
Arts ; whereas in a Hiflory-Pi<9:ure (for exam- 
ple) all may befeen Truly, and Strongly ex- 

prefsU 
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prels'd, only Name§) andLefler Circumftances 
Would bel^nknown, or Miftaken without the 
help of Language. 

But whether to aflift us in forming thefe 
Mental Pictures when we read, or to furniih 
lis with other Ideas at all times, the great bufi- 
nefs of Painting is to Communicate, or Su^efl: 
thofe Thoughts which the Painter had/ or 
ought to have had: And this is the True Ted: 
of the Goodnefs of a Pidure ; All the Rules of 
the Art tend to, and centre in This ; Inven- 
tion, Expreflion, Drawing, Colouring, Grace, 
and Greatnefe, do fo manifeftly, and the Com- 
pofition is Better, or Worfe, as it tends to let 
forth the Whole, and every Part to the beft 
Ad V antage, fb as to convey the Ideas intended, 
elpecially the Principal, the molt effcAually ; 
and the Pencil ought to be conduded with the 
lame View. 

And thus every Man that can judge of the 
Beauties of Nature, and Difcourfe, may judge 
of the Goodnefs of a Pidhire, and not only of 
what Pleales Himfelf 

If it be found that a Pidure gives a very Sub- 
lime Idea of a Story, Perfbn, or any thing elfe, 
or a more Advantageous one than is Generally 
to be had. That is one of the moft Excellent 
kind: If Common Nature be Truly reprelent- 
ed. That is a Good Pidure, as fiirnilhing us 
with a Juft Idea : But to have Falfe ones ob- 
truded upon us, and fiich as Debafe thofe we 
Have, is Deteftable, and This is what Bad Pi- 
<9bures always do. The Painters in the Firft In- 
ftance conceive Finely, and are able to commu- 
* nicatc 



( 94 ) 

nicate thofe fine Ideas ; the Others fee Right, 
and can Exprefs what they fee ; but 111 Paint- 
ers fee not the Beauties of what is before their 
Eyes ; and when they attempt to tell what 
they Think rfiey fee> they fell even below 
That; like People that tell a Story Sillily ; you 
may perceive fomewhat of whar they aim at, 
but 'tis told without Exadnels or Wit. 

TTis upon this account that we prefer the 
Painters that lived two hundred Years ago to 
thofe of a later Time, ^nd the Roman School 
to that of Venice. From Thefe we have Great, 
txxd. Juft Ideas : an Antiaue Storv is reprefent- 
ed as Such, as to thePenons,HaDits,and other 
Circumflances ; and as the beft Hiftorians and 
Poets reprefent them ; from the Others we 
have no Ideas of this kind ; but fuch as a Man 
acquainted with good Authors, and with An- 
tiquity, or which Imagines things finely muft 
rejed as Counterfeit ; and generally Low, and 
Unworthy ; for true Greatnefs does not con- 
fift in Flutter, and Gawdy Colours. In a Word, 
'tis upon This account that we prefer (for in- 
ftance) Raffaele to Taolo Veronefe ; the Lat- 
ter may give us a better Idea of a Man*s Com- 
plexion, and drefs him Finer, but 'tis from the 
Other we fhall conceive more advantagioufly 
of his Underftanding, and Magnanimity ; and 
even his Drefs fhall be more truely Great, and 
Becoming. 

And for the fame Reafbn it is that the Sta- 
tues, and Bas-reliefs of the Ancients are fb 
greatly efleem'd. There we fee fuch Humane 
tt^ic? >and Airs ; Thence we have fuch Plea- 

fmg 
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(ing and Noble Ideas as are not to be ieen^ ot 
had Elfewherc, or Otherwife. 

If the Workmanfhip be never fo Exquifitc ; 
if the Pencil or Chiflel be in the uCmoft de- 
gree fine ; and the Idea of the Perfons^ orThings 
repreiented is Low, orDifigreeable, the Work 
may be Bxcellenr, bat the Pii^ure^or Sculpture 
is in the main Contemptible, or of little Worth* 
Whereas on the other hand let the Ideas wc 
receive be Great andNoble, *tis Comparative* 
^ of no Importance whether the Work it 
Rough, or Delicate. 

The Truth is, few People fee the Beauties of 
Things ; the Objed:s are Seen, as the SbOnds 
of Mufick are Heard ; but *tis neceflary to hatve 
an tiye for One , as well as an Ear for the O- 
ther> and both Improved by Study, and Appb-* 
cation. Herein confifts the Difficulty of Judgn 
ing d^ a Piifbire, as 'tis the true Reafbn why 
there are {o few good Painters,or good Judges. 
T!*is not ealy to Paint well, but eafier than to 
See well ; tnat is an Art that is learnt by con- 
ver/ing with the Beft Matters, and theBcft 
Authors ; but even all this is not fufficient 
Without Genius, and Application, at lead to 
carry aMan any confiderabl^Length. 

When one fees a Good Pioure : If aHifto* 
ty, tho' the Story is not kmown ; or an Alle- 
gory, and that not underftood ; or a Portrait 
of one wc never faw, or heard of; or a Vkw 
of we know not what Place ; tho' the Princi- 
pal Idea defign'd by the Painter is not con- 
vey 'd, Fine Airs of Heads, Graceful and No- 
ble Attitudes, Stroi^ Expreflions of the Paf- 

fions. 
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ftonS) or Difpofitions of the Soul, Beautiful 
Forms, and Colours ; fomething to Engage, A- 
dorn, and Entertain the Mind is to be found: 
And tho* there were nothing more than Har- 
mony, an Artfiil Difoofition of Lights, and 
Shadows, or even tnan a good Manner of 
Painting; one that Pradifes, or would only 
Judge of the Art, will find Advice, and Inftra- 
drion, as well asPlealure. What then muft be 
the Delight and Advantage of feeing a fine 
Piece of Workmanihip, Lights, and Shadows 
Judicioufly difpofed ; Harmony, Lovely Co- 
lours, and Forms ofThings ; Noble and Grace- 
ftd Airs, and Attitudes ; Juft, and fbrong Ex- 
preffions, and the Subjedt well imaginec^ and 
throughly Known, and Underflood. This is re- 
ceiving a multitude of fine Ideas, and in the 
moftPerfecSt, and moft Agreeable manner. 

Without throughly knowing the Subject, or 
being a goodConnoij/hiry One is like him that 
reads a good Author in a Language he is not 
perfect in ; he may find wherewithal to In- 
flradl, and entertain him to a certain D^ree, 
but many of the Beauties will be loft to him ; 
whereas he that is every way qualified has the 
Intire Benefit from a Good Book, or a Good 
Pidhire. 

After all it muft be confefs'd , that the Arts 
I have been difcourfing of are not lb necefla- 
ry to Human Life as Ibme others ; Mankind 
might indeed lubfift without them. Ours is a 
mix'd State, divided between ftru^ling to a- 
void, or get rid of Pain, and Pofitive Enjoy- . 
mcnt ; One is driving Hannibaloxxt of Italy^ 

the 
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th^OthermakingForeignConqucfts; thcOne 
feems to be Superinduced upon the Fall, the 
Other what was Originally intended for us in 
Paradift : And accordingly there are Arts and 
Employments iubfervient to us inEach of thele 
Circumftances ; the Firft kind are abiblutely 
Neceflary, the Others not. LetthofeNeccfla- 
ry ones boaft of that Neceflity; They are Mi- 
nifteriaitous only as Wretched Beings; where- 
as Painting, and Sculpture are of the foremofi 
in the number of thole that are adapted to a 
State of Innocence, and Joy : they are not ne- 
ceflary toourBeing; Brutes, and Savage Men 
fubfifl without them: But to our Happinefs 
as Rational Creatures they are Abfolutely fb. 
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R O ME. 

ill St. JIgofiitto. ASWad, OldjDark Church. 

SecendChdpel. 

r-piece ; a Copy from Raffa- 
• by MarcelloVenufti, of the 
ntMadonna of which my Fa- 
ir has a Drawing in RedCh. 
ae by 'Parmeggiano ; Very 
)loflrd. On the fides are two 
.Johns; one (he Baptift in 
the Wildernefs, and t*other (on the Right- 
hand) the Evaogelifl: Aged, having his Goj^l 
in hisHand, and one of the fineft Figures I c- 
vcr faw, an Air of aHead YiktRaffaelCi andas 
fine altogether as his Prophet in this Church. 
'Tis weii prelerv'd, and in a good Light. I 
I. heWev t 'tis oi^arntepgiatto. J4'i. TiV/nas ta- 
ken no notice of theletwo fide Pictures. 

Fifih Chanel. 
■ St. Helen that finds the Crofs. This Cha- 
pel 
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pd isib darfc that oae can hairdly difcot^f tit 
figures, they being dark thetmbl'v^s ; but 
what appears, don't feem to be good. 

Sixth Chanel. 

St. Jbcfiin ; Altar-piec^ ©ark Manner, ve- Guen'mo, 
ry Difegreeable, aodSpoird. The SanBa f€- 
tronella of St. Teters^ the ^ido oiS^aAu^ 
and others are in this Dark Manner, wbich 
the Italians like beft. Tor my own part his 
Gay Manner is iriore to myTafte; the other 
is not only tJntdedant, but Unnatural V 'tis im- 
poflible that tne Lights can appear fo very 
©right, and the Shadows fb Black, and Dark ; 
Xf only Force i s rei^uir^d, G«/Vjfo has given That 
liifficiently without Black in all his Pictures, as 
•in the Aiirora of RoJp^igUofiy the Magdden 
t)f &arberini^ &c. 

Not but that tbe Colouring df a Pifturc 
ought to vary with the 'Sdbjea : M That be 
Ti^ical, Sokmii, or<5rave, the Gaiety afed 
Chearfulnefs, whkih is generally more plw- 
fing to tbe^Eye, would be out of Seafon, ahtl 
t7A?^«^? the Undeiftanding : OrifalltheLigbt 
ithfe Ob)€dliS repf efenited receive, comes fr^m 
a narrow j^i^y'/^n?, a little Window, Cteft in 
•arCave, ^ the like ; orifrom a Torch, or feve- 
-ral ArtificiiliLighfis^; or if the Time r^pr^font- 
^d is the N^t, or before, or after the Sun% 
lajfiftg, Wr Setting; or ih Rainy, Glmidy, <* 
Teii^)^amis Weather: Tbefe, and ftich like 
^Glrcttftiiknises ought «> :be te^rdcd by tte 
Painter: But in all thefe heMay,a!idOttghtto 
avoid that Black, Hard, Cutting Manner, which 

H % GuercinOj 
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GuercinOy Caravaggto^ and fbm6 others have 
fallen into ; In the moft<$(^«^^r^«jTin<Si: there 
may be fuch Warmth , and Mellownefs, as is 
not only Pleafing, but Natural. Tho' where a 
Painter is notConfin'd by his Subjed, certain- 
ly the open, ferene Air, or a Room made chear- 
ful by Bright Sunny Reflexions, fhould always 
be Reprelented. 

Chapel of the Pamfilii on the Left-hand 

returning. 

Meichiort St. Thomas of Villa Nova giving Alms to a 

cajfdMaUife, ^omau, in Marble. The Woman is the beft 
Modern Statue I ever law ; Ihe is young, and 
extremely beautiful ; an Air of a Head, Great, 
but wonderfully Gentile, and a Turn of the 
Neck I think as beautiful as that of the ^^^^j 
of Medic is. The Drapery is entirely Modern, 
of Silk, but in filch Great Folds, and that ihew 
the Naked fb well, that I prefer it to any of 
the Antique that I have feen. [iST.^. This was 
before I had leen the Flora^ and Ibme others.] 
Her Hair is tied up in Ibmething a different 
manner from thtVenus^ but as delicate. She 

grefles to her a Child with her Left-arm, and 
olds out her Right to receive the Money. 
Ercoie Ferra- This Gtoupe was finiih'd by Ercole Ferra- 
^^' tay fb that I can't judge what fhare of the Ho- 

nour of it belongs to nim that began it *till I 
have feen more of the Latter ; however the 
Defign is His, which is as Noble, and Gendle, 
as any Body has ever made, cither in Painting, 
or Sculpture. 

Over 
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Over the Principal Door is the St. Auftin RAffaeU, or 
fiirrounded by Angels, very well preferved. ^»s School. 
'Tis a very large PicSture, and feems to be ex- 
tremely good, but fb High, though in a Good 
Light, that one cannot judge of it very exactly. 

Upon one of the Pilafters that divide the Ifle Ditto. 
on the Left-hand from the Body of the Chapel, 
is the famous Prophet Ifaiah , alfo very well 
preferv'd, but not in a good Light at all ; for 
as one looks upon it one is dazzled with the 
glare from feveral Windows which one can't 
tell how to hide; but notwithftandingtheDif 
advantage 'tis feen at, it appears to be a Noble 
Pi(3:ure, BeautiftiUy, and Boldly Coloured, an 
open Great Contour ; in ftiort, its Merit is e- 
qual to its Reputation. The Knee in particu- 
lar is liich as to demand tYicl^olict Mich. An- 
gela is laid to have taken of it. 

The Story (as I remember) is thus : A Gen- 
tleman had made a Vow upon a certain Con- 
dition to give a PicSture to this Church by one 
of the Beft Mailers; Providence performed its 
part; and th^VotiJi being willing to make His 
asEaly to himfelf as poUible, employ 'd Raf- 
faele indeed ; but becaule he was out a young 
Man, and rifing into Credit, he judg'd he would 
do it Cheaper than one whole Reputation was 
Ellablilh'd. When the Picture was done, a 
Larger Price was demanded than the Good 
Man expedted, and aDilpute arofe. To deter- 
mine which this Cunning Perlbn offer'd to re- 
fer it to Mich. Angela ; Raffaele agreed ; 
Mich. Angela inftead of Depreciating it as the 
Hoheft Gentleman hoped, after having look'd 

H 3 upon 



upaa th« Pierre with Admiration for icme 
time, feid the Knee only was worth the Mo- 
ney; and i?tfj^^/^ had it. 

This Figure is Large Life, painted in Oil ; 
th^re is a Print of it, the Title P^ to Raff a- 
ele^s Bible by Chaprtm. It has an old (ordinary 
Frame, probably that which it had at firft. 

This Pidhire, according to Vafart^ had been 
finiih'd before Raffaele law the Works of M. 
Angelo^ which happened at this time by the 
means oiBramante the Pope's Archited, and 
Raffaele^ s Relation, who bad the Keys of the 
CafeliaSifta in the Abfence of Micb. Angela 
who was gone x.o Florence ; but he afterwards 
alter'd it to what it now is ; and here *twas 
fidl: found what Advantage it was to Raffaele 
to have feen thefe Works. This Advantage 
himfelf was lenfible of, if it be true which B^- 
nedetto Varchi lays in his Funeral Oration of 
tliat Great Florentine Painter, Sculptor, and 
Architect, That he thank'd God tnere was 
fiich a Man as Mich. Angela . Under this Pi- 
(fture is 
And, sanfon'h A St. Ahne. And in a Nich on the Right- 
I?*. hand coming into the Principal Door, is 

Ditto. A Madonna. Thefe a^e Statues in a Great 

Manner, but not well imagin'd,and fbmething 
Stiff 

Over a like Nich on the other fide. 

P(flidorf. Some Boys holding a Cartel; not 111 Co- 

JKmp'dy but moit SeautiMy DeiSgnU 
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The thirdChapektm^ Phe jR^ght-haHd: 

The Beaf a Rif a on the Altar is Black, and ca. Giadn. 
good for nothing. 3tit upon the Left-flde the «:^»^'- 
iarae Saint dying, and addre(fing her ftlf to ^'''^' ^^^^^ *' 
C^brijfj and the Virgin in the Cibuds has a 
fine ExpreiHon, and is adipirably Dtawn, and 
Coloured ; in the Tafte of 2^ da. Cartoney by 
Tiet.Lucatelli hisE)ifciple. 

TheChapels of St.y^///?i;f, zndiStGuHelmo^ lanfranc. 
are all paioted By Lanfranc. The Difciples 
looking into the Sepulchre, a Half-round over 
againfl: thcWindbw, my Father has theDtaw^ 
ingof. 

TheWaH on one fide ofthc Chapel without 
ftems to have been painted hyTolidOre'mthQ 
fkmeMznmrl^Fre/coJa^s that above mentioned, 
but fo little remains (the Plaifter being almofj: 
all peel'd off) that one cannot well judge: 

The MadonnA della ^ac£y 

Is another Small, Old? Dark Church, and the 
Doors little as of a CommonRoom,but 'tisNeat. • 

I _ 

Here are the Proph^ets and Sibyls oiRaffa^le. 

In all the Roman Catholick Churches are R«jf4f/#. 
Cbapelsbelonging to particular Families, fome 
as large as a Imall Church , others as a great 
Room ; others as.it were let into the Wall io 
as to admit only th^ Altar, and the Prieft that 
officiates, the People remaining in the Body of 
the Church : This Chnf ch being but a little 
one, the Chapels a/;e of this latter kind , and 
thePidbires are over ; and pn theSioies of the 
Arch that opens into oneofthefe Chapels; the 

H4 Firft 
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Firft on the Right-hand as you come in at the 
Principal Door ; they are in four feveral Divi- 
sions, two on each fide ; the two uppermoft 
have in each two Prophets holding Cartels, 
and thofc below have each a Sibyl; all thefe 
are accompany'd with Boy- Angels, and thofe 
of the other kind ; and one of the Sibyls is 
looking towards a Young Woman fitting un- 
employed: This Sibyl is that which is inBif- 
co/$ Book afcrib'd to Mich. Angela. My Fa- 
ther has feveral of the Drawings for thisDivi- 
fion, and that Stiffiiefs about the Head, and 
Neck of this Young Woman which is feen in 
thefe Drawings is alfo in the Pidhire : my Fa- 
ther has alfo the Drawing of one of the Pro- 
phets in this fide; one oi Rubens of theDivi- 
fion where are the other Prophets ; and a Co- 
py of the other Sibyl, fo that he has almoft 
this Whole Work. There are Prints of the Vio- 
phctsh^ Chateau. 

Thele Admirable Paintings are in Frefco^ 
but very much Damaged, specially towards 
the top on the fide fartheft from the Door of 
the Church, even pieces of the Mortar are bro- 
ken ofFin fome places. One fees a Greatnefs 
of Style throughout, and the General Defiffn; 
bur as for Airs of Heads, Contours, and other 
• fuch Particularities, they are almoft gone. 
However, by what \s left here, and what is 
feen in the Drawings, without having regard 
^Raffaek'sgrt2X Charadter, one cannot doubt 
but they were admirable. 

The Subjeca in no otherwife Hiftorical, 
than to fhew that there were fuch People, 

who 
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who being Divinely Illuminated, Foretold the 
Incarnation of the Eternal Son of God Ages 
before it happened: And as this Confidera- 
tion, and the Airs, and Expreflion which may- 
be given to fiich Figures are capableof exci- 
ting Sentiments of Veneration, and Piety, they 
are very proper for a Church. 

But Raffaele feems not to have contented 

himfelf with a fort ofmerePortraitsof thefe 

Meflengers of Heaven to Mankind, he has en- 

rich'd his Subject (as I laid) with Angels of 

both kinds ; and ( I think I don't fee Beauties 

he never intended) the Sibyl in that Divifion 

w^here is the Figure of the Young Woman fits 

ftretching out her Neck, and fixing her Eyes 

upon her in a fort of Admiration : Surely that 

Figure is for the Blefled Mary^ who this Pro- 

phetefs is luppos^ to fee in Vifion, and to con- 

fider as the Virgin-Mother of him who was 

the l^ejire of all Nations. 

Vafari fays, this Work was efleem'd to be 
theBefl r^zi Raffaele ever did ; and that This 
Excellency (as that of the Prophet in St.Au- 
ftifCi) was owing to his having feen theWorks 
oiMich.Angeky as was faicf juft now ; And 
'tis true that here is manifeftly a great deal of 
the Style of that Vafl Genius. This my Fa- 
ther, and I obferv'd, in the Drawing of the Pro- 
phet mentioned above, the firfl moment we faw 
it, and before we knew where 'twas painted. 
Whether this Author is fo right in faying this 
Work of the Tace was done After that of St. 
Agojlino I am a little Doubtful, becaufe there, 
is fomething of a Drynefe, and Stiffhefs very 

Vifible, 
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Vifiblc, both in the Drawings, and Painting of 
thefe Prophets, and Sibyls, which I don't find 
in That other ; and which always diminifh*d 
as he Ripen'd more, and more aimoft every Day 
of his Life, and approached towards that Ex* 
cellency he at length attained. 
Tim, da vrhi' ^he Prophets and Sibyls oiTimoteo iPVr- 
"*' bino are oppofite to thefe, and over, and on 

the fide of a like Arch, and much in the lame 
Form, and Situation, and preferv'd too like 
thefe ; nor can one well judge which are Beft, 
for what appears is Admirable. 

liRitffaele had as much Merit as ever any 
Man had, there were Others that at this time 
fe«m to have had an Equal ihare with him as 
;a Painter merely, thou^ He has all the Glory,, 
and liich Men as GarofiUoj Fra. BartobmeOj 
and this Timoteo in particular, are hardly fb 
much as heard of. There muft have been o- 
thcr Qualities that tum'd the Scale fb ftrong- 
ly on His fide, and recommended him to the E- 
fteem of thofc to whom he own'dhis Advance- 
ment. But perhaps after all, moreMerit of ei- 
ther kind would nave been Infiifficienr, with- 
out the Affiftance of a Friend thac had Intereft 
ondAffiduity. Such a oneiJ^j^^/^ had, and 
was diftinguilh'd betimes. Afterwards thefe 
Advantages would naturally occaflon his ac- 
quiring a Superiority in Painting; as it hap- 
pened. 
vint9nx,o Jf' The IVfarble Ghapcl is next to Raffkele% 
R# and feid to be of Vincmzo de' Rojfi da Fief- 

oie. The Old Men over the Arch are better 
thaa ever liaw Q^Bacc.Bandinelli:^ and Ibme- 

thing 



thing in hia Tafte^ as well for the Mrs ofiAm 
Heads, as the Adfio&sjboirh which are Admara? 
hie : 'tis in very high Relief. If any thing of 
Baecia is £b good as thia^ 'tis the Bads foe aa 
Equeftrian Statue oiCofimo I. thsttfljands in the 
place befwe the Ch. of St. Imk^hzio in Fha- 
rence. 

The Salutation of the Virgin andSt. jBZca^ carlo Marat. 
hetb is extremely fine, particiilarly the Vii> 
gin : my Fadier has.t^o teveraLDsfawings^one 
in Red, che other inBi.Ch. fQ£ her JHtead iot 
Profile. 

Over the Arch of the next Chapel to. this ia B4//.p#rK««i. 
the femous Pidlure of the Virgin going to the 
Temple, where an Old Gentleman, gives Alms^ 
and' another Man is jdl goc ofFhis Moi&« It 
is a Large PiiSiJirc, with many FiguceS) preferv^ 
ed as thofe oiRaffaele^ or Ibmethmg better; 
what remains is extremely good : my Fatbeir 
has the entire Original Drawing. 

The Altar- pkce of the next Chapel to that ^'^^ daserm^- 
of the Crucifix is the Nativity, and Sh^herds. "'''*' 
A noble Piiflure, and tolerably Colour/d, the 
Airs are extremely good. 'Tis well enough 
pieferv'd. 

TheO^^iJ^ of tbeChaf^ ovaragainftifcj/i Baid.Piruzzu 
faele's is painted wiA Hifloiies of the Qdd^ 
Teftament in ihiallSquarcs. 'Tis worfe con- 
ftrv'd than any. 

&L thisPfazosa is the Fountain olj^ir^if^ ; Btmini 
^s a vaft Rock pierced tln'ou^^ and tl^ough^ 
^ as to be di^id^i&to fow parGS-wlttchiumM 

3 a-top. 
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a-top, where is plac'd an Egyptian Obelilk : 
toward the bottom of each part of the Rock 
is feated a Colloflal Figure reprefenting one 
of the four principal Rivers, with great Filhes, 
a Lyon, and Sea-Horle, as coming out from 
the hollow middle. Upon this Rock, which is 
about 27 Foot high, on a Pedeftal of near 17 
Foot, is put the GugliOy which is alraoft 60 
Foot high, on which is aCrofs with other Or- 
naments; the whole WorJw from top to bottom 
amountingtoaboutiioFbotinheight. There 
is a very entertaining Account of this ftupen- 
dious Work in Baldinucc'is Life of BerninOy 
to which I refer you. My Father has a Model 
of the Fountain oy Catnilh Ro/coni. In the 
Summer this Square is overflowed with Water 
about two Foot deep, more or lefs as they 

Eleafe, through which the Coaches drive (for 
ere Ls the Ring.) The Noife of the Splafhing 
of the Horfes Feet in the Water, with that of 
the prodigious quantity which gufliing from 
this vaft Rock, and in fbme parts tumbling 
down a great height, and breaking on other 
parts of the Fountain, fb as to fling a Ibrt of 
Dew all about ; together with the Echoes 
from the Palaces, and Churches all round the 
Piazza, is indeed Sublime. 

The Church of St. Agnes. 

ciroitrri. The Cttpold is painted; has many fineA- 

<9:ions of Angels, Saints, @r. and prodigioufly 

Gay, and Light ; but fo full of Figures, and 

without any manner of Harmony, that 'tis 

. Difagreeable : As all Pidtures, elpecially large 

Compo- 
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Compofitions, muft needs be where the Great 
Mafles are not carefully preferv'd. 

One of the Altars here that is cut in Bas- MeUh,cag%. 
re lief is very good, but not comparable to that 
in St. Auftin's\ the Story is St. Eujiachiusj 
and other Saints expofed to be devoured by 
Lyons. 

The Capitol. 

One afcends by Stairs of a vaft length, 
and broad, but not deep, bounded with Balu- 
ftrades ; at the Foot of which on each fide is 
a Lyonefs on a Pedeftal olJEgyptian Marble, 
pouring Water out of her Mouth into a Bafin, 
out of which it flows by feveral Streams into 
another below. At the Head of thefe Stairs 
are Caftor and Tollux holding their Horfes as 
they appeared to tht Romans after the Vid:o- 
ry over the Volfci ; they ftand on Noble Pede- 
flats; thefe Statues are Antique, of a Great 
Style, but not Elegant. This delivers you in- 
to a lai^e Square, in the midft of which is the 
Equeflrian Statue oiMarcusAurelius ; on the 
oppofite fide is the Principal Building of the 
Capitol, h\x\x.\yf Mich.AngelOy and others, 
to which you afcend by a. Stair-Cafe. which 
ranges on both fides with the Building, and 
meets a-top in the Centre, delivering you into 
the Losings of the fecond Story. In a Nich 
in the midole of this Stair-Cafe is ^RomaTri- 
umphans^di Fountain encompafs'd by a Semi- 
circle of Baluftrades; oil either fide is a Figure 
reprefenting a River, one theiV/Ti?', the other 
theT^'^^^- Two other fides of thisSquare are 

Buildings 
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fiaildmgs with l^ticx>es lately &iihM: Tht 
Principal BmlcHiig iias a ibrt of Steeple ih die 
middle, aod all round a-tcp runs a Bahifh^de 
adom'd with Stataes, oenongfl: thefe a ftBcVe- 
nuso^Med. Atotiquc. Thaitfidcof the Square 
hj ^pjrhich you'cncer is open, only afiahrftradc 
ranges on both fides from the Head nof the 
Stairs. OnPedellals inferted, on one fide, and 
the other are, firft Trophies,faid to be ofMa- 
riusy but are ofTr J^an^ then an Antique Sta- 
N^ Me, and at the end the Coktmna Mrliiarioj a 
PiHar \diidi the Ramans fet up at the end of 
every Mile,Wcn to a vaft diftance ftomi?^*e. 
So that to defcribe a|ylace one, two, or three 
Miles from thence, and ib on, it was cuftoma- 
ay to iky^rimusjSecundusjTvrtius sAUrbe 
d^upis. Thefe Pillars, Statues, and Trophies, 
•by their beios Severally cxf a like beignt oil 
€ach fide, and dipfferent one from liie Kiither^ 
jidTe afieoutiful Ef&d. 

The Mura^ AureHus on Wotfeback is 
much bigger than Nature ; a Wonderfril Sta- 
tue ! ^is ofBrafi, und iias been^Gilt ; (bme df 

thcRemainsof tfeeGilding areyet*feen,'tis weH 
preferv'd 'Twas found in the time of Six- 
tus^. j!/°.-r47^. lying inu little SiAtorrane- 
Dus place near Si.jdhn'Ldteranj and'fetitp 
thereabouts, but removed hyPaulill. i?5'3«^ 
dnd placed here. Samlraaf^t fkys, rthot \Wheii 
Tnfiiiato6kRof»eh^ was fo f^as'd with ithis 
Statue, that he causM it (alone of all tfaofe ift 
ibme) to be emhark'd in the Port of C^jut, 
but that it was afterwards tdken s^nbyift?- 
iifariusy aadipkccd fayiiin in the Piazxa of 

St. John 
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St.Jahn Lateran\ for this however (as his 
'Cuftom is) he quotes no Author. Va/ari and 
^anatus lay it was placed there by Sixtus i V. 
without mentioning Belifarms at all. This 
only remains of 24 Gilt Equeftrian Statues, 
which 'tis faid were part of the Ornaments of 
Ancient Rome. See Maffe'is Notes in Roffl"^ 
Book. 

'Tis fet upon a high Pecfeftal, and has a No- 
ble Appearance, but would ilill took fiti^r if 
the Rma Triutnphans^ and other Figures 
which are behind it, and feen together with 
it, had not the fame ill effet^as^'Growad too 
ftrong, and in broken .parts has behind a Fi- 
gure in a Pidure ; the Ey^ is fomethiqg di- 
verted and perplexed. 

It is oUervaDle that the Bridle is much like 
what we now ufc. 

The feme are feen in a Bas-reiief of this 
*Emperor triumphingover x}^^Germans^ which 
x^ as you go i^ 4:he great Steps heife on the 
Left-haiad. 

In the Court on that fide. 

Two >£^f^/i4W Kings; Coloflufes^Toucb- 
.ftone; a Nome Great Style, perfectly well arc- 
ferv'd as to wb^t remains of them, for tney 
want theHaads ; andtbe^Head of one of them 
is^ofi^batioas to be put on without bett^^the 
worie for that AcddcnCi, it net beii^ loft. 
^Theyrwerefomdin ttp Gardens of tbeDiike 
d^JKqm Sparti 4 S. ^ietnOj aboiit a Yecir a- 
go. They leem to bea fort of CatiiatiJesiba: 
that they have nothing liJke Capitals on their 
Heads. Four 
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Four Egyptian Idols, Women, luppoited 
againft Obclifks, which have all Hierogly- 
phicks; One is of Black Marble, and the reft 
of Mottled, Red and Grey. They were found 
lately in the Gardens oiJ^eroJpt^ which are a 
part of thofe which were anciently of Saluftj 
where a vaft many of the fineft Antiques have 
been found. 

Colojfus of Conjlantine^ much damaged. 

Mar for to J a Coloflal Figure of a River, well 
enough preferv'd, and of a great Tafte, the 
Headelpecially. 

Antique Sepulchral Cheft ; Oblong of two 
Yards by two Foot, fiill of Bas-reltef very 
high, but bad Work, and much damaged. *Tis 
laid to be oiAlex.Severus^ and his Mother 
Julia Mammea ; 'tis printed in Teter San- 
£ia's Book of Ancient Sepulchres, /.8 1,81,83 . 

Term of a Minerva ; very great Style, and 
fine Air of a Head. ColofT 

Thefe Antiques in this Court lye as in a 
Lumber-houfe without any Order, 'till 'tis rc- 
iblv'd where to diipofe of them. 

When I was mRome the Pope came to view 
them, and one or two of the Egyptian Sta- 
tues were removed and let up under the Por- 
tico over againft the Gate on the other fide 
which is finilh'd. This Court was alio order'd 
to be built in the time of ClementYlU. in the 
lame manner as That (which was done hyM. 
Angelo under Taul III.) but the Foundations 
were but juft laid, when (for what Realbn I 
know not) 'twas left off! 

In 
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/;/ the Entry going tip Stairs^ 

A ColofTal Foot upon a round Pedeftal, with! , 
a Sacrifice in Bas-relief, fine. Over it is wrote 
on the Wall, 

^o^ede nuncutardubia eji Jententia nobis. 

Ovid.: 

In the Room where is theColleBion ofQzAo 
Marat, which is to be fold by Lottery. 

Hercules Aventinus^ (landing, with Apples 
in his Left-hand, and his Right holds fome- 
thing which is broke ; by what remains it may ' 
be the end of a Club, or part of aBoAV. He is 
cloathed with aLyon's Skin; very Young, 
Short, and Fat ; but a very Noble Style. 

Several Heads upon fquare Pedeuals, like 
fbme in FuL Urjinus. . _ . ^ 

Three of Tlato, . , . 

Sappho. 

Socrates. 

Diogenes. 

Alctbiades ; a Lovely Air, and fine Greek 

Hiero\ has the Air of a young Woman; the 
Nofe has been broken off This is the beft of 
alj thefe Heads, tho* not perfedt, as not being 
the very higheftGr^^)&Tafte. 

A Woman, Fqrtune-teller, very Capricious 
Aiftion, and perftdly Fine. 

Statueofil/^r/«j; Exquifite. 

^oppea Sabina^ the fame A6Hon as that in 
the Garden of Farnefe on Mount Talatine^ 

1 only 
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only that This leans the Right-arm on the 
Back of aChair, the othef lies in her Lap ; the 
Head Ms a little back, and then, looks, up. 
Xhe fame Size. 

tiercules Aventinus found in Mount.^z;^«r 
tine^ of Touch-ftone, aBoy of three Years old, 
butaColodalFigur^e; he is (landing, and hold^ 
ing the Serpents. "Tis an Mgyptian Tafte, 
as appears by the Face, and is extremely good. 

Cptfrt on the, Wghtj 

. ColoiLH^d of ®w?/>w«, Marble, 
Another, of .Q?;5!^«^«x^ Biaft; boih^aloapft: 
a^higb as a middlii^Man. 
Thf Feex, aiii^allan^of a vafl Colp|I^^ 

' Ly oq tearing a Horfe ; the Adtion extreme- 
ly fine, but thiEj Hprfe is not of a good Style ; 
the Lyon admirable. 

RomaTriumf bans {\xx\vigyr\ot thebeftiBan- 
ner ; Coloflfal : 'tis upon a Pedeftal that has a 
Woman weeping: Incomparable. 

On the other fide of the Capitol y in fever al 

Rooms. 

ABrafsHo^d oiLucfifsJuniufBf^Si^^t\it 
Eyes of an Antique Composition, to iipitate 
the Narai;al Colour. 

Over a Door inBas-relid; the Head pfil^]-^ 
thridates King oiToniusy vaftly bigg^ than 
the Life. Great '(?r^^yf Ta(|c. 

The Fajti ConJUlares, placed ^^ ^ kind of a 
Fafade,^ of an Aptique Bt^Idiogof fqijr P^a- 



(le'rs, like the Arundel Marbles. Antique In- 
fcription. Amongft otHer things 'tis here faid, 

C. ATILIV. M.F. M.N. REOVLV^, COS. 
A. DE POENEIS NAVALEM. ^Glf. Vllt. 

Tnanat her Room. 

A Head of aii A^alla^ one of rhe rflofl: Fa- 
mous Heads in Ro7ne ; the Particukrity of the 
Thicknefs, and Flatnefs of the ISfofc more lb 
Here than in xSxtVenus pi Miedicis \ a Mark 
that it is of a 2)^ric)6 'Mafter. 

ocipiq Afrtcanus\ Bald. APrefentofiifsr- 
nbtenpyA: 

Another Room. 

Hercules J Antique, Bigger than the Life: 
iteinains of Gilding appear in ibme parts ; he 
holds Apples in his Left-hand, the Club in his 

Cicero m a Coniiilar Habit. The Gtcer \% 
added. 

A StaUie call'd Virgik but no Head to it. 

In another Room: 

The moft anciefttWolfj \yii\i Rotnulus and 
Remus lucking it. TiS in Brafsi a great part 
of the Left-leg behind is melted byLightning^ 
whichiJicero lays happened in his time. 

The Slave taking the Thorn out of his 
Foot;, and by it aMinifter of the Sacrifices, 
call'd the Camillusj^ my Father has a Draw- 
ing oif it in Red Chalk oiRaffaele\ On the 

I X other 
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other fide of the fanle Paper is another Draw- 
ing j a Pen, by the fame Hand, of the Slave. 
Both thefe Statues are inBrafs,the laftis a per- 
fedlly fine Figure aS any in Rome. It ftands up- 
on a Pedeftalof Marble with three Sides, up- 
on every one of which is a Figure of a Bac- 
chante of the beft Greek Tafte. That Figure 
pulline out the Thorn is call'd the Shepherd 
Marttus in the Inlcription under it. 

I muft take leave to fay, that Maffei's Notes 
on thefe two Figures might have been fbar'd. 
That this is HiCamUlus^ and not refembling a 
Woman, befides my own Memory, Raffaek's 
Drawing jufl now mentioned is a good Argu- 
ment. And the Old Account of this Slave is 
probable as what he advances. 

At the bottom of the Stairs is the ancient 
Rq/iraIVi\l2Tftt up for "Dui/ius; 'tis of Ta^ 
rw» Marble, /^rr^r^^i believed 'twas reflor'd 
hy Augujiusj becaufe Zriyy fays 'twas fboiFd 
by Lightning: One Proof is, upon the Decks 
of the Ships there are Tritons, and Sea-horfes 
of an Admirable Tafle, which could not be 
done in the time of 7)uiliusj but the Inlcrip- 
tion is certainly of That Age. 

Near that in aNich is a Statue of Augujius 
Cafar after the Battel of A6iium\ the Prow of 
a Ship at his Foot, and which was always put 
upon his Medals after that Battel, proves tnis. 
A Print of it is in Rajjl's Statues, N^ i6. 

In the Great Court the ColofTal Head of 
^omitian is of a vafl Tafte, but however not 
Good. This ftands upon a Pedeftal, on which 

is 
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is a Bas-relief, a Figure reprefenting a Pro- 
vince ; but what Province is not known. lu 
the Pantheon anciently ftood the Statues of all 
the Gods, each upon luch aPedeftal, with 
Figures reprefenting Provinces; This was one 
of thofe: 'tisaGr^^)&Tafte. 

Lungara^ of the Little Fame fe. 

This Palace is now Uninhabited, and gone 
to Ruin in a great mealure ; and is fb Unfre- 
quented, that the Court through which one 
goes to the Houle is all overgrown with Grals ; 
and they told me no body had been to fee this 
Gallery for about two Years : the Keys were 
hardly to be found ; and I was not without 
great danger of not feeing it, though I was at 
Rome feveral Months. 

The Gallery of 5Pj^fA^, which is one of the :B^AeU. 
mod famousWorks oiRajfaele ; and the Paint- 
ing as well as the Gallery has been Repaired. 
'Tis a Ground Room looking into, and rang- 
ing with the Garden. 

The Pidtures are painted in a fort of Lu- 
nettes^ form'd by a Semicircle within a Tall 
Arch ending in a Point, and the Triangles be- 
tween the Arches. The Semicircles on one 
fide of the Gallery are fbrm'd by the Tops of 
the Windows, and the reft are made to agre? 
with thofe. Of the Triangles I fooke of there . 
are Four on each fide of the Gallery, and One 
at each end: Of the Lunettes there are Two 
at each end, and Five on each fide. On the 
the Ceiling are Two large Pictures. In thofe 
Triangles, and that Ceuing, are painted the 

I 3 fjveral 
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feveral parts of theStory,asi?^j72rf/i'.has told 
it, and which kc has not made fo long asji- 
fuleius who is the Author of it: He has only 
taken the great Parts. In the Lunettes arc 
Amorettoes bearing the Spoils of the Gods, 
only the firft has one touching with his Fin- 
ger the Point of an Arrow, to Hiow the Sharp- 
nefs of thofe of Love; and tlie laft has ano- 
ther Boy with aLyo.q, and Sea-horfe Rein'd, 
to fliow ttat All is under his Empire : ib that 
the Moral is interlpers'd throughout the Fa- 
ble. The Figures are foraething bigger than 
the Life, painted as if feen in the Air, a Sky 
being the Ground of thePidhues. 

Xhe Gallery is Small, but very Lightibme, 
and Gay. 

The twelve Pid:ures,Ten in the Triangles, 
andTyvpinthcCcilinglay, th^ " F^effusfkews 
iPj^cbe on the Earth ^vho is not feen but ftip- 
pds'd)dire<ftingGK/^/Vto make herMilerable by 
a Woiind of an Arrow , in Revenge of hpr 
drawing ofFHer Worfliippers to her felf Cu- 
fid inftead of that falls in Love with "Tfyche ; 
fbely exprels'd by ' hisihevving her (fhllSup" 
pps'd, not Seen in thp Pidiire) to the Graces. 

* Venus provoked applies to JunQ and Ceresi^ 
>^ho Excufe Cupdj ^ endeavour to Apppafe 
her ; whercupoa ^ Ihe moupts in her Chariot 
to Complain to Jupiter ^ ^ which flie does. 

* J^Hpifer kndsAferct^ry to convoke the Gqds. 
In the rpean time "^ T^Jyclpe having obtaju'd of 
^roferfine, the Beautifying iParticle inclo^'d 
in a linall Vcffel^ fe^ks l^enus^ and * prdfenpit 
to hejf . C^/^ ilies tq "^piUr^ and is ' well 

received; 



( "9 ) 

recei v'd ; and ' ° TJyche v^ brought by Mer- 
cury : ' ' the Gods are aflembledin Council ; 
and ' * afterwards at a Banquet upon occafioo 

ofthe Marriage of G/^/V and PjIJ'^^^j where 
ihe is admitted into the number of the Dei- 
ties, and receives Inimortality. Thefe two 
lafl: Pidures are in the Ceiling, ofmdnyFi-r 
gures each : All the reft are of One,generairy 
ofTwo,fbmetimesofThree,and in one there 
are Four Figures. The Arches, Triangles, and 
Lunettes^ are form'd by Feftons of Foli^^, 
painted by Giovanni da Udine. Thele are a 
'fort of Frames to the Pictures. The Whole is 
accurately defcrib'd by ^f'/Zm, with levcral 
fine Remarks ; and Sir NichfDorigny has made 
Prints of them. 

Agofiino Chigij from whom this Paldce was 
formerly named, employ'd llaffaele in this 
X^^ork at the fame time as he was engaged in 
feveral Others, Some even More connderable 
thanThis ; and Agoftino thinking Raffaele too 
long about it, and fanfying his frequent Ab- 
fence from it was occafion'd by his Galkui- 
tries, the Story is, that he permitted him to 
take hisMiftrels into theHoufe, that he need 
not loofe time in going after her. It might be 
Sooner, it does not appear to have been Bet- 
ter done by this Expedient. 

if this Story is true, what is commonly (aid 
\^ hardly Credible, viz. tbat Ali but two qr 
three Figures were painted by Giulio Roman^n 
from the liefigns ^i Raffaele-^ and yetTKaf 
appearing fo proWble from the Work it fel^ 
makes this Tale doubtful. 
' ' I 4 That 
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That the Defign is oiRaffaek is certain} 
and aS certain that all ispaintedby Himfelf,or 
his Difciples ; but neverthelefs this Celebrated 
Work was undoubtedly Red, and Bricky,Hard, 
and without Harmony, and confequently not 
very agreeable atFirft; and having been much 
Decay d, it was Retouched, and in many parts 
entirely gone over by CarloMarat ; who tho' 
a very aSnirable Mailer, has not only not re- 
^orta Rajfaele injured by Time, butlnjury 
him more than Time had done, or could have 
done. Whether what Carlo did is not what it 
was when firft done, but that the Colours are 
ftarvM, or otherwife altered, or whether he 
faird in his Judgment, or in the Execution, 
certain it is , that what with the Harfh, the 
Brickv, Thick, Heavy Colouring of the Old, 
and the Fierce Blue of the New Skies, which is 
the General Ground of the Figures, both of the 
Larger, and theLeflerPidtures, together with 
the Glaring Retouchings, or Painting upon 
'throughout, which appears not unlike the 
White Heightnings upon a new Drawing, this 
>vhole Work as it now ftands, is far from an- 
Iwering the Idea one is apt to form of it from 
the Name o( Raffaele^ from its Own great 
Fame, and from the Prints. On the contrary 
one isDilappointed, and Grieved. 

Not but tnat when the leveral Parts are fe- 
parately confider*d, and the Tintamarre arifing 
from the want of Compofition, and Harmo- 
ny, elpecially in the Banquet, and Council is 
not attended to ; there arfe to be found a great 
many particular Beauties ; Fine Thoughts, At- 
titudes, 
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titudes, Contours, a great Style of Painting, 
&c. But it muft be faid too, that in this way 
of considering this Gallery, one difco vers much 
toDiflike, as well as much to bePleas'd with. 
Venus drawn by the two Doves is I think 
the beft Figure in the whole Work, both for 
Defign andColouring. At the Banquet where 
fhe comes in Dancing her Face is ihort, very 
Red, and not at all Handlbme. The Mercu^ 
ryj a fmgle Figure which is at the end of 
the Gallery facing you as you come in^ is a 
Noble Figure , and has a prodigious Vivacity. 
It is jS^/^r/*s Obfer vation, that the three Bro- 
ther Gods Ju-p iter J TlutOy and Neptune, have 
a Fraternal Refemblance, but fo as withal to 
denote their feveral diftind Charaders. The 
Back of one of the Graces (and which is agreed 
is of Rafaele'$ own Hand) is very fine, but 
the Face of the middle one is very Ugly. The 
Cupid is a very Bricky Figure ; of which Co- 
lour the parts of the Graces that are contigu- 
ous are fo ftrongly tinded, that it leems as if 
his Body was a Hot Coal, and caft aRefledtion 
on what was near it. If Rafae/e meant this 
as an Allegory *tis not a Fault, but a Beauty ; 
and pofflbly That was his Intention, and the 
Thought may have been taken from Mo/chus 
an old Greek Po^ty who in his Amor Fugiti- 
vusj making f^enu^ defcribe Iicr Son, lays a,- 
mongft other things. 

This Excufe may be thought too partial, 
and Recherche, efpecially fmce there ai-e fo 

many 
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imtiylnftaticres htf e tif thefclPitilt's in Colour- 
ing; bufit will appeir to Ire t6fslo, if it be 
confider'd that bcMies what Tdents this'Pain- 
ter pofTelfed df his Own, he had the Afliftarice 

loqghtnottootoitit, tiorrdo^Iiiififtotiit. 

I might add other i^ticidafs, whetherBcau- 
ties orfeefcds, but that would be too tedious. 
So that 1 fliall content my felf with obferving 
that the two great Pidhires on the Ceiling arc 
made to reprefentTapeftries of thofe Stories, 
and fix'd there; ,probably to excufe the Fore- 
fliortnings Which Figures above the Eye and 
in the Clouds muft needs have. Whether!?^/ 
faele avoided Thefe cut of Choice, as believing 
themUngraceftil,at lead every wherebut in the 
Tcry point in which they are painted tobe'feen: 
Or wnether it waS becaufe he thought himlelf 
not likely to fucceed in That way ; or cared not 
to Study a Manner Then little known ; or for 
whatever other Reafoii , is Uncertain : But 
whether he ufed this Expedient of the Tape- 
ftry, or not, Generally his Ceiling-Figures dif- 
fer not from the Others. As particularly iii the 
<5allery in the Vatican where all thole call'd his 
Bible are Such . AnnibaleCarraccih^c^ done the 
fame thing in the Gallery oiFarnefe. Q>rreg' 
^i^isjfamous on the other hand forFore-fhort- 
ning his Figures, leen di fotto in fit : Giulio 
Romano has alio pra<9:iftdThis; and the Late 
Mailers in General. Nor was Raffaele incapa- 
ble of This if he had cared to apply hinalelf 
to it, as appears hyth^MoJaic's in the Church 

of 
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of the Madonud del Toplo which were De- 
figu'd by Him. 

V^ Stairs over the Chimney. 

Fukaff^t his Jorge: 'tis not an Agreeable 
Pidure ; and the Colours feem to be Decayed. 
Tis now of aDirty,Brown,.andRed Tind. A 
Boy in it has a very fine Air : Throughout is 
feen a Greajc Style, and 'tis faid to be oiRaffa- 
ekj or Qiulio^ but I don't believe 'tis of either 
offhe?^. 

Another Chamber over that of the Galatea. 

Over againft the Window, Alexander oi- Rhaidomn^^ 
fers a Crown to « Lady fittingupon a Rich Bed, '^^^''^• 
and Undreffing by Cupids. ^''''^^''^ ^''' 
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On one fide the Tent o{T)arius. 

On the other a Battel, sf^\\ttt Alexander is 
upon a i^rge White Horfe. 

tlxceptir^ a General Air of the Rrnim 
School, This whole Room is one of the moft 
Execrable Works that w»s ever done ; there 
is not throughout one good Air of a Head, not 
Gae good lUndiog, nor a Well Drawn Limb, 
AG nor a Thought teiwrkably good 

In a lower Roam hy the Gallery. 

ThcGalatea; 'tis pretty well prefcrv'd,but RaffaeU. 
does not anfwer the Idea I had of it. The Face 
of the Galatea is notHandfome, norperfecftiy 
well l>rawn : And her Drapery, which was 
Red, ^ is fkiag in the Air, bcfides that it 
has no gracefuJ Shape, is now fo Black that ic 
looks intolerably Hieavy, and as Hard againft 

the 
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the Ground as if it was Inlaid : But doubtlels 
much of this is owing to the Changing of the 
the Colour. Throfughout the Colouring isDit 
agreeable, upon the Dirty Reddifli Tindt. 
All thefe Works in this Palace zrtmFrefcOj 
In the laft mentioned Room upon a Wall not 
painted, in a Corner is the Head Sketched with 
Mich. Angelo. Black Chalk, or Charcoal, by Mic/j. A^rgelo; 
'tis a young F/^^^i^j-like Head, ken Ji /of to in 
^ at lead as big again as the Life, and extreme- 
ly fine ; not Better however, tho' much Larger 
than what I have feen Elfewhere ; nor indeed 
is it Equal to Some of Thole. This is laid to 
be That for the fake of which that fide of the 
Room was not painted, becaufe then this fine 
Head mull have been deftroyM. 

Villa Medic'u. 

The Niobe. I confider'd This, and every 
part of it for leveral Hours Alone. The Figures 
are placed upon a vaft Rock-like Heap of 
Stone, about the bignels of an ordinary 
Room, and not Grouped at all ; every one is 
detach'd from the other, but neverthelefs by 
Threes, of which there is Five ; they form a 
for t of a Square, three Figures on each Side, and 
three in theMiddle, in ail Fifteen, comprehend- 
ing the Horle. This Injudicious way of letting 
them is very Offenfi ve to the Eye at firft View. 
Nor are they all of a Tafte ; the Niobe her 
ftl^ and the Danghter Ihe covers are Divine, 
and {o is Ihe that keeps up her Drapery with 
her Hand over her Shoulder ; theHeadf of an- 
other of the Daughters is fo too, as is the whole 

Figure 
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Figure of one of the Sons that is dead, and 
which is of the moft beautiful 'P^^ri^^;^ Marble, 
which the other Figures are not. There is an 
Old Man; He from the firftfeemMto have no 
relation to the reft of the Figures, except that 
he is in a fright at fomething from above, 
which Fright is Nobly exprefs'd : and enquiring 
more ftrictly into it, , I jfound that His Head, 
which appears tobei^^^^^f^upon all account§, 
has alio the Eye-balls mark'd,which the Greeks 
nev6r did, nor is this done in any of the other 
Figures. When 1 mention'd the Son that is 
dead, Ifliould have gone on to lay that 'tis the 
beft Figure of them all to my Tafte ; and for 
Attitude, and Contour, equal to any 'mRome^ 
take it in any View. Nor has it been mended 
in any part, as all the others have; it wants 
the Fingers of the Right-hand, and the Toes of 
the Left-foot, and half the Right- leg, befides 
that theNofe is broken dAF; but what remains 
of the Face has a perfedly fine Air : there arq 
in feveral places tne marks of Red Chalk, and 
Compafles for the meafiiring this Figure. In 
all of them where the Hands, and Feet were 
not joined to Drapery, the Rock, or fomething 
elfe to fecure them, they have been broken 
off All but xhtNiobe are about thebignefsof 
the Life, or rather more ; fhe is abundantly 
larger. The Air of her Head is particularly 
fine (my Father has aCaft of the Face) the o- 
ther Airs are (generally fpeaking) correlpon- 
dent to the Figures, and Better, or Worle, as 
Thole are. Some (thofelhave mention'd) are 
very Fine, the reft are Indifferent, or very Bad. 

Cleopatra 



CUo/atra Dying', this Figure fonch'd me 
moft of any in the Garden ; 'tis three times as 
big as the Life ; the Head is of the gteateft 
G^eekTaUt^ and can be cofflpafed to nothing 
but the u^/^AT^/rz/i^r dying in theGallery of the 
Great Duke. The l^reffion is moving; ihe 
is moft Evidently in great Ag&ny, but without 
any manner of Grimace^ or appateiit Altiera- 
tionin her Face, but tharthel/idof otifebf her 
Eyes is more drawn over than the otlielf, and 
her ChiB'feems to bedrawn tight. Idamber'd 
np a piece of the ancient Wdl ofRomi^ to gef 
uporr this Figure to confider the Features di- 
tttncftly, as I had'bfefore thojfe of the I^ioiey 
¥y, thfe'help of a like Expedient. 

The fine Vafe of the Hiftory of the Saai- 
Sec of Tj^bigenia; 'tis pubUfh'd iA the .^^;!5^i- 

Two Captives ofi the Niches on each fide 
theSteps coming into the Garden, whofe 
Faces and' Hands are of Marble, and their 
Clothes of Oriental Granite. 

Gallery in the Garden, 

Apollo leaning upon the Stump' of a Tree 
(which' is covered with Drapery) his Legs a- 
crols, and fceming to play upon a'Lyre, tho* 
none is here. A moft Beautiful Air of a Head, 
and the Limbs, and Sweep of the Body aS deli- 
cate as the Antinoiis oitheBelveaere. He 
hbs a Swan at his Feet. 

There arcr in this* Gallery two other ^^A 
loesyhoth Antique,fo much the lame WithThis, 
as that they have no othcrDifFerence but that 

thefc 



thefe two look up, whereas This looks down a 
little, and that 'tis incomparably the Bed. 

Two Antique Copies of the/f^^ftr of;i)Jr- 
dicJs I toLerably good. 

There are a great number, perhaps ^hwh 
dr?d pf tbefe Aatiq-W- Cqdi^^ of thi^ wonder- 
ful St;afu,e ia J^me^ ixx^Eufr^nce. 

A.Figute, in^thefamp. AwtwJe .a* thjC :4$itiiT - 
no^f. (e^ccepjttbe I^divWbieb h^^Helfwci 
prj) aR4 the/amePrappryv 

^^r^^deonmgpwAiw 
2i^Mer0i ;EU.quifiUDeJygpadra»d^h4S:a Lpve^. 
ly Sweep! 

cre?pingpB.tbe,Stainp,o£aTree,uppa wfc^ 
hisLy]Ce.is {^ag!d; P^rfecjlly.fine! 

Iq tyx^TftVttCiO Ieadivgto^tbeQaifd«n^(?aiiy ^ 

are there, one Antique, |ii,e(Otherdpne.by'i^ff FiamMus 
mmm.F^j;^^ \^ Jl^qw^^Qvi^ but<ftifr vaftiy ^''^^''' 
bej;ter^ : 

Roemfrontingthf Garden. 

Satyr |:ea<ij^^a,Y<?u«g]^4Aa,pOtha|^ 
/a.; .tbeJS(qJ€ir ajad;t4p;of thOcWt^V and die 
Nofe^aijuiC^ti of th$ och^^b^^ibe^.btokeo^i 
and fet on again. I am not very fond of this . 
Groupe, tho' 'tis famous ; the Legs of the Satyr 
are certainly very Bad. 

A^tiqueCopyoftheii&rw^/pj'/Ts^r^^y?; not 
very -good ; 'cis one of the little Statues upon 
aPillii:. 

Next 
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Next Room. 

"^ Ganymede with the Eagle; a very famous 
Statue, but I confefs I am no t very much touch- 
ed with it, 

Marjyas ty'd to the Tree in order to be 
flead. I think altogether as fine as that Flead 
in the Gallery of the GregL Duke : the R^hr- 
]eg,Left*fbot, part of the flkft-arm and Nofe are 
added ; both Hands are Antique, and Admira- 
ble ; the Head finking upon his Bofbm \s as 
fine as any Antique m Rome^ and lb is the 
whole 7i;y&. 

j^Polhi a famous Figure, his Right-arm is o- 
ver his Head ; the Left-arm (which is added 
very 111 ) leans upon a Stump ; Feet added. 
The Head is very Good, but the Sweep, and 
whole Contour of the Body, and Thighs on 
both Sides in Perfe(9ion. 

Hercules Farnefe^ a fine Antique Copy as 
big as the Life, the Hand that holds the Ap- 
ples is added, as alfb that Arm. 

Apllo fitting upon the Stump of a Tree, 
and playing upon a Fijlula^ his L^s acrofs. 
7i?r/&andL^sAntiquei^andExquirite. Head, 
Arms, and /^«/;^ Added. Deteflablc! 

There are two Globes in the firfl Room, and 
a great Inlaid Table in the laft ; the Figures on 



* The Gan'jmede in Perrier, and which is faid to be in 
the Garden ot Medicis is not This; That was brought from 
R«w# to WUrtnce at the fame time with the Venm, and ma- 
ny other Statues, and which Suffered very much in the Car- 
nage; particularly the Venus, which till then was in perfea 
Prcfervation. Of this I was infoim'd byjBM;»^W. • 

the 
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tlieCeleftial Globe, and thofe on the Table In- 
laid are laid to be of il//VA.-^»^^^. Thole on 
the Globe are fine, and niay be of SebaJI. del 
^iamboy but arc certainly not oiMich.Ange- 
lo : As for thofe on the Table, (which are Fi- 
gures between Columns, and covered with 
Rock Cryftal) they ate Otherwife Inconfide* 
table, and dengn'd b^ Ibme Inferior Hand. 

The Palace Faruefe. 

This Palace (as the Lungard) beloi]^s td 
the Duke ofTarma^ who relidiqe in hisCapi- 
taljThar is Defolate as I obferv'd before. In a 
part of This is at prefent lodg'd the Envoy of 
Varma ; but 'tis liot fo frequented hyRamansi 
or others^s one would imagine. 'Tis exceeding 
Magnificent, fufficiently lb to be the Palace of 
any King in EUrofe^ and Large enough for al^ 
moftAlfof them together: BvdkhyMich.jiff^ 
gelo out of Materials taken from the Colllfe^ 
umj and Adom'd with Antique Bas-reliefs i 
and other Ornaments inferred throughout the 
Frizes, and other parts of the Building. 'Tis 
one of thofe fort of Palaces which the Itali- 
ans caXlLlJblato^ that is, it is detach'd from all 
the circumjacent Buildings : a Great Square is 
before it> in which are two fine Fountains. 
You enter through a Gate like a Triumphant 
Arch, under which on either hand is a Porti- 
co about 30 Paces long, each haying in the 
middle an Arch leading out of it: All this 
Gate-wavisofMarble, as is in General the Pa- 
lace, and other Works you find in approach- 
ing to it : iiich is another Gate oppofite to this 

/ K firft, 
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fiifl:, wKich you go through having |>afs'd a 
CooVt about the tigoefs, or xiithet Ibmethii^ 
lefs thati LifncoMs-Itm-Square ( not the 
Fields') which is eitcompafs -d by a T'ia^za. 
This iecond Gite delivers you ifato a ftcond 
Cddrt, atid That into the Palace. At ihc En- 
triaitice into the Apartments aboVeStafi^ ftand 
the tvVo'Capti ve ^acian Kifigs,but which were 
much fpoird a few Years finceTjy the Servants 
of a French Attiba'fTador Who was Coropli- 
to^iited by theOtike oi^anHay^ith this No- 
ble Refldehce. ThefeJlalcalsinadeiafeoftbcfe 
Stattu'es to 'beat and rub their Dghted Flatai- 
^i^tts'S^irtft, "which hasfmear'd them abomi- 
habty: ihy Rither bias a I>rtlWin^ of thefe 
ICitigsdorie hy 'RamftaPrmco. inthc-firft 
"Court, and \xmtr^tht^razzas>aL!^^\^^ 
^11 upon Pedeftals ialmoft us hi^h as a Man. 
l^hat ttearthe faftheftlGate, and^dn ihiE-Leit- 
hariH df it coming in te the 'Hercules^ bf-a 
^Beateftil White Mitrble , itiellow'a as to its 
'Cblbbr by Tithe ; *tfs about three'mmds « big 
♦'as theTife, and Well:prefefv'd,'orily'th« the 
•Right-foot is added hy GuUelf^oMella Twtn^ 
and is To good ^hat it's not ^havingbeendone 
^yM.jiiHgeio ; riay that 'tis not Antkjtic, need 
hot be regretted. This Statue was fenind iii 
' the time of Taul III. abotit twenty Years af- 
ter the ^Death 6i'Rafaele^ 'tis the Woric bf 
'GTtco^xx Athenian. 'In the iorig ^ nijcuew, on 
^the fame fide, and "it the end next tbci^fr^/fj' 
is the Flbra^ of wiiich the flead^ the Right-^atm 
'ffom a littie bei6\^the^ouTder,'and the other 
^ from • a little above the * Elbow, and^ both the 

Hands; 



( 131 ) 

Hands ; and the Right-foot with about half 
the Leg, and the gr.cateft part of the Left-foot 
haye been loft, but fijpphed by the iame Ex- 
ccjlent Mailer as repairjed tibte Hercules ; my * 
Father has a moftExquifite Model of thisStd- 
tue, iuft in the Condition it was before its loft 
pacts were reftored. 

(Onfihe fiuijefideftill, butaitheodier endof 
lhe?^/i(^2izk2,i$thedadiator, widb anoidbuer on 
his Shoulders M^om jbe faa^ilaki, this is .caUed 
•Gw^WM^W'jibuitFaHly. Juftoppofite todiefc 
Tjiree are^sxiaany others, anojEJaer Gladiator, 
ancfdbor Flarjii .aad 2axoih^T Hercules^ all m- 
jtii«lyDifiencO(t:&amthefe,but<j^ Thejcwo 
.csn ieach iide of the iiitheroK)!}: Gate, that is, 
idiet^^a>iGladiatpiis are fomethingLeis, tbexeft 
are much aboutohe Size of the famous Hercu- 
les : which is ib Famous, and fo well (kiiown, 
and of wfaidi jKbere are fo ijmm Prints ^od 
jIDra^wangs, fei^ei:al.of which .my fadwr baj5 by 
, B^ttifia FroMSQ^ Bsdiem^Scc that it needs sio 
-&f0her Defoipeian^ unle& it be i^^m t^hoTiiis 
figure, as wc^f^ die jpifor^, ate ib. vaftlyLarge, 
vOM-the ficft IbMufcley, and Strojcg, ncithcrof 
them appear Jiieayy, but d}e xxmtr^y. 

4n tnis OtrtAh under the TiaZtZa on the 
SUgbtrhand near 4^e Hermks^ is i^ ^^t 
^to^ iqund in f I^c tMonument of C^cJ^lmSMe- 
tttims^ .whidi ihi^d[)iau^ter was buried : cbe 
ii^per paft ds aAxcnjd with Jlofege, apd .A«i- 
-^^^iintecouxld, :tike.tboie <AQmio Bm/!m>^ 
>:«6«diQmmy£atiier hasdTeyjeral^jrawiQg^c^t^s 
}usi^. XheWoiki^oftdxisUmi^AdattrdU 
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The Gallery. 

Mercury ; the very lame Figure as the An- 
tinous of the Belvedere^ but that he hasWings 
* upon his Feet, and a Qaduceus in his Hand. 
Tis perfectly fine, and well prcferv'd. 

4y^»^M ; a Head. In all I have feen of Him 
he is reprelented with an Abjedt Countenance^ 
Severe, and fomething Savage, and his Hair 
not only Careiels,but Slovenly, as Rich aMan, 
and as great aCourtier as he was. 

Homer ; the Famous one ; of P^rw» Mar- 
ble. The Nofe has been broken off, but is very 
well put on. My Father has a Cafl of this. 

Hercules and T^ejanira^ht with theLyon's 
Skin, He with the Diftaff": He affedrs Smiles, 
and Effeminacy in his Adion, and Face ; She 
looks Fierce upon him. Figures about two Foot. 

Apollo of black Marble leaning upon his 
Lyre, with his Right-hand over his Head: this 
is the fineft Statue in the Gallery. There are 
feveral others in the lame Attitude in Rome^ 
and as I remember one zx Florence in the Gar- 
dens jB^^e?// of the Palace P/V^i; but none io 
good as this. The bell is the Trunk lately 
found in the Gardens oiMacenas at Rome. 

A Bacchus J fine Tafte, arid a Mercury in 
the Adtion of the Antinous ; exceeding Good. 
- A Veftars Head, thin Drapery wrapt dofe 
about, and under theChin; aGiirl of aDOuti((, 
or 17; the moft Innocent Air, and the moft 
engaging of all thole I have leen in Rome jFkh 
rence^ or ellewhere ; and which ftrack me {o 
much that it detained me firom the Paindnss of 
Cardcci a confiderable time. ThQ Livia Mat- 
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tei^ (or FauJiifMJun.) is Alone to be com- 
pared with This that I know of. Thar is an 
Intire Figure, This only a Head : ThtLivia 
is a Matron, and the Youngeft Lady that ever 
was of 24 Years old; with an Air Majeftick 
altogether, and Forbidding, notwithftanding 
the greateft Sweethefs, anoGood Nature ; ihe 
is cloath'd enough for a Matron, but not fo 
much as to hide the mod perfcd: Shape, and the 
Softeft^Eafieftturn'd Limbs in the World. Her 
He;ad is covered with the lame Drapery that 
covers her all over, and which Ihe holds up to 
her Bread (which otherwile would have been 
too evident) with her Hand, which is feen 
mofl: Gracefiilly through it : This A<3:ion has 
another good Effed by putting the Drapery 
which fills down before her at a greater di- 
ftancefrom her Body, and fo excufesthe fliow- 
ingTwo much of the Naked. In this Statue all 
is Awful: But in the young Veftal there is a 
ftrangeGirliih Innocence, and touching Beau- 
ty more Familiar. They are both Portraits. 
The Venus of Medicis is quite of another 
Charader (as a Statue) from this oiLivia : 
That which charms in the Venus is a certain 
Symmetry,and Inexpreffible Lightnefs,Delica- 
cy, and Softnefs in the Whole, and a Contrajl 
that touches without knowing why : Other- 
wile the Head is not comparable to This, and 
feveral Others, as well Ancient, as Modern, 
particularly one of Guglielmo dellaTorta on g«?/. deiu 
the Tomb oiTaullll. of the Family oiFar- Pond. 
ne/einSt.Tefer'sChmchy One of the Virtues 
there reprefented. And I believe that almoft 
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an the particulat Parts ate fejtceeded by foihe 
one, or other of the Statues, iho'noneof thein 
have fo many Excellencies tdgether. Thus the 
Venus CaUifygis of Fatnefe exceeds by far 
This, and all tb.e StatiieS in the WorW for the 
hinder part which is intirely Naked, btit then 
the Head, and the Drapery is Very much Infe- 
rior . Several Stdtties haVe' the Hands and Legs 
more Beautifiil> as the Hermdphrbdite \ but 
then This excels them all in the WriftSj and 
jointing of the Feet, Ind in gerieral in all th^ 
oth^r .Joints. And indeed there is a Venits 
which (lands Juft by This which isftfepfoach- 
able in fevcral t)f its parts ; yet behig foifae- 
thing ftiff in the Whole, and therfead not put 
on the Shoulders gracefully, nbl: the Neck fo 
well turn'd, which dre the things that ftrik6 
firft, 'tis unregdrdcd, beuig in preTeuce of the 
other. I don't doubt but that the Gblour of 
the Medic ean Venus allures the Eye nabre than 
we are aware of; dnd the l^aphne oiBernim 
in the ViUd Borghefi Will ftrike ftill VQo\t 
than it does, when it has gain*d that Colour 
by Time; for certainly This Statue does not 
yield in the Number, or the Quality oJF its Beau- 
ties to any that are in Itai^i Ancient, br Mo- 
dern ; and with this Advantage, that as it has 
it ftlf the moft Lovely Air, and ^ape of a 
Young Lady that ever was, 'tis dotttrafiedhy 
the moft Beatatifiil one too of a Youn^ Man, 
the^o//(), which has juft overtaken heir. His 
Air is Wild, and Fearful; his Lips a littlt bpetl 
as panting for Breath, and after all his i?ain$ 
he juft touches her tUiiorouflyjftQddi-awsback 
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his Arm ^ Uttle, by which is feen the greatcft 
Relpeift^mixt with the greateft PaiTion. .5<?r;^/- 
»i Old not think fit to follow the Proportions of 
the F^fms as to the Shape ofthe^X^/J;;^^, who 
is iporeTaU and Slender without that Large- 
nels of Hips which is &> rem^jkable in the 
f^ems ; this indeed is fbmething owing to, the 
Attitudes of both ; One ftands, and bends a 
little, which makes the Hips larger, and t'other 
is running, which as it requires a Shape more 
degage does not fpread the Hips as the other. 
But after all, tho' the ^afhne has the Beau- 
ties I have mentioned, and perhaps many moje, 
I never doubted but that I fljoi\ld find her in 
the lame Place again whenever I pleas'd, tho^ 
ihe is reprelented as Running ; Whereas I al- 
ways fenfy 'd tne Venus would ftep off from 
herPedeftal thenpxt moment. 

I was led into this digreflive Parallel of Sta- 
tues by having iaid that the Head of the young 
Veftal was the mod engaging thing I had leeii 
in Italy J and that nothing was comparable to 

it but the Livia Mattel ; and this 1 liid becaufe 

' • • . . . 

the Modefty, and Innocence of the one, and 
the awfiil Virtue of the other is preferable to 
the beautiful Forms, and Proportions, the 
graceful Attitudes, theDelicacy, and Softneis, 
and even thpLife, or whatever ptHer Quality 
that cao be found in Painting, or Sculpture. 

The Gallery Farnefe is Sufficiently Famous AnmhaU. 
by That Name, or that of tlje Gallery of Gj:- 
racci^ -Twas painted ji^ at .the Ijegifining of 
the hSi Century % and Seems to -have Su^r'd 
Little^ 01 Nothing by Time, ox Qtherwife: 
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tbo^ 'tis certain it has been Something Injor'dy 
of which ♦ Bellorl has given an account, as 
2X^0 of its Reparation. 

'Tis up one pair of Stairs, you enter into it 
by a Door at which ftand the two Damag'd, 
Captive Kings before mentioned; *Tis in 
Length about 6$ Foot 4,* and very near xo 4 
Broad ; The two Sides are divided by Pilaftcrs 
into /Spaces; three Larger, of above 6Foot4 
in width, and four Lefler, of fomething above 
five. Thefe Pilafters fuflain the Corniih over 
which is a Prize fomething above 10 Foot in 
depth. The Windows are on one fide of the 
Room, That oppofite to the Door I fpoke of. 
Thefe are between the Pilaftcrs, and under the 
Corniih, andFrize ; and being large Glais the 
Gallery is very Lightfom, and Plealant in it 
felf. But 'tis not near fo Large a^thatof^K^s^r 
ton-Court^ which is about i3oFootby xf, the 
Height agrees better with its Length than its 
Width. 

On the fide oppofite to the Windows be- 
tween the Pilafters are Niches wherein are An- 
tique Statues,over Some of which are two fmall 
Piduresone above another with their Frames 
(Painted) and Ornamepts up to the Corniih : 
Overothers are Marble Heads, withBoys,Fe- 
ftons, or the like Embelliihments painted: and 
thefe Pictures, and Heads, ^c. are put, the 
Pi(2ures in the narroweft Spaces, the others in 
the wideft. Only over the Door which is in the 
middleis a pretty large Pidureinftead of thofe 
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5 In hii Book of the Piaores of Rt^uk, p,8i. 
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Boys, FcftonSi ^c. 'tis the Virgin embracing 
the Unicorn, the Devife of thcHoufe of Far r 
nefe ; One of thofe Heads I fpoke of is over 
this Pidxire. There is a httle Diftance between 
the outermoftPilafter, and the Corners of the 
Room which is iill'd with a little appearance of 
another PiUfter, and Fortitude, andModera* 
tion on This fide, and Juflice, and Charity on 
the Other,painted in Ovals together withCoats 
of Arms, andGrotefque Ornaments. Betwixt 
the Windows are Statues in Niches, and before 
Thele,and Thofe on the other fide are Bufts up- 
on Pedeftals ranged on each fide of the Gal- s 
lery ; Some of which (as the mofl: remarka- 
ble) have been already noted. 

In the Cieling are three Piifhires, One above 
XB Foot long, and half as much in height, a 
Bacchus^ zndjiriadne^ v^iih SilenusySixxytSj 
Fawns, kSc. This is betwixt two Odangular 
Pidures. In One Taris receives the golden 
Apple from Mercury ; and Tan gives theWool 
to T^iana in the odier ; They are above 1 1 
Foot -i high, and Ibmething more than 6 Foot 4 
wide. Tnefe (asthePi(9:uresingeneral) have 
Frames, and Ornaments paintec^ and enriqh'd, 
and heightned with Golq. 

The Frize on both Sides of the Gallery is 
divided by Pilaflers Painted, juft over the Real 
ones ahready mentioned ; confequently Here 
jillb are three Larger, and four Lefler Spaces: 
In the Firft are Pidtures in theirProper Colours; 
in the Other are Medallions of a Greenifh 
Tin6t ; only to make the General Form of 
jb^fe more Beautiful the I-aige Pidure in the 
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middie is more Large than the reft^ being 
brought beyond th6 Pikfter on each Side, 
and over Part of the neighbouring Medalli- 
ons. This will be better comprehended by- 
feeing the Plan of thefe, ip which I have not 
given my felf the trouble of an I^xad Scale 
as not being necefljry, howeyer 'tis there- 
abouts, 
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In the Side oppofite to the Window the Pic- 
tures, and Medallions are ' Gahtea with 
Tritons, Nymphs, and Loves ; * Jupiter^ 
and Juno between the Medallions oi Apollo 
fleaing Matjyas^ and Boreas carrying off 
Orythia ; and ^ T^iana^ and Endymion be- 
tween thofc ofEurydiceczny'd back to Hell, 
and Europa on the Bull. On the other Side of 
the Gallery the larger Picfhire is^^rora^ and 
CePhalus in a Chariot drawn by two Horfes, 
Old Titan is alleep, and Cupid mth a Basket 
of Rofes flies in tne Air : This is betwixt the 
two of Fenus and Anchifes ; and Hercules^ 
^nd lole ; which two Pidtures have on each fi4e 
of them their Medallions ; Cupid tying a Sa- 
tyr, and Salmacis embracing Hermaphrodi- 
tes is with the Firft ; the Other has Syrinx 
turned into Reeds by 5P^^, and Leander fwim- 
ingcondudtedby Cupid to Hero. 

Thefe Pictures, and Medallions have very 
m Jgnificent Accompagnements ; On the paint- 
ed 
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cd Pilafters arc pkced Terms that feem to ftp* 
port the Cieling ; Thefe are in Stone Colour j 
Over each MedalliotiisaBoy that comes neat 
halfway down, then begins Sitting Figures of 

5oung Men which feem to lupport them, and 
'hefe,and the Boys make fomething of a Cir- 
cular Figure to humour that of the Medallions, 
and are in Pit>per Colours; befides thefe ^ 
Standifig Figures of young Men, their Heads 
only wi-apt in^ or covered with Drapery refl 
on that Side ^f the LefTer PitJhires which is next 
the Great one in the noddle ; Thefe (as the 
Tertns) are in Stone Colours. All this is en- 
riched with Frdtoes to the Pidures, Feftons, 
Masks, ^c. 

At each End of the Gallery are three Pic* 
tnres of different Forms, one ovter another ; 
the bottom of that in the midft ranges with 
the Cornifh over the WindowSj as confequent- 
ly the iPidilre does with the Fri2:e on the Side* 
of the Gallery, and accordingly it unites with 
this Frize by parts ofMedallions appearing on 
each Side with Terms, Boys^ and ttaked Fi- 
gijresasThere; which Tenns^Thele adjoining 
to this Pic^uifej and Thofe contiguous of the 
TtitXs mefet, and have their Arms interlaced. 
BcR asThis Pidiure at each End of the Gallery ii 
fa^bek: than die topof the Frize, and that them 
is Ajiotha:,Above,fantiethingniore t^an three 
Foot high, and not fo wide as the Pidure o- 
ver wlrich 'tis placed ; txro Satyts fit at tJbe 
toriCarnert of therrameiirfl^isPfiauftfe which 
map the Space left there by that lolfef one, 
and thefe Satyrs, andJUflerPidure, luidthe 
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upperpartof thelargerPidurc is carryy upa- 
bove the top of the Prize being painted upon 
the turning of the Arch of the Vault ; (for the 
Cielingis Such ; 'tis flatbutrais'd from the Side 
and End Walls Arch-wife) And fo much of 
thefe Pictures as isfo rais'dis inclos'd in aCor- 
niih painted ; and fo contrived in Perlpe<9:ive as 
if one &w beyond into fome farther Building. 
The loweft of thefe three End-Pi(Jbires wim 
itsFrame fills the width of the Gallery, and is 
fiipported by three Slaves, one at each End, and 
one in the Middle ; they are Naked, Sitting, 
and painted as of Greenim Bronze. The Sub- 
jedl of thefe two undermofk Pictures is Ter- 
feusy ^ndj^ndromedathcOnCf and theOthcir 
the Combate oiTerfeus^ ^mAThineas^ One 
of the middle Pidures is Tolyphemus^ and Gor 
/^^^i?,Heplayinguponthejp//?iy^; The other 
is the fame Tofyphemus with the piece of the 
Rock which he is about to hurl at Acis ; the 
little Pidfaire over This is the Rape ofGany- 
mede^ and the little one over the Other is /^. 
acinthy 2^AfoUo. 

Atevery Corner of the Room are two Boys 
painted in Namral Colours, and (landing up- 
on a fort of Ballufbade near the Bottom of 
the Frizes ; they are fo plac'd as that one is 
painted on the Side of the Room; the o- 
ther on the End Wall; Thefe explain the 
Thought of the whole Work. At one of thefe 
Corners two Boys areWrefUing; that is. Di- 
vine Love contending for Vidory with Vo- 
luptuoufhefs ; Reafon with Paffion ; a Crown 
of Laurel radiated juft over them fhews the 

Reward 



( 14' ) 

Reward of prevailing Virtue. At another, Di^ 
vine Love endeavours to force the Torch from 
its Adverlary to extinguiih it. At the third, 
Concupilcence takes away the Palm from Di- 
vine Love. Laftly the two Boys join Hands, 
and are about to kifs each other, to ihew, the 
two kinds of Love maybe confiftent. And by 
Thefe Thus explained is fcen why the feveral 
Stories, and Allegories here painted were cho- 
fen. The Bacchanale in the Cieling, the Lar- 
geft, and moft confpicuous Pidure tells us that 
Intemperance is a Fundamental, and Prolific 
Vice. Throughout Concupifcence generally 
prevails, and over all Ranks andDesrees; but 
Virtue Rarely. It would be too Tedious to be 
Particular in thefe Explanations; Thofethat 
aredilpos'd to amufe themfelves in This way 
may do it at their leifure, and as their own 
Judgment, or Fancy dired:s them; the whole 
Gallery is printed ; ^sidBellori has in the Life 
of^nniiale' ^Ytn averyLarge Account of it. 

The Painting is Frefco , and I believe the 
moflPerfed in the World. In Rafaelle's time 
they were not fb Expert inThatWayasfmce, 
the Cupala of St. Andrea delta Valle by Lan- 
francois indeed aMaflerpiece for fo vau aDi- 
flance; butThishasall the Advantages, and 
Beauties oi Frefco^ and Oyl-Painting united. 

And in trath Such a Charadter belongs to 
Annibak himfel^ in whom is found the fcat- 
ter*d Excellencies of many other Matters ; He 
has form'doutof All thete a Style of Painting, 
both as to the Thought, and Execution truly 
Excellent^ and which, is to bef^en in this Gal* 
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Icjy more thm any whcr^ it beua^g the pjmci- 

;iiid Rich, a SolicC and Judicioas way (rfThinkr' 
jng, Strong, aad Jfjuil Expr^^oas, aCoiouiing 
i)Ctweea the Gravity of Hfifaelle^ md the 
Ciaiety of Gufdify and iodioitig to chat ofC^rr' 
reg^i^, whomhebadnwchfljiidy'd; diCBoWc 
Attijtudies, and Cootoietrsfcf tljus Antique, and 
d»e Ibmm SchooisfoiQewhait i)e4ic'd:towaids 
Coitiflwn Macote, ibutyo^yiGreajt:, iandOpoa^ 
»Way ofDrdSioEliis Fj^6SirQnaiechit)g&^^ 
socQov'd ffiom obe Acitique diaa £afiieile% 
andnmrc a^nroadiiiig ^iowbat !«f]e ^nd inOr- 
ioMMr^t^ aiidocher Later Mafters; hiatflfx:-' 
ceUsoot. laaWonijatiiibac-^-r-ilhadiihaoft 
ikiddlchac caa^e Wifli'd:for itniPasiitic^isiieEe 

JButlttniUFQainsreioifay 'tisimr^ to csoaqowe 
fbit«noQeqato^pofIihly'be iJeonnTogecher ; Xbo' 
ficipadraod^^'Oiieanay findisi Qae fliQreI>^pQit^9 
ia J|($LOthersK>fie£eai|ty, StnroDgerSxpceffiooy 
fifr. yetitiot Much morcti«tli«r, itbe ftlbyed 
fcetofiiGQafider-d. 

3jne fevtralPidlRirrs tbrth t5^Work ase F^ii- 
lQ«i&jMlcgQi:icaI>Poeticd&torkSy exrae^diogly 
Gay^ jafidikgroeabk ; kitiunder^whickaie^d^ 
liivjer'd to us MocaU and Xhrnlagicdl ^Doifib^ 
aud lofbrudioo^. $uital>ktotr4ii&irasiiier.<)f 
J^iJirtQgiS'theiPaintiog, libeSTi^ufihsiifaenQdi^ves 
«i]ePkioy1rat made^I^tablQiaiadrBel^^ 
ft^e»t!deal of Groameot ; thoBsiacedxippQfo 
^h€f Fables lie hasiecboftirfius, iOsadthmrMmil 
S^tficattQn^to be.weUi^owayaihdeareHis 
iWJkedDGsiJitliis; wdhe ihas oo^clljih 
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with Variety of Richi, NoWe, and Fkrely ima- 
InaD^diAccompagnements. The Gaiety and Hea- 
li^nefe of the Stories admit of This, which 
would undoubtedly, have been Too «KiGh 
but in this Poetical way ojf treating the Sub- 
jed:. Had^;^;^i^/f beento havepaintedin- 
ftead of Thefe the Stories of theC^r/ww (for 
example) his Pidnres muft have been La^e, 
and not embara^Jed with a great many Acaoe^ 
nay Figures (tho'inStone-Cblours) Masks, Sa- 
tyr^ and Grotelqucs ; but m the prefentCafe 
he certainly judg'd Well, and ius treated his 
Subjedl ina Style it oqght to be treated. This 
Gallery was intended as a Gallery of Magnifi- 
cence, and Pleaiure^ and withalto t^rvedome- 
thing to Better thelvrind. It was to be a Poem, 
not a Sermon. 

Mod K>f 'this Wovk is paired by .^^^i;^^/^ 
himfelf; Some is ho wever done by his (Eilder 
Brother j^jftino^ as where ^m igiws the 
Wool to 'T)iana^ 'tis in the Cieling; luid the 
Impwfeofyi^rwW^over-the Door isby jSImsm- 
nichino^ and^anly diftinguiihed, fortbo'iis 
Beautifiil, 'tis Feeble compar'd with the ^reflr; 
andprobablv Theie^^mdperh^ps^fome Otheis 
iKtve aflfifted. in other parts, eqiedally in the 
Ornaments. Z^^wV^wasthereafew^D^y^); 
no doubt he wasnot a MereLookeron. 

'Tis iaid ^^jfiwr^i^^drew^very Figurel^^tfae 
Life, and thatall thefe Drawings wer« toother 
in One Collec^oa; Indeed I don^trtfrnooErfMr 
J have &en any df them befides a^imaUMead, 
•ondan Admirable Fj^iHis (very near asdnuch as 

isieenofitinthePi^@)'«isintheJ^^i£^ 
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oh the Cieling. My Father has this Drawing- 
Here Annibale employed the beft eight 
Years of his Life. This Work he had Realon 
to believe would have fet him above Necefli- 
ty, even above the Power of Fortune. But 
it was his Ruin. The Story is well known, the 
Repetition of it is HatefiiL 

Before I leave this Gallery I am obliged to ac- 
knowledge that as I knew well that there were 
Prints of the whole ; and that 'twas defcrib'd 
hy Be Ihri^ as has been faid, I did not take Notes 
of the Particulars I have here given, relying 
upon thofe Accounts whigh I believe are juft : 
I did not obfervewhcn I was there, nor hav6 
rccoUeded fince that they were o therwife. 

Next Roam. 

Venus Calltpygh. All the liaked part of 
this Venus is at fcaft as fine as that oiMedi- 
cisy and the Drapery that ihe draws up be- 
fore her is very good, but that part which 
hangs down is in ftreight LineSj and without 
Invention ; the Head is Modern, and good fot 
nothing. I had feen a Caft of this Figure before, 
together with thofe of many others of the fi- 
ndft Antiques in the French Academy ; I then 
confider'd it well, and compared it with Thefe, 
but thought none of them Equal to it. I was 
of the fame Opinion when I law it again a- 
mongft the other fine Cafts at T^ujfeldorf. 
My Father has an admirable Drawing of5P^r- 
meggiano of a Venus and Qufid\ the Venus 
is taken from This, withhnprovcments upon 
what is not Well here. - - 

I was 
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I was Ihewn a Head as That of him that 
built Conjiantinofle^ This is liifficiently Ab- 
fard ; but 'tis ufual enough to meet with iuch 
Silly Accounts of things from thofe that have 
the lliewing them, whoever it is that furnifli 
them with Iuch, or however theyMiftake, or 
Confound things. This is a Head of^ante*^ 
I have feen Several, tho' in different Attitudes, 
as in the Dome of Florence j at the Elector 
^alatines^ my Father's Drawii^, ^c. when I 
came to Rome I was confirmed in this Opi- 
nion, which is the fame I had of it at nrft 
Sight ; the Virtuofi there knew the Head, 
and that it was as I judged. *Twas not done 
however in T^ante\ time, the Work is more 
Modern, and Better ; 'tis Excellent. 

Venus crouching, ^XidiCupid playing with 
her; very fine! Large again as the Life : Air 
of a Head very good. 

Second Room. 

A Fine Head of Saluft the Hiftorian : at 
^uffeldorp the Caft of it has That Name up- 
on it. My Father has alfo a Caft of it. 

A Room painted by Taddeo Zuccaro. iAd.zu€CAro. 

'Tis the Hiftory of theAdions oi Alex. Far- 
nefcy but not in any degree coi&parable to the 
Capraroloy and fome otticr of his Works. My 
Father has a Drawing of a finall part of it. 

Here is a fibtie. dead O&r//? oiAnnihale gon^ -rf»». caracci. 
Blacky and aknoft fpoil'd with the Dampaefi. 

Hall. 
A Groupe of Coloflal Figures. Alex. Far- J^J? ^^ 

L neje 
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mfi crown'd bjVidory, and ^L/yw Coun- 
tries under bis Feet : not very good. 

OhI' dittn Two Figures Ivii^ of Plenty, and Charity ; 

PQrt^ very Good. Tne Pedeftals are Wood, and 

painted in Chiaro Scuro, AfollO'^ and lyiana 
fitting at one end, and a Matron coming to 
them; OldlVlen worfbipping a fmall Statue. 
A$ I remember 'tis the lame with that fine 
trizc aSTQlidore, Graved by Goltziusi &c. 

ji^Uhy the fame, or nearly with that jfine 
CM in the Garden of Medicis^ Legs acrois: 
He is h^e plapring on a Lyre. 'Tis Excellent^ 
but not BqualtoXhar. 

Tinder a Shed below. 

7)ircej jtmf^on^ and Zethus^ upon a valt 
llock^ with the Bull, and other Animals. The 
Figures are very fine, efcecially theCirr^, in 
Broad parts more rerbarkably than any other 
Statues. 'Tis in a Great Tafte, but extremely 
Hard, and without any Delicacy at all. The 
Anin^ at« but Indifrcrent, and the RM>e ve- 
typoei. This is commonly call'd the iVtf. 

That Rope, and which is ty'd to the Bull's 
Horns is a confiderable length, and detacb'd 
froni the other parts of the Marble, but has fo 
e&a^M the CDSMmoa Injuries ofTime, and Ac- 
cidetits, that il is Intire, aiid Unr^ir'd ; 'tt^ 
therefore call'd one of tkeMitacles oiMfme. 

Thii^ 4S eftotiuM the OreMeft Groupe of 
Anti^fmSrattlescukOttt of One Stone c^Vhich 
\9^ liave i»y accetttt (for the Nhfie is iev^ 
detacb'd Figures plac^ and to be Changed at 
Pkafure) 'tis of fioeWliusJBi^feii^I^^^^ 

3 above 



above thirteen Foot high ; tod the Roclt, 

which is the Ground of it, is about 'ten Foot 

two Inches in length, and breadth in the Ut- 

moflExtremitieSjfor ^tis not of a Regular Form- 

I did not mcalurc it my felf^ but belieye this 

Account is right. 'Tis the Work oiAfollo^ 

nius and Taurifius^ Rhodians^ juc^'d to be 

brovght to Rome in the time oiAugnftus^ and 

to be the fame which ftood before the Houft 

of * Ajintus Tollio. 'Twas found \r\ the 

Thermes oi AntmtnusXxi the Xxvaitoi^aulYii. 

(fince RaffaeleJ and by him brought to the 

Palace Farnefe ; but being broken in many 

finall Pieces, the Cardinal of that Name cans^ 

them to be put together, which was done 

without the addition of any other, the whole 

Work being found. Mich. Angelo advis'd it 

fhould be repaired, and ferve for a Fountain as 

he thot^ht it had done anciently. ^tVafarij 

wiro miftook however the Sufojed: of this 

Groupe. y^rr/^, and Others have Graved it* 

The Story as Hyginns tells it^ Chaf. 7. 'v& 

this ; ^^ Antiope Daughter oiNyBeus was Ra- 

** viih^d by ^^^j, and thereupon put away 

* A famom Hiftoritn and Orator in the Reign of Am^ 
gujiffs ; he was CarAiI with C». Dmtt'tm Cdwnus^ Am. 
U.C. 713. according to Sigontus from the Sitll'tan Faftij and 
bad THurtlph'd. I fay thus much of him , bccaufc he ajx* 
pears by many Pa&ges of PUny to have been the greatefl 
VirtiHiro of Kis time: One of which PaiTages is where he 
fpeaks of this Groupe, Lib, -^6 cAp. 5. 

P0IHO Afinrtis ut fttit acris vehement U, fie qm>qite ffe^a^ 
m9nufit$nra fwi v^luk. ' ,ln its fienf dntaurr, tire. Hettn ©* 
Amphiorty cr Dir^i^ v Taurus^ vinculumque ex iodtm Upide, 
B}^d0 adve^a ojpera Apollonh t^ Taurifci, 
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" by Zyrw her Hulband. Afterwards 5^«^i- 
" ?fr lay with her. 2);rr^, whom Z^f^j* had 
** married fince the putting 2\v2LyoiAntiope^ 
perceiving (he was with Child, beHev'diyy- 
cus had private Coaimerce with her, and 
ordered her to be Bomid, and ihut up in 
(bme Dark place. When the time of her 
Dehvery drew ne^Jufiter freed her, and 
^^ Ihe fledf to Mount Cytheron : but on the 
way was brought to bed oi Zethus^ and 
Amfhion^v^ho were taken care of by Shep- 
*^ herds. Thefe being grown up, and informed 
of the Story of their Mother, to Revenge 
her, ty'd©/rf^ to the Horns of a Wild Bull, 
who thus periih'd Miferably. 
How the Story is told by the Sculptor may 
be feen in General by the Prints, and fo far of 
the Expreffion as appears in the Attitudes of 
the Figures ; but the Airs of the Heads of the 
Principal Perlbns are Exquifite; there is a 
Noble Rage, and Vengeance in thofe of the 
two Brothers ; and the Fear, and Sorrow of 
Antiope is very Strong, and Touching. 

Augujius Cajar on Horfeback , the fame 
Adion as the Marcus Aurelius^ and rather a 
finer Figure. In his Left hand inftead of the 
Bridle he holds Apples ; his Clamyd is button- 
ed, as that oi Marcus Aurelius^2S\A very fine- 
ly Invented the Folds. He is here a Young 
Man, and not Half Life. Marble. 

Antinousy a moll Beautiful Buft, twice as 
big as the Life. There is another much like it 
at the Palace Giujiiniani at the Head of the 
Stairs. 

There 
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There are as many oi Antinous^ (Statues, 
and Bulls) as of the Venus of Medicis ; and 
all have precilely the lame Likenefs, the Hair 
dilpos'd in the fame manner, it always covers 
the Forehead almoft as low as the Eye-brows. 
Probably the Nobility of Rome made their 
Court to Trajan by having an Antinous^ 
which occafion'd this great Number. They 
have all a Melancholy Air ; and 'tis in This, 
and a certain Exad:, and not aa Hiftorical Na- 
ture ( befides the Infknia peculiar to thefe 
Deities) that they differ from the MercurieSf 
and Apolloes ; for Thefe have the fame Pro- 
portions. 

Two Noble Tiir/S^j', One about the Size of 
the Hercules^ the Other a good deal larger. 
They are of the mod perfed: Greek Talle, 
and well prelerv'd. And are of Apollo^ Mer- 
cury^ or Antino'us ; at leaft they are of that 
Proportion. 

Several fine little Heads of Lares are on 
Sh?lv?s all round this Room. 

Cabinet. 

In a Round in the midft of the Ceiling is AnnAaU:. 
Hercules Deliberating which Way to chule, 
thar of Virtue, or of vice, who are both Ibli- 
citing him : In Ovals at each ^nd of the Cei- 
ling isHerculesT, Suftaining the Globe, and at 
Kcft. Over the t)poris Qtrce giving the Cijp 
loU^ffeSy (iny Father has the Drawing;) and 
oppofite to it He is tyM tp the Maft of the 
Ship. On the fide of the Room over againft 
Ac Window arc the two Brothers carrying 
^ L 3 theif 
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their Parents &om an Irruption of Mount y£^ 
na; and Ter/eus znd Medu/a. All thefe, ex- 
cept the Round in the Ceiling, are in Frefcoj 
Tnat is in Oil on a Cloth fix'd there. The 
two Figures in the Ovals are about four Foot 
h^h, tne xeft not quite three ; for not only 
the Room is fmall, but none of the Pidures 
come lower than that over the Door, and Un- 
der thejn ar^ hung other Pi(9ures of no Con- 
fequence. Nor are thofe of Jhnibale very 
plcadng, the Colouring being Blackiih, and the 
koora IbmethingDark; tho' the Thoughts are 
Fine as naay be fcea by the Prints, and the De- 
fcription oi Bellori. Befides the Pidures there 
ve pwtfed fmall Figures, and other Orna- 
ments, Stucco-workj &c. 

Another Raom. 

Mele^er in Red Mgyptiiut Stone ; Small ; 
Very fine,but that theRight-arm which is oq 
the Hip is La(nc, aad the He^d not Eafy . 

Caracalla^ the famous one, oiTarian Mar- 
ble; find of theNofe broke o^ but well refto- 
red : Antique. This Head has been Copy'd 
very often by th* Ancients, and there is no 
C/trnca/laja anyother Air, or Turn than This : 
tho* neither are theyfo exacSIy alike as if they 
were Cafts, and from the lame Mould. My 
Father hag a Caft of this. 

A Brais CamiUusj the iame exac^iy with 
•that exqwfite <me in the O^Mal^ <mlyjffaat 
Thisisnotfogpod; itisnoiaCaftlromWiati 
Bp^h ]>eing wxpught wk(i 4ih« JF{a^^l^r ; buc 
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it muft be a Copy from it;. Twas fonad ia 
the Garden Ffirnefe. 

Here is a 4$«/V^ of Emperors ; Bulls, An- 
tique ; and all done (as is &id here) in theif 
Own Times, and going very kw, but fiw 
Good; theCrfr<f^4(/wabove-meQtion'd(which 
is one of thefe) oleas^i me moft. This ^uitt 
however is not(Jomplete ; as none that Ifaaye 
(een in R^me^ or elftwhcre isb I meaqi of An- 
tiques, GaW^ is wantii^. 

The Garden. 

From this Garden one fees the Arch of ^4- 
««/, the Temple ofQmcord^ thtSfi/frOj the 
Temple of Romulus^ the F^rum B^arium^ &c 
TbeteGardcas are npon the Rnins of the Pa- 
lace o/iAugufius^ and amongft the reft thoft 
of his Library. Here is 

The Statue of Tsfp^a the Wife of Nerd 
that he kiU'd with a Kick. She fits Melancho- 
ly, leaning badcward in baChak, her Hands 
et length upon her Lap, hdldii^ one of her 
Thun^s in t'other Hand, ae<| her Legs a ht-^ 
de put mx. forward ; an exquifiteMelancholir 
Air of the Head^ 'Tis one of the fineft in ?i4 
relpe^ of any S^ue in R^me^f^ixticchxlyfot 
f be EKpreffioh, A^hich canoot be ExceM'd 

In TOTO <rf*the ilooms of t*ris Pa^ 
get which) is 

a perfedlily Gmtite Figutre. 

A Ponzftft pf a lAdy dbo* Ibuy Years Old, 
« Statue^ <dhfe f^^ont »e I«n6 sts the f^enns of 

I- f yf 
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AMonafiry of the Carthufians, as fine as al- 
molt onyTalace in Rome. 

Here is aColledion of Medallions , and 
Modern Pidures, the Beft of this Kind I have 
fcen. They have alio feveral fine Drawings 
oi Carlo mar at. 

Amongft the MedaUions they have a mod 
Noble one oi Septimius Severus^ on the Re- 
\crfcMars. The Infcription is SEPT. SEV. 
PERTINAX.. Rev DIVI. M. PII. F.P.M. 
TR. P. in. COS. II. PP. It is Unique, and 
was never Printed. My Father has the Marsj 
a Drawing by Tarmej^ianOy only he has not 
given him the Helmet. 

A Head in Bronze oiTtolemy^ whom Ca- 
ligula put to Death becaufe he came into the 
Amphitheatre in a Magnificent Drefs , and 
drew the Eyes of the People ofFHimfeif. He 
is a Beautiful Youth, and 'tis of a fine Tafte: 
a Diadem is on his Head, with Holes wherein 
Jewels, or Gold, or fomcthing of this kind 
were probably put ; the Eyes are Silver, with 
twojacynths for the Balls, and the Lips are 
two little Plates of Gold. How could thofe 
Matters that give filch Airs add fuch Abfurdi- 
ties! YetThefe,efpeciallyas totheEyeswcre 
jiot very Unufiial with the Ancients, and even 
not in the Worfl Ages neither. And that all 
might be pf a piece, thefc Fathers have hung 
a Necklace to This with J<2wels, and a Gol5 
Medal oith^hxBQTtplemj banging to it; 

Upon this occafion I will obferve that 'tis 
not vciyUnconuoon to fee Statues fpnuspms 

». T Brafs, 
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Brafs, as the Head, Hands and Feet, the reft 
Marble : Jewels have been hung in the Ears 
of Statues, this is laid of the Venus oiMedU 
cis, and of another Vent4s ib drels'd hy Alex- 
ander Severus. The Colour of the Mar- 
ble has been confider'd the better to Exprefe 
the Minds of thofe to be reprelented, and 
Iton has been mix'd with Brafs for the ftme 
end. See the Notes oiMaffei upon the Ve- 
nus oi Me diets ^ and his Preface to i2<?^sBook 
of Statues. 

Palazzo Giuftintani. 

This is one of the Largeft Palaces xnRome^ 
and has the Greateft number of Antiques; 
with a vaft many Pidures ; but neither One 
nor the Other the bed Chofen, Generally 
Ibeaking: the Antiques are moftlyof theJ?^j- 
Empire, But what are not Excellent for the 
Wo4:k, (and which is all the Excellency a Pain- 
ter as Such has to confider) may be greatly 
efteem'd by an Antiquary, and very Juftly. 
There are two large Volumes in Folio of the 
Statues, Bulls, ^sAnas-Reliefs of this Palace, 
and which beii^ Scarce, and of things very 
Valuable upon One account, or the Other; 
bear a great Price. Thpfe Antiques, and Pi- 
ifturcs which Touched me mod, I noted down. 

In the Court. 

A Fine Bos-Relief; aji Unknown Hiftory. 
People eng?ig'd in the Worfliip of the :God 
Terminusy and fiirpriz'd by Murtherers, 'tis in 
^c Admiranda N^ s%. yolydore has copy 'd 

this. 



follO'i or Antinous ; leaning, with their Legs 
acrofs. 

Top of the Stairs coming into the Hall 

The fine Alto Relievo oiAmalthea ktA- 
ingjupiter. AdmirandaW.x6. Figures al- 
moil as big as the Life. 

TaUzzo Ticchini. 

Here is the Meleager^ one of the feven 
principal Antique Statues ; the others are the 
yenusj the Apollo^ Herculesj Gladiator^ La- 
ocoon^ znd Ant inoHs. 

No other Statue, or Pidhire in all this Pa- 
lace, except an Antique broken Statue or two, 
of no Confequence. 

Pal. Barber ino del Trincipe di Taleftrina. 

On the Trince's fide. 
Andr. s^cchi A Sketch, finiflVd, for the St. Romualdo. 
Daminich, Another like Sketch, and as fine as the Pi-; 

d:ure, the St. Jerome. 

Another Room. 

Titian. A Lady's Head, and Hands. The Hands III 

drawn, but the Head is perfedtly fine : aBeau- 
tifiil Air, Broad Mx«iner,\and the Colouring 
Bridit, and Tranfparent. . , 

GiiMo Rom. Rajfaele's Miftrcfi ; a Copy fi-om one (^Be- 
low) of Raffket^ own' doing : lU Colour'd , 
and Hard. It wastheQueenofiy-a^^^/^^r's.' . 
1>ante'$ Picfture, lame Size as the Drawing 
my Father has, and thciamc Refemblance; 
'tis a Profile too, and has fuch aCap; but 

with 
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with the Bays, and the Face is turned the o- 
ther way. Finely Drawn, and Coloured. 

In another Room are 

Several Drawings in Frames and GlaflTes of 
the Cupola of Correggio, All Copies. Seve- 
ral other Drawings, but Copies too, or Incon- 
fiderable. 

Below. 

Raffaele's Miftrefs ; the Original. This is K^ffaeU. 
much more Soft, and better Coloured than that 
of Giulio ; but at the beft flie is Difi^reeable 
enough : Of a Dark, Sullen, Brown Comple- 
xion ; Eyes, and Hair very Black, and like a 
Blackmoor ; Nor are her Features at all Ele- 
gant ; which I venture to ^y not withftanding 
the Truly Italian Defcription the Author of 
tci^MdesBarbarina gives of it. Primus oc- 
currlt nobis Rafhael^injpiciendamque offert 
nobilijjlmam tabulam inquadimidiatamful- 
cherrima fcemina figuram definxit^ linia- 
mentis at que color tbus tarn artificiofe anima- 
tanh ut profeEth dixertt k tabula frojilire ^ 
non modo viventemfed blande exanimantem 
incaute earn intuentesy cui plane necCampap 
fen illam^ ^c. p. 153. But the Bufinefe of 
this Author is not to Delcribe Things, but to 
make a Declamation ujpon 'em, which he docs 
generally very Injudicioufly, giving vaft En- 
comiums to Trifles, ^d omitting others of 
Real Value, of which this Palace is full. In 
This He is the lame as moft of the other Ita* 
7i^» Writers on Thelc Subjedts ; befides many 
of his Remarks are Affcdcd, and ChUdilh. . x 

3 There 
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There are ifl theApaitmenM of this Palace 
fome fingle Boys of GuUo Rent id Guax^sM 
under Glaflesi as there are in the other Pa- 
laces ; they are of a very beautifiJ Tind:, but 
very Warm , u^hereas moft of them we lee 
Here of him in Oil are rather inclined to Cold 
i». dA coruna. fo thls Pakcc is the fifteft Compofition that 

ever y . da Cortona made ; and I believe the 
moft Copious, and Rich that ever was made ; 
the Colouring is exccedins Bright, and Beau- 
tiful ; and tho* there is focn a vaftNamber oi 
FigureSjtheCeiliffi bring very Large, they are 
not Crowded : ft :is calPd the Triumph of 
Glory; and the Whole is aM^prfficcntCom- 
jrfement to the Barbarini Houfe. The Defcrip- 
tion of ft with Prints i% in the Book abovc- 
iiienftloft'd. 

There is bcfidcs a Ceiling in Frefco dfAn. 
Sacchi^ ihc^ivine fFifdcmy ont of die moft 
Bng^tegPidttres I ever faw : TheColouring 
is like the others of this Aurfior, more Lan- 
gofd thaa that oiCt^tonay but extremely De- 
licate, and Pleafing. There is a Print of ft by 
Natatisy and 'tis did(crfb*d in the Book. 

The Venusy the fame the King has, with 
Servants at a Coffer. This is counted one of 
the Capital Pfdtires in this Palace: my fa- 
ther has theDrawing. 



An. Sdccbu 
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Amther BMm. 

two httld the Croziefy toother the Micrc. A 
vwr L^ti Airy Piatee, and Cdhttfd flxar- 
veiwtrilyj eipeekkfly the Afigek 

An 
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An Old Woman fitting on the Ground with R«/^'^. or 
her Knees up to her Mouth, and her Anns ^^^^' ^''^'''• 
Wf ap'd round 'em ; ihe has a DiflaflTbetween 
her KneeS) which makes me think 'tis one of 
tbeDeftinies. 'Tisin-Fr^^,cut out of a Wall, 
and ^itin feveral places; otherwiieweU pre* 
Icrv'd; nwch like Afi^^i^^/^;f9y^^^, but I think 
mottMk^^Raffaele. Nothii^can be beyond it. 

Juft by it hangs anothcr^^(^,of the &axt correggio. 
Size, andRound, ^ this, cover'd with aGlais. 
Boys, 

Another Room. 

Death*bed of Germanicns ; fame Size as Poujpn. 
the Copy my Father has by Giufeppe ^ajfari. 
The Coiours are ^one yery Bbick, £> that the 
Arm of the Agrtpftna is afaxtoft united with 
its Ground, by which one may judge of the 
rcA, which is Generally chang'd in Propor- 
tion. Nor is the Figure without thoie Faults 
which appear in the feveral Copies I have 
feen, and in the Print, and whicn dierefi>re 
I doubted not but that I ihould find, t^i^. the 
wantnotonly of aBeautifui,but even of atme 
Humane Shape, under the hu^ Red Drapery 
idQ one of the Figures next the Eye, towatdfs 
the Middle of the E^dtn-e; and rae ill Anaio- 
fssf io the Hams of the Soldier at ^ End on 
the Left fide. 'Tis neverdieie& a very Cde- 
^tcdPiftute. 

Tbi Stoi7,asT«iA£rtel]&it,ismiliort thus: 
j^fen CiMdius ^Drmfi^ Gemumiois the 
jibAc^alSon dtTibwrim^ and married toA- 
griff ina the Grand-daughter oiAugufius be- 
ing 
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ing.Sick, and believing it occafion'd by Poi- 
fen, ipoke thus to his Friends which were a- 
bout his Bed : ^ Tho' I wer* to die a Natural 
*^ Death, I Ihould have caule to complain of 
^ the Gods for fnatching me from my Father, 
^ my Children, and my Countrey, in the 
^ Flower of my Age. But now that I die by 
^^ the Treachery of P/,'8, and T land lla^ I 
" leave you the Depofitaries of my Laft Will : 
^ Acquaint my Father, and my Brother with 
" all their Cruelty, and Perfidy towards me, 
^ and that I end my Days by a Death moft 
^ Deteftable. Not only thofe that built their 
^ future Hopes on my Fortune, or which are 
^ Ally*d to me in Blood ; notTheie only, 
^ but even they who have En vy'd my Glory 
** fliall Pity me, who after having Eleap'd lo 
^ many Dangers in War, Fall by the Hands of 
* a Woman! Cpmplain to the Senate, im- 
" plore the Afliftance of the Laws : The prin- 
^ cipal Duty of Friendftiip is not Tears, and 
^ Lamentations, but remembring thofe they 
^ lo v'd in their Life, and executing their De- 
" fires: L^ave then Tears to Strangers ; but 
" You, if you have lo v'd Me, and not my For- 
^ tune only. Revenge my Death. Shew to 
^ the Raman People the Grand-child ofjiu-' 
" ^Jius^zndi our Six Children; Their Prejudice 
" Ihall be in fevour of the Accufers ; and if 
^ the Accused pretend the Secret Orders of 
^ their Sovereign, they ihall neidier beBe- 
^ liev'd, nor go Unpunilhy/' His Friends 
gralping his Handj fwore they woujd rather 



iofe their Lives than not pull down Vengd^ 
ance oh his Murtherers. 

Gerfnanicus theil turning to his Wife, con- 
jured her by the Remembrance of their Mar- 
tiage,and thelntereft of' their Children, to liib- 
due her Hai^hty \f emper, and patiently §ub^ 
mit her felf to thfe prefent Rigour 6f her for- 
tune ; patticulirly hot to irritate by vain E- 
mulation Thofe who novv would be greatly 
Sttt>erior to Her in Pcfwet. After which he 
Wni^r'd ibmethii^ in her Ear, judged to be 
a Caution to lufpeCT the Sincerity oiTiberi^ 
us, and theh Died. 

jPw^^'has chofeh the Inftant in which Ger- 
inamcusintrQats his Friends to excite the Peo- 
ple to Compaflion, and Revenge by the Sight 
ofjigri^fina and the Children ; and the Sen- 
timents of thofe to whom he dire<3:$ his 
Speech are finely Exprels'd ; fo is the Grief* 
of his Wife, 'tis Exqtiiliteiy finei tho'/tis only 
in her Attitude, for ihe coyfers her Face- A 
Noble, Silent, Composed Sotrow. Therd ard 
but three Children, they add to the Expr6f^ 
ifion, and Elnrich, and Diverfify thcPidbire* 

But after all hei^e is an Inftance amongft a 
thoufand others of the Neceffity of Knowing 
the Story ; and then the Painter mav carry the 
Imaginatioii beyond what the Hifiorian can^ 
ptherWife he will come Short, or be Unintel* 
iigible. For as dermahicus is pointing towards 
Agrtffindy ^d the Little ones^ and with an 
Arf rathef of Sorrow than of Indignation, one 
that r-emembers not the Stdry exadtly, will 
^m^SiXi iiuagitie him defiring his Friends to 

M take 
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take care of them after hisDeath ; which be- 
fides its being fb fiibjecSl to be Miftaken, is a 
Low, CommoaThotighr> and Debafes thePi- 
(dlure. HAdyc«#»giYeflLAQQ.therAir to G^r- 
mankusy aad as he was Meditating, Revenge 
upon his Murtherers, ftronglyExprefs'dThat 
lPaflion,aad loLdignaripn^it would have Avoid- 
ed the Low Thought I mentioned, and might 
have Awaken'd Something in the Mind of him 
jthat confider 'd the Pidture that was perhaps 
'Better; but if the Story was not firft known, 
all would be Obfcure, and want its due Force> 
and very prt)bably be Wrong. Or if Another 
Inftant had been Chofen, That in which the 
Friends oiGermanicus fwore to Revenge hi^ 
Peath; or whenHeWhifDers^ri^/«^,^neir 
ther would. have been fo Noble, or fo Touch- 
ing, and in One of them the Principal Perfiwj 
would not have been in Adion ; but all would 
be Equally Unintelligible, without a Previous 
Knowledge of the Story. 
' Not only tjie Time is cholen wherein Ger- 
manicus i^commends his Family as Incite- 
ments to Revenge, but That Inftant in which 
he Concludes, andTliofe K) wlwm. he addref 
feshimfelf prepare toReply,as ajppears by the 
A(^ons of Some of them, which are Suck as 
if They were Alio Ipeaking ; and This; mv^ 
be Supj[>os'd, or both He and They are Difi 




fris a Fault too common to fliow 'iCop. naa- 
P)^ fpeakinjg at Once ; when that Ab^ditjf 
might; h^ve been avoid^di and the Pi(j3wre fiifr 

nciendy 
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ficiently Animated by fiich Aift, and Attitudes 
only as are Proper, and Natural, upon Hearing 
what any One lays without any Other iiy ing 
anything. . \ 

AVenusoi Medic is \ veryfine, 

A Bacchus and Satyr ; Fine. 

A Siienus ; alfo very Good. 

The Boy- Angel crying^ holding a Nail ot ^nnihdU, 
the Crofs : Dil&greeaDle etiough. He looks, 
too much like a Common Boy, too Ordinary^ 
and Un-angelical. 

Conv^rifationof twbWftmen; Half Figures, i. dA vinm 
The FinfeftTaftei of him that can be. 

The Tolyphemus^ and Galatea ^ as in the AnnihaU. 
Gallery Farne/e. This alio in Frefco ; 'tis ve- 
ry Neat,^ and highly Finifli'd ; about a Foot, of 
a Foot and an half Iquare ; aGlals ovef it. 

Part of the Pavement of the Temple of For- Ant i<iuc4 
tune ztTraneJiey theLargeft ever fcuilt by the 
Ancients ; inmofaic. The Hiftory is that of 
Europai and Figiires on the Shore flyings as 
in a Fright; Garelelly Executed; but the De- 
lign GentilCj and Excellent. 

The famous Magdalen of Guido ; the Fi- (-^,Vtf. 
tieft in Romii. His Gay Manner^ but very 
Strong withal, and Admirably well ColourU 
The large Drapeiy a pale Lake ; the Figure 
much biffier than the Life ; Beautiful through- 
out ; nothing Dark ; the Shadows Tranlpa- 
rent, and fuff of&effexions; Plain Sky, and 
Back Ground. There are two Httle Boy-An-^ 
gels; kept down, but finely Coloured. 

M % Iff 
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In another Room. 

carUMdrat. The Twclvc Apoftlcs ftanding : my Father 

has the Drawing of one or two of them. 

Antiques. SabinOy an Antique Statue, without Arms ; 

three times as big as the Life. TheDrapcry as 
fine as the Fldra^ as is the Head ; indeed *tis 
Excellent throughout. 

A moft Beautiful Venus afleep, MarBIe, as 
big as the Life, lying on fiich a fort of a Bed^ 
and much fiich an Idea as that my Father 
has, a Model afcrib'd to Mich. Angek ; who- 
ever made it, very probably took his Hint 
from This. 

In the next Room. 

Birninl Adonis wouuded, and Expiring. He dies 

away finely. 
Aniiqac. A fine Satyr lying, Marble : my Father has 

a large Drawing of this, highly fimih'd h^Ru- 

bens. Bifcof has it N^ 5 7, 5 8 . 

In the next Roonf. 

VemiSy an Antique Painting, as big as the 
CAfU Marat. Life, fouud in the Gardens oiSaluft. Carlo 

Marat has added three Cupids to it. 'Tis up- 
on a piece of a Wall in JFrefco^ very Good. 
The Antique finely Painted, and Coloured; 
and well preferv'd. 
Antiques. A Head of Antinoiisy as good as that of the 

Belvedere. 

Virgily afmallHcad; Antique. 
^latOy a Boy, afleep, with ievera! Bees a- 
bout him ; an Antique Painting. There are 

three 
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three Njrmphs like Correggio, and a Cupid 
like Gutdo. The Colouring throughout Co- 
regge/ca ; good Prefervation. 

Kama T^ium^hans^ another Antique Pi- 
ikxMty but not fo good. 

Next Room. 

Four i?e?;»4t« Triumphs; Clair Qblcure ; t^-Poiyd^r^ 
ken out of a Wall , perfedly wpll prefcrvM : 
Figured bi^er than tneLife, 

Vf Stairs in the little Mezzanine. 

The Drawings after the Cufola oiCorreg^ And. saahi. 

4io : My Father has a Boy of the fame Kind. 
i'hele are in Frames and Glafles. 

There is befides in this Palace a Picture MUh. AngeU 
excellent for the Expreflion. A young Fellow ^^^^avagg^o,^ 
is cheated of his Money by (harping Game- 
fters; in Them there is to much Roguery, and 
Craft, and in Him fo much Stupidity, and 
Fright, that 'tis deforvedly very Famous. 

Palazzo del Duca diBracciauo, which was of 
the Prince Don Livio Odefoalchi. 

Fir ft Apartment below ^ 
Cleopatra Adccp^ not Dying, as in the Gar- 
dens of Jlfi?^/V/ ; of !P^?r/4» Marble, twice as 
big as the Life ; Greek. A Noble Air of a 
Head. 

An Ox, and a Cow, Antique ; Admirable ; 
njade for thofe that Romulus mark'd out his 
Walls with. 

Statue of Julius Cafar iji his Sacrificing 

lil^^bit; veuy, 

M 3 4^other 
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Another Room. • 

Apolloy and the Mufes; none of thcin cx)nr 
fiderable. 

Anoiher. 

Clitias\^\iO was chai^'d into a Sun-Flower 
looking on the Sun. She is half fitting, or 
crouching : of Parian Marble. 

Cajior^ and Pollux leaning upon one anor 
ther ; one of them holding a Torch down- 
ward ; The fame Terrier has Grav*d, and cal- 
led the 2)^fi/. N°.37. L^^ii ftands by, very 
fmall, and holds the Egg in her Hand. I think 
there are no Finer Statues in Rome than thefe 
two Brothers, nor Worfe thzxx xh&Leda\ as 
the Venus oiMedicis has a Fiih by her with 
Boys upon it, all which is Execraole: but in 
one, and t'other this Bad Work is but in the 
Injignia only. The like is feen in other fine 
Works of Antiquity : So in the beft Syrian^ 
and Gr^^>& Medals, the Reveries are almofl: al^ 
ways IndifferentWork, and fometimes wretch- 
edly Bad. 

yenus oi Medic is cover'd with a thin Dra- 
pery, her Bofbm, and lb down to below the 
Knee on the Right fide, the Left not quite lb 
low. This Drapery is as Exquifite as that of 
the Flora^ and I think the Figure yields very 
little to that 2X.Florence^^ if 'tis not altogether 
as good, at leaft 'tis the beft I have feen of all 
the Copies ; if this may properly be call'd a Co- 
py : A fine fofi: Yello wiih M^ble, but fi^l of 
Spots, which are not natural, but the effei^of 

Time 
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Time,crAccictent. 'Tis mttch latter rfian that; 
oiM'cdicis. I have feen other ^^?»/s in this* 
Attitude, and thus cover'd : There is One, it 
not More, in the Gardens oi Aldobrandinh 
• Three laige Bufts, ^nd all Excellent ; Alex- 
ander^ Antimus^ and Tyrrhus. 

Another Room. r 

The Noble Faun with a Goat upon his Back. 
Greek. 

Statue of one of the Tfolemys Kings of 

Two^^ii«/s, One coming out of the Bath, ' "^ 

the Other (landing in a molt Beautiful Atti- 
tude: bothGr£»^/&, and Excellent. 

A Seneca fitting, in LitWe : the Countenance 
as fine as the Buft in the Gallery Farne/e. 

Buft of Queen Chriftina ; Exquifitely Cut, Birmn$. i 
but the Air not Pleating, and the Face not 
Handfome,tho' perhaps 'tis not without Ibme 
Complailance neither* ^ 

Little Gallery. 

A Buft oi Alexander ; big again as the Life j 
Bronze^ GreekT^Sic. 

A Round Altar with zBacchanale; the fi- 
neft Greek Style : 'tis in the Admiranda N\ 
44,45'. very L^ige, and fix'd upon an Iron that 
turns about. 

Above Stairs in the Hall. 

The Amours of Jufiter in five large Car-^ o. Romant.^ ' 
tons, Coloured ; Extremely Fine, Good Har- 
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mony, and Agreeable Tina:. Thefe are mocfa 
l^ie thofe oiRaffaele at Hampton-Court. 

Another Room, 
C4rh itMrsi. A W Bacchanale, and is one of the Fi, 

nell forDrawing, Colouring, and Hannony, 

ofJemanyFinePiduresIhavefeenofHim. 
»4««,.. The y£»tfAr and jinchifes, in a very Odd 

Condition; for th? moft part 'tis turn'd very 
Ulack, but in fome places Spots of the Fleft 
appear Bright ; fo that one cannot make any 
Judgment of what it has been ' 

'*''"'' l„I?P r^'??f? ^Y.' ''''* ^''"^ °*er Figures, 

highly Fmifli'd; Painted very Smooth? aS 

with no great Body of Colours. VattNaturc, 
^d very fine f 

*'"'' Tv*^**™^.. ^^^^° ^" Adultery ; Stiff, Hard 

imiih d with the Point of the Pencil 

Sir ''^ ^^^ ^ ^'^ Aaion,^li,e 
J^frcun teaching C«/i^ ^ Read ; Venus 
by Thefameasthearr^^/<,inthisCoIler 
^ on, only that the^^;,«.rdifferent; parti: 
cuMyin;hatfhe has no Wings, whiihV 
r^/^ s Venus has. 'Tis theW Beautiiul 

l^lhewSe'SS""^'''^^^^ 

f-/^ s Habit, with m Angel {landing at his 

Knees; 
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iCnees ; a Portrait. His Created Manner, and 
Peft Colouring. 

Leda^ -) aTOut five Foot tjigh, and fbmeT 

^anacy \ tiding Wider. Corre^k^ 

loy almoft fix Foot High, and Half as Wide. 

Mercury teachine Cupid to read, the lapac 
height as the loj ana about a Foot wider. 

L'upid {hzYing his Bow. 

Thefe Pidiires are in perfect Prefervarion. 
I will not enumerate tne Figures inEach, 
they beinp well known to Lovers, and Con- 
noijfeurs by the Prints, and Copies (at le^) 
if tibey have not leen the things themfelves. 
The Air of the Head of lo is finely imajgin'd, 
and exprels'd, and is an Idea I never faw in 
JPainting, very Extatick, but not in the Devo- 
tional way : My Father has a Drawii^ aftei 
it, done as we believe by Guido. The two C«- 
pids in the T^anae come in admirably well, 
and carry a fine Moral with them : they hold 
a Touch-ftone between them ; One is trying 
a piece oi Jupiter's Gold, the Other his Ar- 
row, luppofed to be tipp'd with the lame Me- 
tal. 

Mercury teaching Cupid to read, is one of 
Correggio's pretty Imaginations. 

The Bow and Arrows^ and a ^ove 

Was once enough fbrOipid thought 
^Till Mercury was fent 6y Jove, 

JFor^tWiSpraya he might be taught. 



Taught I 



( I70 ) 

f aught! what? To Read \ hut ^hy to Read 
£ove knows the Language oftheEye^ 

No other learning does he needj 
Nor can be cheated with a Lye. 

His cunning Mother better knew^ 
She faw what Times wer earning on\ 

His "Darts muji Now be tiffd anew^ 
For Lfive w^s Mercenary grown. 

Fancy not then that Mercury 
Did fromOlymi^xxsToPdiJmount 

To teach the God his A. B. C. 
Noj nOj it was to Caji Account. 

But have a care thou Silly Boy ^ 
For 'tis a moji Pernicious Art i 

Learn ity it will thyPow'r dejiroy^ 
The Tongue may Love y but not the Heart. 

The Cufid fhaving his Bow is not a Childi 
but a Tall Lad : At the Bottom of thePidurc 
there is a Head, or two, of Boys, and AU have 
fuch aLovely pretty Wantoonefs in them that 
is Extremely Engaging. 

Toung Gody in vain is all you do^ 

Something isAmifi *tis true; 
But the Fault's in Damon's Hedrt^ 

Not the Bow thatfent theDart. 

He heardy and with a Leer ^ and Smile 
Maliciousy faid^ but Shav'd the while; 

Tou thought not Thus when Tou wereToungy 
Now ^11 that Cupid does is wrong. 

I raid 
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I laid thefe Pidhires are well known by 
Prints and Copies; that is, they are So knowa 
as they can be by Sqch Helps : But their Beaur 
ty is Inconceivable. They are Bright, Mel- 
low, Warm, Tender, indeed all that Colours 
can do ; and perhaps more than is poffible to 
be done without the Affiftance of Time, thp* 
another Correggio ihould arife. 

And whatever Beauty is in the Other parts 
of the Pidiires theFlelhPrefides, though liir- 
rounded with Light Colours, as particularly 
the ^anae is Brighter than the Linen about 
her, tho- That is as Bright as Linen Can be. 

All thefe Marvellous Pidrures are Painted 
as Correggio^ s Manner is with a liifficient Bo- 
dy of Colours, but highly wrought up, and 
Finilh'd, without any Touches of the Pencil 
left finartly ; and tho' one Tind, and Trait 
melts fweetly into another, and the Features, 
Parts, and Out-lines, into whatever ferves 
them as a Ground, they are neverthelels well 
Determined, and Diftind, and without what 
we call Woolly nefs. Some of thefe are laid to 
be painted on a Gold Priming ; Cav. Lutti i% 

{)ofitive of it, and affirms he has feea it plain- 
y on the Edges under the Rabot of the Frames, 
and feme pretend 'tis vifible in other parts : I 
ponfefs there is fome Yellownefe in feveral 
places that looks like feme inch thing, but 
that 'tis what is laid I cannot be Sure ; indeed 
I did not fee the Pidures out of the Frames. 

If liich a Ground has been us'd it muftbe to 
preferve the Colours, or to give them aLuftre 
\yj being feen through them, fe feen as that 

the 



die Shadows efpecially may have a certaio 
^ Warmth, and Mellowncft, which could not 
be given otherwife ; af^d this lafl: EffcA fuch 
a Ground may undoubtedly have. I am not 
fo certain of the Other. 

Thefe Pi<ftures are (Imuftownit) prqfer- 
f^affatU. able by much to thofe of Raffaele that arc 

by them, tho' One of them is (I think) the 
Beft of him I ever law ; and 'tis the moft Fa- 
mous of all his finall Eafil-Pidjxires in Rome: 
The Virgin (landing, holding the CAri/? who 
(lands too, as does the St.y obn who Kiffcs 
him ; the $t. Elizabeth is b v. My Father has 
a Drawing of Raffaek of this Subjedl. And 
the Attitudes of the Figures are (b much of 
the(e, as that 'tis not improbable 'twas made 
for this very Pi(i^re. .TJie Figures here are 
(mall, the Virgin about two j^pt in height, 
or rather le(s: Painted in the manner of 
that Age, Neat, and highly Finilh'd: and (b 
well Coloured as to appear Beautifiil, though 
in prefence of feveral of the moft Capital ones 
oiCorreggiq. I think there is (iich another at 
FlorenceyOx fome wher? elfe,oppos'd to This 
as the Original. 
c^rrtgiio. Befides thofe akeady meation'd there are 
feveral others of (^orreggio^ Two of which 
are Ritrattoes oiCafar Borgia^ generally cal- 
led thcDnkcFalentino^^oi whiaiMachiavel 
has given us the fine Hiftory in a little Trea- 
tife amongft his other Works) I do proteft I 
never was (b furpriz'd as when I came into 
the Room, and caft my Eyes upon One of 
thefejmyHeart(buckagainftroyBr«aft: ft 
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has fiich a Nature, and fiich a Particularity in 
the Set of the Lips, and Motion of the Eyes, 
and luch a Spirit^ thatlfliall never foiget that 
very Look as long as I live. A Pale, Thin, 
Middle-aged Man ; of a Complexion and Air 
Something Effeminate ; and the whole Pidure 
isGay,andLightfome. 'Tis a little more than 
X Foot 4 high, and almoft as wide. 

The Muletier is another, laid to be Paint- Dim. 
ed as a Sigp for a Cabaret j and ii% the Bell 
Style ofCorreggio. It hung in a Clofet over-, 
d|g;ainft the Holy Family of A4y^^/^, juft now 
fpoken of; x Fbot ^ high, 3 Foot wide. 

Madonna and St. Jofeph. x>\tto. 

Noll me tangerej it has a Landflcip, and is Ditto. 
a Magnificent Pi<%ure ; between 3 and 4 Foot 
high, fbmething wider. 

AMagd. between 8 and 9 Inches in height. Ditto. 

Raffaele \s vaffly Great, and Sublime, and^ 
widial has a (irace like that of the Beft of 
the Ancients : But no Mailer, that ever was. 
Surprizes like Correggio ; and yet without 
an Equal Meafiire orGreatnefs, and with a 
Grace not Antique, nor like any other Ma- 
iler. I cannot conceive, or imagine how thoic 
Expreflions can be given that I fee before 
my Eyes, when I fee at the lame time per- 
petual IncorrecSrnefles ; not one of his Pi- 
d:ures but has Inftances of this. The Hands 
of a G^/V playing on a Lyre in the Zi^^ and 
her own Left-hand is Barbaroufly ill Drawn, 
®r. Particulars would be tedious. The hi^ 
Finifliing, which was much the Manner of 
Thofe Times in thefe LeiTer Pitees,. and ia 
4 ' • which 
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Sf/hich Cor reggioExcclM contributes little, ii* 
at all to the Surprize I im Ipeakixiff of; la- 
ter , and Lefs confiderable Matters have pra- 
d:is'd aNobferMaiirici? of Painting, and A^^bidt 
fcieteris ^of-ihusj would have a better Eff^(9: 
thanThis^ at theKftance aPitShjie is coip- 
monly intended to be lee« : Nor is theMfeat- 
nefs of the Work very conliderablc, comjiar'd 
with the other Properties of a GoodPiOTure; 
The Colouring has a Greater ifhare iji produ- 
cing This Effedl: ; but Corte^w had ^ Gtace^ 
the pure Effed: of Nature; not Antique, not 
like that oi^armeggiano^ Guidoy Raffaeki 
or any other Mafte^ut femething Aioiie,and 
which feems to be truly Angefical. The Chief 
Beauties oiRaffaele we fee often, and afanoft 
as often Out-done in th^ Beft Antii^uei And 
all his Other Qualities are found ij) a.hi^er 
degree thai^ he pofTefe'd them in the Works of 
Corregghy and other Maffers, BefidesHe fre* 
micntTy wantedOne of vaftConfequenceto a 
Fainter, and that is Harmony; whereas G^r- 
reggiv had That, which fet his Fine ?encil^ 
Lovely Colouring,; and Encbapting Grace in 
fult View. 'Tis that Grace, drat AngeltckCjrace 
of his which is purely Origitraf, and no where 
elfe to bt? feen: 'iRs Tbi& thatfarpriies^usj 
and the morebecaofe ait is accompany'dwitii 
Faults like thofc of the mbft Inferior Faiofers. 
In this Palace are many other Excellent Pi- 
ctures, as Twcfve (Hiftories and Portraits) of 
rit'ian. Titrafiy and as many Hiftories oiTaoloT^ra- 
P^ado vero^ ^y^^ of their vcty. Beft Mauncrs evwy one; 

afmf jKr prefcrv'd as if they juft came from the 

Pencil 
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Pencil. In Other Palaces One fees fome fewCa- 
]^italViOaitcs^i^thcxcilMe^iocres; Here All 
axe Excellent. Here I love Picflures better than 
DrawingSy and Correggia than Raffaele ; and 
yet I had rather htRaffaek than Carreggh. 
The Principal Pi^^es of this Palace, as 
thofe oSCwreggio^ and the twelve of yW(? 
juft now mentioned ; In General^ allthofe that 
were in the Colle<Slioa of the late Queen of 
Sweden have been lately boi^ht by the Re-s 
gent, and brought tOtTm^isy without the leaft 
Injivy in the Carriage to any O&e of them. 
The Mercure Gaknt has. given the Particu- 
lars, but without their Dimcnfions ; and which 
I did not take. Thofe Here I had the Honour 
to receive from One whofe Authority I dare 
venture to rely upcHi, were it for the Good* 
nels of thePiouies; but I oi^ht not to make 
uie of his Name u{W)nr a lels Occafioni. 

S. MarcQ de Veneziani. 

The Adoration of the Ma^ : This. Pi^re carU uarau 
is very Famous : The Virgin Kands,aad holds 
the Child ; one of theil/<»i is on his Knee be- 
fore them, P^ted in Oil , very littlp, and 
has the Air of one of Guido. 

S. Jafm Laferan. 

In the Sacrifty is the AniHflnciation, in Oil, Mich. Ang, 
oi Mich. Angeky the moft Gentile of that 
Mafter. The Virgui is (landing, and a little 
falling back at the Sight of the Angel, only 
fiipported by a kind of Akar behind lier ; flie 

UfiEs vs^ botjx her Hands* Abo^e her \^ the 
A Dove 

4 
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Dove in bright Yellow Glory ihooting down 
upon her : thfc Colouring pretty Good : *ti^ 
well prelcrv'd. Vafari lays thisPidure wa^ 

iAArttVi9 Cftlour'd hyMdr cello MdntavanOi thoi^h De- 

Mi^nuvdno. fig^'d by Mtch. Angelo. 

iiich. AngtU. la the Room within the ^acriftjt is the Cru- 
cifix of the fame Mafter. Thete are little An- 
gels und6r each Arm oT the Chriji ; Over each 
of theie a great Light, (as the §tm, and Moon 
in Eclipfe) and anpther ovet his Head; the 
moft Regular thing imaginable, and has the 
oddeftEtted:: Asforthereft'tisfinelyDirawn, 
and well Coloured ; in Oil^ 3 Foot high by i 
Foot V* 

iiAptU. In a Rdon! within tlie lad: is zMdddnnoi 

Chriji i and Little St.Johni aCartbn; Black 
Chalk; Raffaele's fecorid Manner; as b^ as 
the Life; the Virgin at Half Length. 

Juftby this isththw^i^cTfoiCenftaniine. 
Antique. 

jf If. saecbl O vcr tfac PiUars is painted in Oil the A- 

<9:ions of that Emperor hyjindr. Sacchii the' 
beft of his Work in Rome. Thele are to be 
taken down, and others not ib good put in 
their places, becaufe of aDampnels here which 
would Ipoil them. 

The Scala Sandla. 

Lod. cigoii At the very top over the Holy Chapel is i. 

Crucifix, the Virgin, and St.John. My Father 
has the Drawing of the Virgin. 

San£fa Croce in Gerufalemmi. 
pintHrrhihio. ThcMezzoCti^olaoitY^TxiibmaX painted^ 
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hy Vinturricchio ; the utmort JPreferVatiofl^ 
and the irioft Beautiful Cdloui's. The finding 
of the Crofs by St. Helena. She is ftandingj 
and holds up her Hands joined together, fecf- 
ing the Dead Man revive. On the other iide 

is anOldMkn, Admiring. 

• ••■••■' 
Marc Antonio Sabbatinij 

Has a Book in I^^. with Miniatures 6f®^/!< Bon^ul c/#- 
GiulioCloviOi^t leaft 'tis the fame Hand with ^''• 
thole of the famous Mahtifcript of Dante in 
thtVaticdn^ but to me tliey feenl more Mo- 
dern thin^onGiuliOi asThelfe alfb do. 

He has another very fine Book of Minia- 
tutes in theTafte ofTintUrricchiOi oiTeru-^ 
gino. 

A Wdman's Head Larger than the Life> ^ 
Model in Terra Cotta as fiiie as ever Was 
done. Beit Antique; 

In the Church call'd^ In Nome de Maria* 

Under the Altar a Madonnai faid to be of^ St. tuki. 
St. Luke's Painting. The Frame Silver Police, 
covered tvith Diamonds (fbme very laige) and 
other Precious Stones. The Frame fhines pro- 
digidufly ; thePidxire isBlack, and Hard, and 
withbut Tafte; tho* indeed *tis almoft gon6. 
^Tis Klrely dpen^dj but I faw it on the H6ly-» 
day of this Church; 

Ji&^ViUa Mattel 

LiVid AUguftdi One df the finefl: F^as 
k Rmm^ and the moft engaging* The Air of" 
fih(f Hlid «x<:6flively Good, aad the Elrapcry 
; * N Exquifite^ 
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Exquifite. This Statue has a vaft Graopy^ and 
Dignity. She is ftandii^', and one Hami: co^ 
ver'd with Drapery, but not hid; upon an Aa- 
tique Capital, and That fet upon an Akar^ on 
which are Bas-reliefs. S^e p: 1 3 x. 

On One fide of her ftands a Woman, Small. 
A Fine Air, and Admirable Drapery. On the 
Other 

A Small A^ih. 

Avery fine Capricious ty//^»«J' ; aDuft. His 
Head funk into his Shoulder^ and his Mouth 
open'd as if juft ftifled with Drink ; Exquiffte 
in its kind. I burfl out Laughing as ioon as 
my Eyes touch'd iroon it. 

Cicero \ my Father bas a Gaft of it. The 
Nofe, Lips, and Chin, are all Modern ; aad 
though perha|>s as Fine as the Antique Avas, \ 
don't fee how the Re&mblance can be de- 
pended on, nor confequently that it can juft- 
ly be conifider'd as a Cicero, 

There ii ari Unlucky j^aflage in i L^t^ of 
this Patriot, and Philolbpber to his Friend 
AtticMs^ (Lib.%. Ef.^.J 'twas written^hj the 
time of the Firft Triumvirate^ xyhen accord- 
ing to Him None butC^^^, ajidHimlelf with- 
ftood the Xorre^it tbat bo;^|^har<l agaii^ft tl\e 
Conftitution.;^ After, 1^ jbafi .been lim^nJii^ 
. the fed C(^i^tion of his ©e^r Couotrey^ ™ 
lays, CS quomam * Neposfr^^pc^^fcttnfc^ /if^- 
nam Augur atus deferatur: quo quidemluno 
Ego ab iftis ^ca^ jf^offufhy >uide levitatem 
wemm,, ' Ncji- was Cato -Himfclf Unbj^bea[ble ; 

. ii ' Money 
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Mwiey indeed would tiot have bought him> 
nor a Title, nor a Places nor a Miftr els, nor 
jtaany other Fine things which Other People 
value, but an Alliance did. Tlutarch tells the 
Sixwy in his Life : He fays, that '^ whenG^e? was 
" chofen Tribune, having oblervM that th« 
" Election of Conluls was grown very Mer- 
^ c^Maiy, he fliarply rebuked the People for 
^ this iCorrupticMi, and in the Coticlufion o£^ 
" hi^Spcecb protefled ht would Accufe whom- 
^ ever lie fliould find giving Money ; yet h^ 
^ excepted Silanus by realon of his Alliance, 
^^ for he had Married Serviltai^ data's Sifter, 
^ fo that he did not profecute Him ; butiy«- 
** cius Muranai who \^as chofen Codful with 

" Sil^inus^ he accufed of Bribery. 

■ • < 

Ohh^erty! Qh Virtue! OhmyComirey! 

in a Drawitig of toy Father^Sj Rubens has 
a*rhought which Ihould go along with Thole 
kefledliohs that are apt to ariie on this Occa- 
fion. An Angel is Interceding with the Blef^ 
fed Virgin in behalf of a Dead Biftiop holding 
up a Pair of Scales, One of which prepondc- 
tates. TheBeftMeh have fome Weight in the 
Wrong Scale ; as theWorft Sonoietimes make 
^xcmions into Virtue. 

Two fine Maflcs tompos'd of EfcoHop 
Shells; Antique. 

YoxmgHerculeSi theH^ad^ and Breaft on- 
ly ; a piece of theLjron's Skin on the Breaft. 
A moft Beautifiil.Air- My Father has a Caft 
of tihe^ace. 
- -- N % Twfa 
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TwoStames ofAntinousj the fanle as tteit 
of tlie Belvedere ; the Head of One of them 
judg'd to be finer than That. Both thefc arc 
Intire. 

Tlotina the Wik of Hadrian j a ColofTal 
Statue; the Head exceeding good. 

Marcus Aurelius as Tonttfex Maximus. 

Amicitia^ a Beautiful Figure of a Woman; 
Naked, holding her Hand upon her Breaft, 
which is opened by a fort of Incifion to ex- 
pf eis Sincerity ; a Modem Statue, bigger than 
the Life; oiTietroTaoloQliviari : 'twas a 
Prefent. Under it is written, Vir^inius ^rfi* 
nus Cyriaco Matthaio Amtciti£ Monum: 
Statuere lUufirius me ipfaAmicitia uon f(h 
fuit M.DC.V. 

A Venus^ the fame Hand^ the fame Size, 
and over-againfl it ; Extremely Fine, Except 
the Drapery, which is Execrable ; it flies out 
on each fide \\kt two Wings, and without In- 
vention. 

An Eagle, Antique ; call'd the Famous Ea- 
gle of the Mattel. My Father has feyeral 
Drawings of the Head of it by Giulio Ro- 
mano. 

On the Outfide of the Houfe againft the 
Wall are feveral Statues: One of Julius Cf- 
/ar in his Confular Habit, Sacrificii^: One of 
the fihpft that can be ieen. 

A ColofTal Head of Alexander the Greats 
caird iht Alejandro Matfei. 

"Palazzo Mattel. 

The Great CoOrt is full of Bas-fUUefs 
4 round 
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round the Wall: Amongft the reft that of the 
Triumph of Love,\vhereG^i^is on the Back 
of a Centaur. * 

The nineMufes vj\xhJ[j>olloz.ndi Minerva. 

Both perfedtly well prelerv'd ; Small. 

My Father has Drawings of both thefe by 
Battifta Franco. 

Palazzo Borghefe. 

KMadonna^ St. Francis^ ^nd St. jferomejPiitroPiruiiz 
as big as the Life: my Father has the Head oP^- 
the Madonndy a Drawing with a Pen, which 
is alcrib'd to Raffaele when Young, which 
probably it is, and taken from This, of which 
my Father has other like Inftances. The great 
Splendour oi Raffaele^ and fbme few others, 
has EclipsM much of the M6rit of the Old 
Matters. Terugino is not in thisPicSture Stif^ 
or Dry, nor in many other of his beft things % 
but in a manner equal to Raffaele himlelf : 
So Tinturricchio has done Admirable Things, pinturriechioi 
The Library in tht^ome oi Sienna is paint- 
ed, and they lay There 'tis by Terugino^ and 
Raffaele ; out Pa/ari fays 'tis ofTinturric- 
chioy and I believe it. 

The Adoration of the Shepherds , a moft Mich. An^tU; 
Extravagant Defign, faid hereico be of Mich, ^r p*Vi»ii 
Angela . *TisinThatTaftc,butgivesmeadi- ''**''^'''^- 
ftind:Idea from that I have of him. I believe 
it is of Tekff^inoTibaldioi Bologna^ and the 
rather became of a Drawing my Father has of 
one of the Figures in this Pidure, and which 
he always ju^'d to be of Him, as it certainly 
is. His Taile is indeed Mich. Angelefca ; lo 

N 3 that 
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that Count Malvafia lays Annibale Caraeti 
qiird him il noftro Michel Angela Rifarmor 
ta^ but the Bolognefe is manifeftly diflmd; 
from iht Florentine. 
Tr$d, Barocci. j^neos and Anchifes ; the fame as tha Print 

otAgoJi. Caracci. There is another of thefe 
in the Palace Odefcalchi of the Duke de Brae- 
ciano\ Figures as big as the Life. This feems 
to be Original ; that Other is fo damaged, that 
no Judgment can be made of it. 

In another Room. 

CorHigio, . St. Cecilia^ famous under the Name ofCorr 

reggiOj more Curious than Excellent; Ex- 
tremely Hard^and theDrapery exadtly lika^that 
pi Andrea Mmtegna^ but undoubtedly of him 
to whom it is afcrib'd : 'Twas alfo the Opi- 
nion of Cav. Lutti the Beft Connoiffeur in 
Rome ; whfere there are fo few that 'tis fiirpri- 
zing, 'till one confiders how few good Paint- 
ers there are too, as well as in the reft oflta- 
Jy^ and indeed every where elfe. This Picihire 
is in Correggio^s Firft Manner coming out of 
the School oiMantegna: 'Tis of that part of 
the Saint's Life when a Young Gentleman 
comes in to Ravifli her, and looks upon her 
Aftonifli'd, feeing Angels holding a Crown o- 
ver hex Head. There is a certain Gleam of 
Light fronj thefe Angels^ which fpreads it felf 
fll over the Pidlure in a manner that is pecu- 
liar to Correggio\ befides the Airs are His. 

AndrMisar^ ASaiut led to Mar tyrdbB3,ofWhich my Fa- 
ther has the Drawing ; the wholfc Pi<aare is 
hnt about z Fo6t 16^ by i Foot 4. In the 

Lonta- 
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Lmtanezza are feveral upon Crofles, and o- 
therwife tormented ; 'tis Excellent, but much 
Mildew'd. 

' Cardinal Borgiaf andMachiavel^ faid to be Titiat?; . or 
ofRafae/e, but I think 'tis rather oiTitian. ^^^^'''' 
Half Figures, Big as the Life, Standing. Ma^ 
chiavel looks the Cardinal fledfeftly in the 
Face. The Drawing oi MachiavePs Head by 
Cav.Giacinto Brandi which my Father ha§, 
and which he always judged to be after 77- 
tian^ is the lame Face, the Attitude different. 
- The famous Crucifix for which (as theSto- MUk Angeh. 
ry goes) the Porter was kill'd. *Tis the lame 
as that at ^x.,John Later m^ only This has the 
St.John^ and the Virgin, which That has not. 
This is Lefs than the other ; I believe the Fi- 
gures are about a Foot long^ and not Good. 
*Tis fo far from being probable, that a Man 
was Murther'd on purpofe to make the Ex- 
preflions Strong, and Jufl:, that there is hard- 
ly any Expreffion at all either in the Face, or 
Body, but a Tame Ordinary Figure: My Fa- 
ther has two Old Drawings of this with a lit- 
tle Variation (not Original.) The Virgin, ancj 
St. John are no better than the reft ; the At- 
titude, and Expreffion are Improper in the 
one, and Mean in the other ; but painted La- 
boriouflyas theManaer of thisMafter, and 
in general of thofe of this time was, in Eafil 
PiOTires,elpecially Small ones, as This is. 'Tis 
pity this great Man ever meddled withWorks 
of Devotion, where Tender and LovelyCha- 
ra<9:ers enter ; he had a certaiii Ferocity in his 
Temper wbicji difabled him from treating 

N 4 thole 
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thofkSvibjeSts with Succefs ; tha' in fome O^ 
ther rcfpcdcsj aud in what his Genius was fit-: 
ted for, no Man ever Equaled him. 

T#/i#ii. Titiati^s School-Mailer, (fo call'd) and one 

pf the Famoufeft Picihires in Rme^ ^ Half 
Lengthy fitting in a Chair, leaning back, hoid^ 
ing one Wrift pver t'other. Exquifite! Such 
a Force! Such a Spirit! Spch a Beauty! Evc- 
f y part is Fine ; and - tis well Preierv-d. 

C^r«f2?>. A Study in OU Colours upon Cloth of an 

Old Man's Head in the Cupola : my Father 
has the Drawing in Black Chalk, the fame Size, 
and exa^aiy the fame Attitude, and Air, 

/« the Room where the Trinc^Jleepi after 

dinner. 

I. da yincu The Leda oiLionardo da Vinci^ the fame 

my Lord "Pembroke has ; Soft, Mellow, and 
well Drawn. 

Vm* The Venus^ where there are Servants in a 

Room within, opening Chefts ; the lame the 
Kins has, ^Tis very fine , and Undoubtedly 
Right; much efteem'd, and always kept cor 
very with a Curtain. My Father has the 
Prawing; a firft Thought. There are feve^ 
ral of thefe Pidurgs. J h^ye mentioned them 
plftwhere. 

In the Room afDrawings, 

-They make a great Affair Here of thefc 
Drawings, and they lay a great Price was Oc 
yen for them. There are feveial afcrib*d to 
9tmto^ an4 on§ or twp xoRaf^ek^m^x^es 

and 
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and Glaffes : AllEv ident Copies, and fb judg'd 
to be by the Connoiffeurs here. 

A Copy of the Pidhire, laid to be oiRaffa- After u^/^r 
ele^ but who This is done By, or After, is not ''^' 
faid Here. Venus is putting in the Quiver of 
Cupid i the Arrows brought her hy Vulcan: 
there are aUb leveral other Cupids. Agoft. 
Venet. has made a Print of this, where the 
Pefign is ^ib'd to Raffae^^ and 'tis doubt- 
lefs of him. My Father has a good Drawing 
of it, and of the Good Age ; but not Right, 
An Ornament about this Pidnre in the Style 
oi^on Giulio Chvio is beguii, bup not carT 
ry'd round. 

By this is a Copy of Sopbinisha Angufcior 
/^'sPiiSturc. 

In the Apartment of theTrincefs. 

^itian and his Miftrefs ; the fame a$ thp Titian. 
Print in Tenter's Gallery. 

IntheQarden. 

A Bos-Relief oi five Figures, One fits upr 
on a Rock playing on zFiJtula. 

Two Antique Statues, extremely Fine, of 
the Hercules of Farnefe : Leis than that, bui; 
^ big as the Life. 

KVenus q( Medicis \ Antique. 

Gro. del Tozizo, i 

Our Lord giving the Keys, M of ExpreP Pouffin. 
fion^ and Adion,3ut ill Coloured, and Paint- 
ed. The Cplouring looks like Whitilh Clay. 



DitiQ. 



Ditto. 



Ditto. 



Ditto. 



Ditto, 
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The Landfkip where the Man flics from the 
Seipent. 

haechus tnd jiriadne^ Bacchus ftands up- 
on his Chariot, 2Lndu4riadne lies down; he 
looks with great Tendernefs towards her. 

y^/^/r has taken the Dying C/f^^/rii, to 
raakie this Ariadne. »'Tis a Noble Figure, Fine- 
ly Coloured, and good Clair-Objcure. 

Rachel giving the Meflenger? Water. Di- 
vine ; My Father has the Drawing, Slight; 
and a more perfe(9: one of one of the Maids. 

AFineLandfkip, in it a Woman fitting, her 
Chin upon her Hand, her Elbow fiipported 
on her Knee; a Child afleep, and anotner Wo- 
man pointing to fomething. 

Another fine Landfkip, where l^hocion is 
carry 'd out to be burie4> of whichGroupemy 
Father has the Drawing. This Pidtur? is ex- 
tremely well Painted, and Coloured, but the 
Lontanezza is too Strong. 

Landfkips are in Imitation of Rural Nature, 
of which therefore there may be as many 
Kinds, as there are Appearances of This fort 
of Nature ; and the Scene may be laid in Any 
Countrey, or Age, With Figures, or Without; 
but if there are Any , as 'tis neceflary there 
Ihould be, Generally fbeaking, they muft be 
Suitable, and only SuWervient to the Land- 
fkip, to Enrich, or Animate it ; Otherwife the 
Pidhire Ipfes its Denomination, it becomes Hi- 
ftory, a Battel-piece, ^c. or at leaft 'm of an 
Equivocal kind. This fort of Painting is like 
Paftoral in Poetry ; and of all the Landiktp- 
dPainters Claude Lorrain has the moft Beauti- 
ful, 
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^ and Pk^tt^ Ideas; the looft Ruf al, and 
of our own Times. Titian has a Style more 
Noble. So has Nicolas Touffin^ aikd the Land- 
£dp$ of the Latter are uitfaily Antique, and is 
&en by the Biitldings, and Figures. Gafpar'% 
Figures are Such, otherwife he has a Mixture 
of Nicelasj and Claude. Salvator lb fa has 
generally chofen to repreient a ibrt of Wild, 
and Saya« Nature; his Style is Great, atid 
Noble ; tbibens is plea&nt, and loves to en- 
rich his Landfkips with certain Accidents of 
Nature as Winds, a Rain-bow, Lightning, Qfr. 
All thefe Matters are Excellent in their Seve- 
ral Kinds, but I think Touffln has ibmetinics 
Err'd in the F^res he has put into his Landr 
Ikips, as In two of thofe I have mention'd ; 
the Man flying from the Serpent, and the Fu- 
neral of Thocian ; the One an Accident, the 
Other a Hiftory ; in Neither the Scene agrees 
with the Adfeors;' for the Subjcdls in Both are 
Grave, Dreadful, or Solemn; buttheLand- 
ikips are Gay, and Riant ; Thus the Mind is 
diftra(3:ed with contrary Sentimcots ; One can- 
not have the Delight which a Beautiful Repre- 
ient ation of the Countrey naturally gives, 
when one fees at the Same time what awa- 
kens Other kind of Thoughts ; as one is it^ 
terrupted in thole Serious RdQcd»»tisi>y the 
Oayety, and Beauty of theLatidft:^. Soides 
the Figures are tooconilderablefinrLandfltips, 
as the Landfkips are if chePi^fturesjaretolft 
confider'd as Hiflorical; Let ihc Figures, or 
the Landftip be apparcdtly Principal ; buttwo 

contending Powers iQlf:£quaiCcntf^^ 

in 
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in aPidure, as well as in a State, Will aeate 
Diflurbance, and Confufion. 

There is a Set of eight large Prints oiTauf- 
fin^s Landftips, amoi^ which are the two I 
have been ipeaking of, and the PiiJbires are 
There laid to be in the Gallery of the Zwz^r^. 
^Tis not unuiiial for a Mafter to repeat his 
Works : Touffin may perhaps have done it in 
Thefelnftances, as well as in fome Others. 
pittp. The Sacraments ; in which there is much 

Variety, as to their Manner ; Some of them 
have at firft Sight a great Air of Cofries, O- 
thers are much better Painted. None of them 
are well Coloured, tho' Some better than O- 
thers ; without doubt they were Raw at firft : 
They arc in General Lablorioufly done. But 
what makes amends for all their Defed:s is, 
they are finely Thoujght, and the Expreilion 
throughout Admirable ; in which relpeds I 
think they are better than thoie the R^ent 
has, and confequcntly are preferrable to His, 
whatever Diladvantage they may Otherwife 
have in theComparifon. 

The Baptifm has no good Clair-Ohfcure^ 
but is remarkable for the ExprefHons of Sur- 

Erize, and Devotion upon the Sight of the 
)ove. 
The Communion, or Z^^i^^r^ii^i^ has ex- 
cellent Airs of Heads, and Adions ; but has 
more of the Air of a Copy than any of them, 
tho- 'tis undoubtedly not fb. 
That ofMarri^e ; and 
That of Extreme Undion, arc chiefly re- 
markable for the $ne Airs. 

Th«£ 
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That of Confirmation is beft Painted of 
them all ; there is a Bold Pencil fcen, and bet- 
ter Colouring than in any other of them. 

Here is a Copy of the Nozize Aldobrandi Ditto. 
alio done hjTouffin^ but 'tis ill Coloured, nor 
are the Au-s well obfcrv'd. 

An bidiflerent Copy of the Joconda of Li- 
onardo da Vinci wnich the King of France 
has, but laid Here to be an Original. I have 
ieen another of thefe Copies ztBruJfels. 

^e Talace Savelli. 

This was the moft ancient Family in Rtmej 
Horace calls it ancient. Extin<2 about two 
Years ago. 

Over the Gate on the infide is a F^ht of 
Lyons, and a Man combating aTyger ; of a 
fine Style. 

An Antique Bas-Relief. ' 

The Talace Colonna. 

The Gallery for the Stradure, El^ance, 
and Antique Pillars, the moft Magnificent, 
and moft Famous in Rome. 

A Peft, about a Yard long, and not quite Pouffm. 
^o much high : Finely Coloiu'd, and Painted* 
My Father has a finiih'd Drawing (Original ) 
of the Principal Groupe. 

Several other Pidures of Good Mafters. ciMi$ ura- 

The Church of St. Carlo Catinari. ^'•-^»» &<^- 

The firft Altar on the Right-hand of the unfran€. 
Marquis Cofiaguti has the Annunciation by 
Lanfranco. MyFatberbastheDiswing. 

The 
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Tif^ Church ofSt.Qto^o; 

Anniiaii. Thefiilbop atPrayets. (St:GregoryJ 
Duke cf^Devm^ire has tiiel>rawing. 

Palazzo Spada. 

Infhe GaUery. 

Jin. del sarto. The Salutation of SS.Mary afid Elistabtthi 

a Finiih'd Skeccfa, t^ fame Deftga as that 
Painted in the Scalzo in Flortuce^ only This 
is in Colours, about a Yard long. 

6md9. KjaxdxMXBelardim Sfada\ Whole-iengtb^ 

Sitting. The Clair-Obfcure in Perfediori ; the 
Face is Evidently thePrincipal, thelight de- 
ibetids g^diially, atidfttreetly Ipreads it lelf 
thtoudi^; lor all is Light, and Gay ; but 
with mch due Gradations, that all is Harmo- 
ny, and very Stroi^ Tke Face has a prodi- 
gious Relief, tho' imoQ a JSiioadlight Ground, 
a Curtain of a Laky Colour which Qui^ gr^t- 
ly d6%hted in. The .W^fh is Warm, and the 
Cofeuriog clean, and Tratifoarent. No Hair 
is feen; he has aRedCap,aildthe'Prj^eryEx-i 

autOt^ty- Pointed, "^is a ^ardinaFs Summer 

Dref^/'GriBftfoG Saofei ^theR««ict'&ows 

the S;gk^!«l4p^!t•Wolid^My well: TfeCar- 

dinal fits at a Table 5With a Penm his Vi^^t 

.'and ihis^t%tlh*r*Iahd'>ft!fttng in-hts^Laprhis 

Face turn'd. j&ona his Writing, and Wjb«c Sha- 

■ dow itf Has is on the Broad Me. This Pijfhurc 

,. >: is irineh'jtflikUol; afldiWifli good reaibn. 

Q»,n\n». me jtcitth i«f ©J^, ifhe Hs fitlfen oh the 

Croui|fll» '«iDA dte Si«tad^^«fi]es above aW'ard 

through 
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through her Body ; the Expreflion is Ibmc- 
thing Sav^, and OHtre\ but withal very 
touching ; the Pic^te is bigger than the Life. 
'Tis in a Scrong, Black manner, as almofl all 
His are ; particularly the St. ^etrm^lla at 
St. "Meters. In this Pidlure is a Man drefs'd lik^ 
one of the JW/^j of the Pope's Guard. 

The Statue of^0>if?(y fts big again as the Antique. 
Life, boldioe a Globe in One hand, and the O- 
therflretch'doutas making aSpeech; 'tisEiicelr 
lent ; and moreover, 'tis the very Statue at the 
foot of which Julius Cafar fell, and is the On- 
ly OQC voiRQme of this Great Man, and fpund 
in the time oiJuliuslSk. in the Ruins of the 
place Tlutarch has defcrib'd. 

On the Houfe calPd il Mafchera d'Oro, and 
' that df&tWotii 

Is painted-the Ra^ of the iSW^/W (of part ^oWdar: 
of which my Father has two leveral Dmw- 
ings^ prptty well parelerv'd, except that part 
of the WaU is broke jpft under the Wiadow. 
There was another Story which \^ now <}uitB 
niin'd ; 'twas divided from this by the Cato 
(painted ^s-a BriMzt^ of which my Lord So- 
mers had theDrawiiig.) Here is alio the fa- 
mous Fi'iiaes of the ^^Ih^ add Nioke;^ and 
the MuPius Scievela (qf \Vhich kft I think 
mjr Father 'has the PcawiBg, Capital) But as 
they ate.alm<>{l gc^e, part is paalter'd over 
agadti, iTeaftnot be v^iy.pofitive'cis the Same. 
Thefb wc^e ^gainted qh ^ Outitde WWUs in 
Chiate^fiw^r The Hoiifeis are not Contigu- 
ous^ h\x% Qfm^ce to^^d) oidwr. 

4 Villa 
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Villa Palombara, heretofore the Villa of 

Mecxnas. 

The fine Trank Qi Apollo the feme as that 
of Black done in the Gallery Farneje. Lately 

dc^up. As big as the Lif^. 

• -. . , 

Palace Ottoboni. 

« . - 

In the Chancellery is a Buft inTotich-ftone 
oi Vejpajian '^ very Fine, and 

Hercules Fame feiX^iooij Antique r AcJ- 
mirable! 

Nothing elfe Here, whether Statues, or Pic* 
tures very cohfiderablc. 

4$*^. Marino; in theT^ome. 
QumiM. Flaying St. Barthol. one of his Beft. 

In the Forum Nerva?. 

Is a long Bas-releif of the Works of Mi^ 
nerva^ exceeding fine, but much damag'd; 
*tis in the Admiranda from 35, to 41 indtt- 
five. 

Santo Took decollato alle 3 Fontane. 

(fmd^. St. Teter with his Head downwards, re- 

markable particularly for the Swingthe Figure 
has; and withall for thbfe other Circumllan- 
ces Natural to a Body in that Uneafy Atti- 
tude. Thefe together with the Darknefe of 
the Pidure give it a fine Expreffiori. This 
was done v^hcuGuido was Young; andftrug- 
gling for Reputation agkinft Carava^io who 
then bore down all before himj iofbiBUch 

that; 
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that Guido had Thoughts of leaving Paintings 
and of applying himfelf to Buy, and Sell Pi- 
&ires, and Drawings, which at That time 
was grown to be a Trade of confiderable Ad-^ 
vantage, not only in Rome ^ but in Francei 
Holland^ and England^ FelJinaTittr. tonL 

2. 21. 

The VAT I CAM. 

When I entered the Gates of Rome I found 
iny felf at the utmoft of my Wiihes, as to the 
Places i was to fee in this World; the Vati- 
can is That to Rome^ which i2^;w^ is to all the 
World befides. 

For Here are the Moft, and tte moft Cele- 
brated Works ofRafaeUj the Apollo of Paint- 
ing. Here it may be laid was Raffaele^s Paint- 
ing-Room : Here he Began at his firft coming 
to Romej and Here he was employed at the 
time of his Death, and in all the intermediate 
timej whatever other Works of his were go^ 
ing forward Elfewhere. 

Thofe Apartments called leLogie di ttaf- 
faeley are a Suite of Four Rooms, Beginning 
with the Hall of Conftantine y and Ending 
with that callM the Chamber of the Signa- 
ture. Thefe have been defcrib'd by Vafarii 
FiUbieni and others, but elpecially by BelUh 
tiy who has been very Particular, and to my 
certain Knowledge very Exa(9:, for t read him 
lipon the Spot^ and compared his Defcriptioii 
\vith the Things themfelves, which therefore 
iavM me the Pains of taking Notes,asIihouId 

O othcf* 
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otherwife have done, His Book being to me 
inftead of Such, fo far as it goes ; by the help 
of which therefore I Ihall delcribe thefe Cele- 
brated Works in my Own way. 

The Vatican is a Vaft Palace, and very Ir- 
regular : Part of it is very Ancient, Other 
part Built, or Repaired in Later Times : Much 
of the Furniture that was there in the Days of 
Juliusll. zndLeoX. remains ftill. There arc 
Paintings by feveral of the Old Mafters, and 
Some by Kaffaeky or his Scholars, befidcs 
thofe in the Rooms I am about to fpeak of 

One mounts up to thefe by a Stair-Cafe 
which is Circular; the Stairs are of Brick, and 
of fo Ealy an Afcent, that a Horfe might al- 
moft Gallop up. Thefe Apartments are Three 
Stories high, and even with the open Gallery, 
where are the Paintings called Raffaele's Bi- 
ble, of which I ihall Ibeak in their turn. 

The * Pope has changed his Refidence for 
about iz Years paft; and probably this Pa- 
lace will not be the Habitation of future Popes, 
it being neither fo Commodious, nor info 
good an Air ^s Monte Cavalh^ where he now 
refides. I was forpriz*d to find the Painters, 
and Lovers feem to have forlaken this Place 
as well as the Pope ; for tho' I was here about 
20 times, and often flaid Long, I never law 
any Creature (befides the Servant that let vot 
into the Lodgings, and always attended me) 
but Once a Painter that was making a Wretch- 
ed Copy of the Battel oiConftantme. 

■ » 

* This was writ before the Death of CUment XL 

The 
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^he feooms are well Shap'd, and the Ceil-* 

ings of a good Height, the Hall of Confian- 

tine is the Largeft,' and has the Highcft Ceil-* 

ing : This alio is by imuch the Lighteft, for 

the reft are Dark, all Three pretty Near, or 

probably Exadlly of the Same Dimenfions , 

but the Windows (on the Infide at leaft) jet 

out from the Room with Sears round them, 

as if they were fb many finall Apartments. 

Thefe Windows are divided into Little parts 

With Thick Frames, and thole Divifions Glaz*d 

with little Quarrels ( as I think they ufe to 

call thole finall Pieces of Glafs in Old-falhion'd 

Windows.) One of the Ceilings, That of the 

Chamber of the Signatur^^ (I am not certain 

whether there are more of them So) isdividcd 

into Rounds^ and Squares by a like Frame, 

Thick, and ftanding off from the Superficies 

As theRaftei's of a Cottage covered onlya-top 

With the Floor of the Room over Head, from 

whence the Hint was undoubtedly taken for 

thefe fort of Ceilings, commonly ieen in Old 

Noble Buildings. 

All the Paintings in thele Apartments are 
not oi Raffaele : the Chamber of the Signa-^ 
ture had been Begun by Others, but whatThey 
had done was Now Demoliih'd by the Pope's 
Order, Except a Part of the Ceiling which^^/^ 
faele Preferv'd. The Hall of Conpantine was 
Painted after his Death hyGiuIio RomanOy&nd 
Frmcifeo ^ennt , call'd il Fat tare di Raf- 
fa(k% tho* by the Defigns which were made 
by then: Great Mafter , for the Principal Pi- 
<Shires There, if nor for the Whole Work : 

O X And 
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AndThcfti and Others of hisDifciples paint- 
ed the Little Hiftories, and Ornaments^ and 
probably Affiftcd in the Large Pidhires in the 
Rooms that were finiih'd in his Life-time. 

Rafaelew2iS employed in this Work imme- 
diately upon his comii^ to Rome. In what 
Year That was, I am not certain. But there 
is * a Letter of His extant, Dated from Thence 
in I f 08, (He was then zs Years Old) and he 
Dy'din 1520 ; fo that he was at lead ix Years 
about Thele Works: tho* he did many Others 
alio in That time> as well in Arcbite(9xire^ as 
in Painting. 

On the fides of the three Rooms are the 
Large Pi(9xires, which with a fort of Frame, 
or Ornament in Old-fafhion'd Work us'd in 
that time, and is a little upon zGothickT^Q^ 
reach up to the Ceiling, and down to about 
the height of a Tall Man; the refl to the 
Ground is Divided by Cariatides in a Brown 
Colour, between which are little Hiftories, as 
Eas-Relifrfs painted in Clair-Ohfiure upon 
a Yellowiih Ground, which refembles Draw- 
ings upon that Coloured Paper Heightened, on- 
ly they are Larger, for the Flares (as I re- 
member) are about two Foot long. 

In the Hall ofConJiantine the l^gc Pi<9xircs 
are at a greater height, fo that I could not 
reach the bottom of them till I got up manj[_^ 
Steps of a Machine which is There for That 
purpole, on which one fits Commodioufly to 



* Felfina Phtrice. P. 2. p. 45. 
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cbfervethofe partsof the Works which other- 
wife would be too remote from the Eye. And 
m This Room there is an Interval between 
the Large Pidhires, and the Frizes and Orna- 
ments underneath. 

Nor are thefe Principal Pidhires in the fe- 
veral Rooms of a Like Form, or Dimenfion, 
fbme are Larger than Others ; moft of them 
Arch'd a-top, and fome being over Windows, 
and coming down on each fide mak^ a Shape 
accordingly. 

The Different Pofitions of thefe Works 
make a like Difference in the Advantage of 
Seeing them ; Some are feen in a Good Light, 
but That is only in the Hall of Conftantme;- 
All the other three Rooms are too Dark, and 
even of thofe Pidnres that are the Bed feen, 
the Ends are more obfeur'd than the Middle, 
the Reft are feen, Some with Windows glaring 
in your Eyes, and which you cannot Always, 
or Wholly remedy, and Some are in fiichDark 
places that they muft needs have been paint- 
ed by Candle-light, or the Windows Were not 
as tneyAreNow. 

The Colouring in General is Blackifli, and 
Dilagreeable ; whether 'twas fb at Firft, or 
Changed by Time; but in This, as in Other 
Matters there is a Difference : Some are bet- 
ter, and more Agreeable than Others. 

There is Another confiderable Circumftance 
which makes thefe FamousWorks appear with 
Left Advantage than Other wife they would 
have done,and that is a General want of Har- 
mony, not only in, the Pi<fhires themfelves, 

O 3 but 
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but in the whole Rooms, being too much 
Crowded ; the LefTer Works Embarais the 
Greater, which would have fliewn themfelves 
Better had there beep no Other ; and the Eye 
bounded, and kept to Thefe by Frames that 
had only ferv'd for that parpofc, and not fuch 
as to Allure, orDiftrad it. 

The Painting is^ all Fre/co^ and allowing 
for That Difference, and the different Times 
in which they were done one may have an I- 
dea of the Merit of the Pidures done hyRaf- 
faele himfelf, by comparing them with thofe 
of Him at Hampton-Court : Here is that 
Greatnefs of Style, thofe Noble Attitudes, Airs 
of Heads, and even the like Pencil, and Co- 
louring; OnlyThefe are not lb Gay , and Plea- 
iing ; which is Partly Owing to the Colour- 
ing it felf, and Partly to Circumftances I have 
been remarking ; tne want of Harmony, the 
piladvantageous Pofitions, theDarknefs, and 
not a Little to the Gothic k Old-fafliion'd Place, 
and That Heightened by its being Uninhabi- 
ted, and Unfrequented, which together with 
the B^eft fpreads a fort of Melancholy Air 
throughout, Efpecially in the Rooms pointed 
by Raffaele Himfelf, which (as I faid) want 
Light extremely. 

As to their Prefervation, befides what Time 
has done, they have received no Great Injury. 
And what Has happened is fo well Repaired, 
that 'tis not Perceiv'd without one Looks for 
it with Care. 

The Room firft Painted was the Chamber 
pf the Sign4tur^. 

The 
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The General Defiga of the Paintings of 
This Room is to diiplay the Power of the 
Human Mind, capable by the Divine Afli- 
ftance. Ordinary, or Extraordinary, to attain 
the Nobleft Sciences, Divinity, Philofophy, 
(Moral, and Natural) Civil Law, and Poetry, 
which are reprelented in the Four Principal 
Pi<9:ures, and to which the Lefler Ones Seve- 
rally have relation, and they help to Explain 
them. 

It cannot be doubted but that not Only This 
General Defign was Given Him, but that i?^ 
faele ^as Affifted in the Condudt of it : And 
confidering the Time, Place, and Subjedt, 'tis 
exceeding Probable he was More under Dire- 
€tion than Painters commonly are ; and more 
than would have been Neceflary to Him in 
mod Other Cales. Nor was This Affiftance, 
or Dired:ion Imposed upon him Altogether, 
He Himfelf Denr'd it, at Leaft Some of it. 
He apply'd himfelf to Painting from his In- 
fancy ; and fo Diligently as not to leave Time 
for fb much Reading as in fuch Subjedrs as 
Thefe was Neceflary. A Friend of mine has 
ieen (in the Hands oi Cav.Tozzo ziRome^ 
about x$ Years ago) an Ordinal Letter of 
Raffaele to jiriojio^m^ Bufmels of which was 
to defire his Help in thePidture of Theology, 
as to the Chara(9:ers of the Perfbns that were 
to be introduced, their Countreys, or whate- 
ver Other Particularities related to them in 
order to reprefentThem feverally as Perfe(9:- 
ly as poffible, and as they Ought to be repre- 
lentea 

O 4 But 
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But Whoever Aflifted him, to Execute Such 
Works as Thefe arc, required as Great a Man 
as Any of Them. I defire it may be Remem- 
bered, and Obferv'd, that in the Remarks I 
have taken the Liberty to makp upon thefe 
Celebrated Pidnres I apply my lelf chief- 
iy to the way of Thinking in them, which 
how far it isRaffkel^s^ or Whofe it is, is Un- 
certain in many Cales ; confequently in Thofe, 
we know not Who is Applauded, or Combat- 
ed. But: if That part which one may Realba- 
ably judge to be His in thefe Works, be com- 
pared with What 'tis Probable He is Not Ac-^ 
countable for, I believe it will be found that 
a Greater ftiare of Glory, and Left of Blame, 
will belong to Him than to his iVfliftants, an4 
Directors. 

Nor is it Always the Man that anfwers to 
the Idea which is Commonly annexed to the 
Name oiRaffaele that I Cenfure when I Cri- 
ticife the Works of That Great Painter. Cm- 
noijTeurs are not fufficiently Careful toDiftin- 
guim between the Times, and Kinds of Wort 
of a Mafter. We have a great Id^a of Mich. 
An^elo (for example) but fo great a one does 
not belong to him when zo,as atfo, or when 
he Painted, as when he cut a Statue : That 
Great Idea which we have of him from his Beit 
Works mufl not be carry'd along with us 
Throughout, and apply'd to All he did. He 
\^ fo many Different Men in thefe Different 
Views; and you may AttackM^^^^/?, with- 
out Attacking the Great Mafler. Thus if when 
I was Ipcaking o|; fheG^A^^f^inthcZ/i^/sr^^^ 
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(pag- l^3.) I had laid that That Figure was 
too Little for That place, I had Criticifed ^^/ 
faele indeed, but Another i?^^^/^ than when 
he painted the Cartons ; fo much had thofe 
few Years that Intervened Changed the Man. 
And I fliould have been Juftify'd in my Cen- 
fore by the Authority of Mich. Angelo who 
laid the fame thing, (would to God I could 
fay it as He did !) When He, with all Rome^ 
came to fee that Pidhire when 'twas firft O- 
pen'd. He only drew that fine Head of the 
Faunus upon the Wall lb much Bigger than the 
Life . Which Langu^e Raffaele underftood fo 
well, as it put a Stop to his Labours There. 

This Account of That Matter I have heard 
fince I wrote That, which was Then the On- 
ly Reafon I knew to have been given for the 
Bare Walls in the Remaining part of That 
Room (as it Now is, tho' 'twas formerly more 
open to the Air) and This being Probably the 
Befl, I have taken This Opportunity to iniert 
it : Both however do Juflice to Raffaele as a 
Modeft Man ; and Both might have been Trae 
Reafons whether he gave anymore than One 
of them to thePublick, or Not. 

I mufl premife One thing more concerning 
My Remarks on thefe Pi(ihires, which is That 
as Raffaele wanted the Affiftance of Thole 
that had More Learning than Himlelf in the 
Painting of them, fo do I inConfidering them. 
I pretend therefore to give Only Some Hints 
wnich Others Better qualify'd may pleafe to 
make Ufe of (if they find them of Any) to- 
wards a more Accurate Examination of (hefo 
Celebrated Works. Oqr 
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Our Writers differ upon the QueftiGn as to 
the Pidure Raffaele Btegan withal : Vafar'h 
and after Him Pilibien^ and Others; iay it was, 
That called the School oi Athens. But I ra- 
ther believe jB^/fori, who makes it to be That 
of Theology ; or to fpeak more Juftly, I ra- 
ther believe my Own Eyes ; for there is an 
Apparent difference in the Style, and Man- 
ner of Painting of This, compared with That, 
and all the Reft : The Glory, and Orna- 
ments are Heightened with Gold, which was 
the way of the Old Painters ; and there is a 
Regularity, and Stiffnefs in the Diipofition 
of the Figures, and which alfo favours of Go- 
thicijm^ and is more than is to be found in a- 
ny of the Other Pidures, as indeed the whole 
is in a Style Inferior to what he did After- 
wards, as ihall be farther Ihewn prefently. 

The General Thought of This, as of other 
Great Pidiures in this Chamber is. Here is the 
Principal of the Science, with a number of the 
moft remarkable Profeflbrs of it. This more- 
over is a kind of Local Syftem of the Chri- 
ftian Religion ; and in That refoed, and be- 
caufe the Principal Figures are lo vaftly Supe- 
rior in Dignity to all tne others, as is alio the 
Subjedt itfelf, it might have been the Nobleft 
of all thole in the ^^^/V^;!r, if it had not been 
done 'till about the time he painted the Car- 
tons which are at Hampton-Court^ or even if 
this had been deferred lome time longer : 'tis 
however a very magnificent one. 

The Eternal Father is reprefented as prefi- 
ding over the Univerfe: This is not quite a 

Half 
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Half Figure, plac'd Fore-right upon the top 
of an Arch wnich is over the Cnrift^ and in 
which are feveral Cherubims, very Regular- 
ly plac'd, and all Alike Regularly forai'd: He 
holds a Globe in his Left-hand, and with his 
Right is giving the Benedidion. The yxz^'- 
gerency of the Son appears manifeftly , and 
That as exercised witn great Benignity ; his 
Head reclines a little, and with Open Arms 
he leems ready ta receive the Supplications of 
all Mankind : But his fetting his Foot (ibme- 
thing rais'd) upon a Cloud, and juft as it were 
upon the Holy Dove, has fomethin2C6^^«/>r^, 
and that Reprefentation of the Third Perfon 
of the Trinity does not ftrike the Eye in Such 
a manner as might have been expedled, and 
So as in any degree to exprels the Equality; 
nor does it even extend its Rays ferther than 
to make a Small Circle ; but being near the 
Fathers, and Doctors of the Church, which 
are juft under on each fide, there was a Fine 
Opportunity to exprels his Sacred Operations 
on their Minds ; nevertheleis Raffaele ieems 
not to have had any Thought like This, for 
even the Four Golpels which are yet Nearer, 
Two on each fide, reprelented by as many 
Books held up by Boy- Angels, Thefe partake 
not at all of the Rays fent forth by the Holy 
Spirit as here repretented. 

On theRight hand of the Chrift is the blefifed 
Virgin in an Adorinc, Supplicating Pofture, 
andaddreffing herfelf wholly to Him; The 
Mediatorlhip feems to belong to her, as the 
Regency does to her Son ; but very little re- 
gard 
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gard is Ihcwu to the Father by any of the Or- 
ders of Angels, (of both kinds] Saints, or Men, 
the Firft in Clouds on each lide of the Upper 
part of the Pidture, the Second Order on like 
Clouds on each fide about the Middle ; One of 
the Old, and one of the New Teftament Alter- 
natively ; and the Others on Steps at theBot- 
torn, on each fide of an Altar on which is the 
Cordecrated Hoft. 

All thefe three Rows of Figures of Angels, 
Saints and Men are plac'd Archwife, and that 
not only as each end is Higher than the Middle^ 
as in the twoUppermoft, or Lower, as in that 
on theBafeof tnePi<9iire, fb that This Laft has 
an Arch'd form,atid the other two makeArches 
inverted ; but the Extremities are nearer the 
Eye than where thefe Rows are difeontii^ued 
by the three Perfons of the Trinity, and the 
Altar on which is the Hoft, All which are per- 
pendicularly one under the other through the 
Middle of the Pidhire ; that iSy thefe threeRows 
are fo many Semicircles placed Horizontally ; 
feen in Per/pedive, and cut in the Middle by a 
Perpendicular. 

On the Left hand of the Son of God is feated 
St. John Baptiji. I cannot imagine why that 
Preheminece is here given to him, who is e- 
qually Confpicuoufly plac'd with the Virgin- 
Mother : if the fttange Regularity which is 
feen in this Piifhire muft be continued through- 
out (for the Virgin, the C6r//?, and this Saint, 
make the Bafe of a Triangle which the Fatiier 
compleates) one would have thought St.Teter 
fliomd have been preferred, but he is removed 

to 
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to the very Extremity of the Pidare in the row . 
of Saints ofboth Teftaments, and is feated next 
x^oAdaTHj HetoSt.3^(?A»theEvangeiift, ^c. 
as St. ^aul is in the extreamity on the Other 
fide next to ^^r^A^w, S?r. only This Prefe- 
rence is given to St. P^^^r, he is on the Right 
fide ; but as I faid as Remote as poffible from 
the Principal Group in the Centre. 

The Dod:rines of the Trinity, Incarnation, 
and Mediatorihip, being thus exprefe'd, that 
of the Crucifixion of our Lord is noted by the 
Wounds appearing in his Body, the Glorifica- 
tion of which implies his Refurredlion ; and 
the Saints on the Clouds aFuture State. There 
remains only the Euchariflical Prefence in the 
Church tocompleattheSyflem, which accor- 
ding to Their DocJbriae of Tranfubflantiation, 
is exprefs'd by the Hoft in the Golden Often- 
for to on the Altar. 

The lower Order of Figures confifls of Di- 
vines, and others ; of which the four Fathers of 
the Latin Church , two on each fide of the 
Altar are the Chief; the refl are Ecclefiaflicks, 
and fbmeLay-men,in various Attitudes, Con- 
templating, Writing, Dilating, Difcourfing, 
and two or three aooring the Hoft. 

Amongft thole of this Lower Order \^ 
^ante the Poet, Bellori fays He is placed 
with the Divines, as having in his Poem de- 
fcrib'd Hell, Purgatory, and Heaven. IDon 
^evedo had he been Then, might as weU 
have had a place there as He if This was his 
Title to it. The truth of t^ie matter I believe 
Was y Here are leveral Figures, Laymen, as 

wefl 
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well as ficclefiafticks, and Without any Name, 
or Particular Characfter^ as well as With fiich, 
Xante's Face, he being a Favourite Writer, is 
put to one of Thefe. Thus, but not Other wift 
is Raffaele to be juftify'd in this Aflair. 

I wifh I could as EafUy get over Another 
ObjediontothisPidure,and that is with rela- 
tion to the Management of the Light. The 
Holy Trinity is nere reprefented, the Three 
Pertons feverally. Each of them lurrounded 
with his Own peculiar Gloty ; but they receive 
no Light fromihcnce Themfelves, nor do they 
communicate Any to the Other Figures in the 
Pidlure, not even to the moft Contiguous ; All 
partake of the Common Day-Light juft as if 
none of that Brightnefs had proceeded from 
thole Sacred Perlons. 

*Tis very Chequing to lee a Figure all ifl 
Glory, and Another juft by it Ihadow'd on 
That fide, which is Neareft to it, and a great 
many Others all around not in the leaft Influen- 
ced by fiich Splendor. There is indeed Three 
fcveral Figures fo Irradiated, and it maybe 
Thought tnat had thisLight been made to have 
had its Natural Effedt, it would have created a 
Confufipn in the Pidture, and liich as would 
have been a Greater Evil than what was a- 
voided by & doing : If This were the Cafe 
*twas certainly well judg'd to make it as it is, 
it would beThen a Beauty, not a Fault. But 
I believe with a much Lefler Licence than is 
Here taken, the Light might have been Iprcad 
as Advantagioully upon All the Figures as it 
Now is, and have proceeded from that part 

^ ftom 
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from whence it would Naturally come : nay 
I will venture to fay farther, that it would 
Thus have had a Better Effed than it Now 
has ; befides that it would have given a great- 
er Dignity to Thele Reprefentations. 

The Three Perfons of the Trinity are All 
Near each other, and would have made One 
United Light ; and Thefe Figures being Paint- 
ed with Tender Shadows only, and their Com- 
mon Glory Diffused on Each Side, and Below, 
Diminilhing gradually as the Objects on which 
it Ibruck were Removed from It towards the 
Extremities of the Pidiire would have had a 
Lovely Efled ; efpecially fince the Subordi- 
nate Figures have that Semicircular Form, and 
are foPlac'd as has been Noted ; for Thus not 
only That Light would have gone off, asllaid 
towards the Outfides of the Pidhire, but all 
thofe Figures which in thofe Semidrcles are 
Behind the Perpendicular, or in the Middle, 
would have been in Full Light indeed, but 
That Weakened by theDiftance as They Seve- 
rally have, and fo as to make a Fine piece of 
Aerial Peripedtive. This alfo would have De- 
tached the Principal Figures from all the Reft, 
and have occafion'd a fine Subordination in 
the Whole, and with That a moft Beautiful 
Harmony. What I have Advanced will be bet- 
ter comprehended by confidering It together 
with the Print. 

Tho' this PiiSture is commonly caird the 
Dilpute of the Sacrament, Here is no appea- 
rance of any luch thing ; the Divines and O- 
thcrs are employed as Men of their feveral 

Chara<9ters 
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Charaders muft be fuppos'd to be if there was 
no Controvcrfy intended to be reprefented. 

The Dodtrine of the Real Pretence is of fo 
Sublime a Nature, and indeed the higheft 
Stretch that ever was made by Man in the Af- 
fair of Religion, that 'tis no wonder MRaffaele 
has had fb much regard to it as to reprefent 
many of thefePeopfc greatly ccfticem'd about 
it. But it cannot be thotight he would have 
done it Himfel^ or have been dired:ed by O- 
thers to have admitted the thing to be Diipa- 
table,or to fiippofe that any of ttiePeribnages 
Here introduced ever Doubted of the Truth 
of this Doftrine ; Nor were the Oppofers of 
it at That time Confiderable enough to be Thus 
taken notice of by the Court of Rome; for 
ThisPiiJbire was aone fbme Years before the 
Reformation was begun by Luther^ who ap- 
peared not 'till in the Pontificate of Leo X. 
the Succeflbr oi Julius II. in whofe time this 
was Painted. 

This therefore was never intended by Raf^ 
faele when he defign'd this Pidhire ; but a 
Senle put upon it afterwards when that Con- 
troverly made a great Noife by Thofe who 
confider'd not the Circumftances of the Time 
when 'twas done : Vafari gave the Hint by 
fancying there was a Dilpute ; and the Sacra- 
ment being There That was iuppos'd to be 
theOccafionofit. 

The Bufinels of this Pidhire is to fet forth 
the great Articles and Myfteries of Religion; 
and to excite Sentiments of Piety, and Devo- 
tion ; and this it does by Clear, Noble, and 
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Lively Heprefent^tions, and by Exptcffions 
Juil, and Strong ; and aU with tnat Grace and 
Noblenefs of Style peculiar to Raffdeky . but 
in what degree I have obferved already. ; • , 
The nextPicShirc inDignity,andwhich7^- 
Jart lays was Firfl done, is that qdl'd tli.e 
School oi Athens. 'Tis indeed a very Mag- 
mficent one; but this Magnificence i$ purely 
Humane^ as that of the Other is oA more 
Sublime kind. The Thought of Raffaete^ as 
Obvious as it i% has been Shamefully mtfuken 
hjVafarij who has imagined it to be itue A- 
jreement of Philolbphy and Aftrolbgy, with 
divinity ; and that there were Evangelifts, 
and Angels, and I know not what, which .he 
defcribes with great Porno, and Applaufc. 
^hinnajyn who has Retoucq'd the Plate done 
by Giorgio MaHtovano\m given a formal Ac- 
count of it, as of St.y^ diQmting.withth^ 
Epicureans znd Stoic ksi ^d has put Gk>ries 
about the Heads ofT/ato^ zn^iArtfiotte^ fop- 
pofing thefe Figures to be Apoftles, This is 
an AdditiMi of his Own, for t was potin the 
Pkte Originally, as there is no foch thing in, 
the Pidure ; which is evidently that of Phi-; 
lofophy. Moral, and Natuial, reprefented by. 
the Teachers, and Learners of tfaofe Scieqces,j 
in Attitudes, and Employments to exprefs^ 
their fcveralCharadters; andsWhere Aflifta^cc^ 
qould b^ bad from Medals, lQt^liaes,,$tatiie4, 
or Bufls, therci?4^^/^ has given us thc|les 
imblancesof thePerlbns; for the reft he 6aSj 
Imagined them, or put the Faces of Other P(;|--jr 
iqns thenliving, as of his Friend andPati^^^ 
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Bramante few Archimedes^ of the ftukcs bf 
Vrhin^ and Mdntmafbr SchcA^rs ; at Itaft fo 
'tis fiid, he has brou^t Himfelf in as one of 
the Latter ibrt, and ambngft the Mathemati- 
cians, and Tery Modef^y in the very Extre- 
mity bf thePidare. 

ic^^^r/^^as the beft qualifi^ of any Man 
in the World for this Work, fo far as it ^as 
the POrtrait$, (or what were to be con- 

der*3 is &ch) of an Affcmbly of Men who 
have done the Gjreateft Honour to oiir.Spe* 
cies as kational Beings ; for no Man in That 
rime, or any Other fince the Decay of the 
Arts as ^hey werepofleflcd by the Audits, 
cbnldex^refs that Dignity, Wildom, and SoK- 
dity as he did; Jjftd ne TTiought as finely as 
ainy Of Them inStrbjefts within his reach: 
Bttt as he was not a Man of much Learnings 
if he tommitted Faults inXhoft where he was 
dut of his Depth, the Blame ought to be placfd 
td Tl^hcir Account under whole Diredtion he 
WsiS, 0^ who Ought to haye Aflifled him. 

• Nett theBafc of thePidhire is a Pavement, 
vWience arife four Steps, upon which is nus'd 
a Magtiificetit Biiildingj confifting of three 
Arches ope behind another like Scenes: Jvfi: 
Under the hithermoft of which Arches^ am] itt 
theMitJdle of diePiaure, (band "PldUy and jf 
rijhtk^ and on eadi fide of them their Dil^ 
dpfcs ;, only on the Right, /^Ws ffde) iJ 
iSVrriiff jRfeafoning mmAkihiadesyZsiA twd, 
dr tbrte. Others attendine. On the Second 
Stepi aiid^i jittle to the Left of the Pididrti 
Wflt TciyCbifl^^ Q^hgenefy and Ottfc 

/^ Figure 






.tDtTitne;£t ia^il^tothole^fcove^ Anocber 
isDeiecndiiic. On the PavfeiaoftC Belowi «(*d 
oadjc^igMude isTjitha^py^ 'vah hiB-DiiT- 
aples, a Taige Grotf^ that reaches to^w ttiid= 
jffe of cTie Pitiiir? ; . AoMhel- {^esGro^e (if 
iFigiwesis Dtvshe oclw-fitfe, vthen is^rfbi- 
inetiesi with .bi§ C^dinpa^es ioFficHiig a Yifoee 
Onal^ablCtcBi the Gtound^ j^v^r a^ «fii 
anoclier, Jie. with the TerreftFiai, -t^t Otjftr 
With the 'Cds^ GJobe : TJiiE^ aifo teve 
tbcitlJifGipksv ,, ^, _, ; ' 

'Hie ScatUbi (rf^^/Ai, ai>4^»rtniyai( W 
tte Bas-reliffs WWch are feeliriBtht ^Id-. 
' fhgt'^ri ttlultrate, and^xpliun^^ab)e^9f 
the I^i^htf^ as they, refer eo MoralPhttofo- 
filij^ -Arts, aid ScicoGCSi _ . 

T'laPo was always e^e^i'd by^e Chf^^ 
ans <is tine wliofe Notaons E^ree wkh T4ietr6j 
nx^-e t^aa thole of&o^ochet- ef tbe-Heathebs 
as to tiivine Things^ ^nd jie has the Prfaicipal 
Hfljcc^ Arifiwtie has the JsJeKi being Theiii 
and<J(U^iR^e]4ge$in«be^reaEQft]^eef^. ^<»- 
crti^f'f is aU^ipi^ Chaiad^rj i|nd Isiiokir 
£iqplpy'd ia Reclaitang^ Fii^ Gemtdbasj 
iud coHdu^infl bun into the Paths of VirtQCj 
apd .he is-lln^ pkc'd very d/onQiiciiOiifi^. 
bere 'heQt^iij and wiEfi 

'-; w ; and w-iEireqH<ii>jH^- 

lag-hiini^n {heSEe^; 

' r«ftireciv«r very Qj-wicW.. 

iviciur <)f iiie&if^ffieC! «f 

cWohtferSi and Demons 
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of die Mathcmariqks, , for they feem 
^o Admire, but to be Satisfy'd, * The My- 
fterious, and Surprizing DicNftrincs of tPy/Atf- 
gordszxt feen by the greatThoughtfolnefe of 

• thofe that attend to him ; Even the Manner 
of the Rcalbning oi Socrates isExprels'd ; lie 
holdsthe Fore-finger of his Left-hand between 
that, and theThumb of his Right,and feemsas 
if he was laying, You grant me This, and 
This; and y^f^ points to Heaven, which 
fliews his Charader. Ah Old Dccrepid Man 
with a Staff comes in oh one iide at the Ex- 
tremity of thePidxire on the top of thcStpps, 

• a$-a Child appears at the other end below, in 
a Matins Arms, to (hew that none are too Old, 
or too Young to Leara. 

Thefe, and perhaps miny More, (befides 
thofe comprehended in theueneralCharader 

•of theft Works already given, arid which eve- 

. ryone kno\vsmuft' be found in ^YiiitRaffaele 
did) are the Beauties of this Pidure. I wifh I 
could here finilh my Remarks upon it, or go 

. on in the iame w^y ; but ibmetning aHb tnuft 
be faid on th6 Otner hand :^ That the Books 
throughout are of the Modem Fpftfi, not 

« Rolls, except in pnelnftanc^ isofno'^eat 

• Confequence, tho^ 'tis Wrorig ; the Ancients 
having no- liicb. Nor is it to be efteem'd a 

i Fa«lt either in Rafaele, or' ihofe that Dired- 
t 'ed him that Zoroajirf^ isj-wrefented as a King^ 
• 'twas the Opinion of that ThneV Neitherdol 
• .t*;e<aagiirilb^Ms having i^rreftrial Gfobci 
'•tis^.aibit of Liberty, but bWng a Man of Ge- 

: a«teL Knowledge, -*$ well as the Reftorer of 

• ..•..-■•••..•... fhc 



the SeA of the Ma^ians^ (tho* That was his 
Chief Charader) he might be introduc\Ito ah 
iift> in reprefenting thofe two great Branches 
of Learning, Aftronoiny, arid Geography. By 
the way I will obfcrve that Raffaele once uj- 
tended Him that holds the Other Globe for 
Zoroafires\ for, my Father has his Study for; 
That, and fbme other JFigures in this Pioure,' 
and he has given ibme Touches for a Radial* 
Crown on hisHead^ but reiblv'don the Cap. 

My great (X>jedk>n is, that here is nbrNo- 
tice taken of the EficUreanSy and thcStoicksy 
two fuch very comiderable Se£ks in' Philoib- 
phy . Here are about Threefcorc Figiires, of 
which but Seven . only are Principal ones : 
fP/atOf Arifiotle^ Socratesj ^iogeneSyTytha- 
gordsy Zoroaftresy ^xA Archimedes ; or if yoi| 
pleafe XttAklbiades make an Eighth, for the 
great part he has in Expredit^ Moral Philo- 
fophy, the Chief of the two Branches of which 
the whole confifts: AH the reft are Difeiples 
only, and without any particular Chara<^er : 
Here was Room, ana Opportunity to reprc- 
lent thofe two great iSe<5ts, and to do this far- 
ther Juftice to thern ; to fhew the Real Do- 
dlrine oiEPicuruSj and the Beauty of it ; and 
what is traly Excellent in that of the Stotcks. 
-£//V»r«j might have been feen,not Gorman- 
dizing, 'or Drank; but Greatly Del^hted with 
hisRoots^ and Cold Water : And CatOj as Lu-- 
can has delgribM him ' 

Bearing his Arms in his OwnTatienf Hand 

» ''•'.'■ 

would have made aNobleFigure, with£tf*/>- 
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w %s. it ^ ; I wMl bAwever Y^atwe. tQ §nw 

the W<m4 <i^f t^cPpei; « tiK CoJPiidMto of it. 

4s |$<|rf tfigsn ttt|>fli»fc(lb)f Mt. ^w> . ' 

Aft^f JHykiity.,. wlwcJb is ta e^Qljf ii& ti^- 
jKnovfedge oftIie5Hpi5eij^eClo(D.4, swdPW; 
vides ^r<}\ix B^pw^ nfit oijly. Heie;, tpae 
Fhrojjghoui o»v wfiole S3{te»s:ft» tW.i§ S)r 
EiuffeT* i^es j, aad, PbiWQphj> v^j^kh. w m 
Regukt*? piv Pa0ipiiis,; apdJWWa;. ow l^i)!^. 
(landings ^ the Prefew: S^ai;e,, st^ ^,to prp-, 
mpt^ ©jwlTUppio^fsHere: AftejcTlWe counts 
Poeti"ys, wlj.ole Bufinofe it i& to lupfwwethac 
Happiiid^^ to add Pelight tp fivftrm^jpb «ul 
g fmpr^uat^ ouj: Mjnds with the niqUj No^, 
t>f««. in^peawtiful Iraage?^ and- ip tp.ad^.^tQi::& 
us intp a; Stat^ abpv^^that pf CpmmpijuJWfea 
as tftepjthei ^i(eip£cl riwfe us ajbpv« Bi^es, 

Avi^Jhis (he does % iWeU-mveiix'tt Ijr 
gerty pf Ipventipii, by the jSi*xatiw^Qf i« 
Thought^' and by a Style, tod Florid for Pro^. 
AttAe Im^»PtviBityftittlihb w with Pi»^ 



be So* or No : Thofc of Hifttwry j(ho«ftt bfr 
Ttik^ «ii^ Probflbk. Pioe(!ry,wiai«Q.Afipe%' 
tanoeQfTrtfth) Uft$ ou? Inagijiatioos Afovt 
tC; ^ iic$X«angiiiagemuft be cvareMufi^tbjMt 
Conmoii Speopb, biiur f^ Li^e Namre as to 
bidbe t|Mi Art. And as Pfece Bpo^b^ 19 to be 
Avoidedk theXhoi^t^eit^tnQinoretohayc . 
«C th«% the.Words : that is, tbo'they amBoMi 
tb^puiilAoebcSxilr4y;^t}t ^ 

TM-^^e^^y ft Clear, tMCentleyyettm 

Strong withn^ R^ey without o*er-fl&m^ 
ingFuHy Denham. 

♦ , . ... 

Xbi$Pi^ur^ (as feveral Otbers in thdeAr 
pftliwfais) ifr pf ao IliSbape, Arcfa'da^to^ 
^^QpifitywA on eafch fide of a Window; aod 
*li$4»ei!6i^e];M|y vraiitagioa%plac'dwidi jser 
^^tOi XQt the tigbt, which ftrikes not on ki 
|hic on the Eye r>Th^ is daz2led,ao4 pei>ple)c- 
0d^i«b:a Brigl^: Sky, when it ought tabe iti 
Rfftofc } and t^Pi<^e is in tile Dark. 

u^^^fits j«ft in the Middle uponf<ir»<5^ 

Jus, with tbe Sacred Spring flowing out at hfS 
Feet, tod HAder a Ti^ of JLaurel Trees ; the 
like Treeaaye**. each 3ideof the Fi^aure ; TW0 
0f the Ma^% «re Sii!t&)g» One on etth^ Side 
Q^ the Qod., . the re^ ave Scuiding betUnd^ 
Thcee on Iws B>i^t» aod Fow 09 bis^ L^r 
handi ' Ii^ che rem^i^^ part the- Poets ajpt 
l^'dK$pa^o^ tbt^uneyneon:Bc>£h Hdsf 
QtApdki and the Mufes, the relt dejlcendti^ 
tt) t^eE^ of the Pi<^urex. Some Equal wit^ 

HB^Ot^ers Below the to^of the Window; 

P 4 The 
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^TficSubjcca ofThisPiaiure being Different 
from the Jfeft in This Room, occaiions a fine 
Variety, and Contrdft. TheDivinity^Pidhire 
has its Figures in Heaven, and on Clouds^ as 
well as on Earth, and thefe are God, (the Fa- 
ther, and Son) with Angels, Saints, Men, ^c- 
That of Philofophy has a Magnificent Guid- 
ing lor the Scene of its Figures, who are 
Grave as the Other, but not io Awfiil, zxA 
Sublime. This has a Hill, a Fountain^ and 
Trees, and is Peopled with aFiditiousDeity, 
and Other Imaginary Beings, as well as with 
Poets their Creators, and who axe.Ecernally 
Creatine more liich Non-Entities. 

I wim however that This Difference in the 
Subj^ft had been farther confider'd than it Is ; 
and that all Here had been Gracefi]], Light, 
and Gay; whereas the General Tind ofXlo- 
IcHir, and the Figures of this Picture are no 
More fo than in the Others ; on the Contrary, 
they arc rather Left ^ and confequently Lefs 
Agreeable, which is by no means the Cbara- 
d:er of Poetry, oi: of the Perfons in ThisPi- 
dure. ^ '*■ , 

And as in the Former Philolbphy is fmper* 
fedlyreprefcntcd, in This Poetry is fb, theE- 
pic, and Lyric, and perhaps fbme Oth^f kinds 
of Writers in Poetry have Here theii' R^rc- 
fentdtives; but either theDramatic^Po^s are 
Not here, or what is as bad, they are not Ktiown 
to be fo. I have feen leveral AccouiliscOf the 
Names which are judg'd to belong to each Fi-* 
gure, and which agree tolerably welt With 
<cach Other ; but noo? of them have thbfe of 



JEfihylus^ Sofhoctesi Eurifideij Menanderir 
TereMeyznd others who had a bectd^ t^itle ta 
a place Here tbao ieverai of thbife t^ arc 
iiippos'd to have that Honour ;* PdfliUy a^ 
Tnefe Accounts are for the Mbft p:st'Conje-^ 
dures only they 'may be Miftake^ and Xa/^ 
faele mignt have ^ intended the F^oies to 
whom the Names are affign'd to reprdent O- 
therns ; but as there is nothing to denote Who* 
is meant, the Pidiire fays only there was a 
Homer ^ a Virgil^ and inch Others as are Ap-^ 
parently here; and that there were Several' 
more; without faying Who, orWhat they Were j 
It is only faying ttoit Poetry confifts of the 
Epic, Lyric, ofr. Which whoever Ihould have 
laid, and no More muft be confefs'd to have 
ipoken veiy Inaccurately, and to have given 
a very Confus'd Account of the Thing, how 
Beautiful fbever the Language, or ^ocutiidn 
might have been. 

Of thofePoets that are known, One has her 
Name Written^ This is Sappho\ and who might 
have been denoted without that Expedient; 
and with great Advantage to the Pid:ure ; fhe 
might have had a fiiie Expreflion of a Lover 
inDeipair for hctTiaoh', whereas here fhe is 
a Tame Ffcure without Any Character, but 
what her Name, and the Inftrument fhe holds 
in her Hand gives her. 

The rcfl of Thefc we know by their being 
Portraits, or by certain Circumflances, asHch 
mer is Singing his own Immortal Verfes, and 
a Youna Man writing them down, which 
fhows tne Hiftory of then: being Colle<3:eii 

into 



9MiNr^ Qfttdty f9g whicK we have idits Mo^ 
4i8i'sQwRAi>liwlty: if«>Kv feensUflicn*. 
fng'iCbittidiUhninB|^i2bMrr»aiid7'«r^; iik 
imd 1l» 4onbc fQ tfaf 6iKt Qd0> and Spi£^ 
IvTliM kj^ inP^aift; of thofe $wo Poet& 

MHMr^ict is «di]r Imown hj the Regard 
be l|»s to^xfMll«r>tW be mig^ We becaCV^ 
^milwifci Iwlicsteed* tmd Better, Tm4ar is 
kpigNvn by the Reourd Qthe» hayc t» hina^ 
80? b^ »urP«ftiawnty whiidb bis Ch«radex 

Woer lor one «f lS.F€irce» and FIfq cfaitf^ her 

' £&f«<riiYcryCoii%iGiious,4$beoc^tta 
ll^ and j^a&toput one in mtod of what (as I 
4cnMMqber) Mi!.uli^^^^ ifdd of htm» that be 
SeemV} to bofc Dpwniipoa the reft of Manr. . 
hwd as a Species B^low luin : But^/r^iidoea 
not make uiat Appearance whicb the place be 
hoU9 jwodgft toe Poeta Aqoires. .HB.may 
however have the CooibUtioa of. obferving . 
ihat even jiifKkthy whidi. upoe all.aiaiofinta , 
^iKht tio have been a Noble Figure, , is a v^ryi ' . 
Ifm^twtt, one, and indifiereMiy: ^pby'd; 
he is phkyine vtfm. a:Vtofit^aod ieenisinlUp* 
Quires qpoa heaping i^ but! very littlelreeard ia 
IsfiA to him by any of ihePoet^ onlv ^rjv^i/ 
feemscodirea2)<i»f^toattefid. BeikriSy^ 
he bis heard ThiS' loftraCMni: was put. into 
the Hm^ of the God to complement aMufir 
eian ^ that time amch Meem'd; adhiiwng 
lihistobe tiiie> I i^ the fixcufeiSLQOtSofi^ 
Cieut. 

The 




Tbe^lace uj w)wch^0/^(M? is. Jni^Uie 
P^DQc one, the Middle oft^QflAurey 4p4t|iiii 
q»c^Q.CbnibiQ](E)us;. tMit he & not &i$d[eDtty 
dij[ti^2aift|^^dfipiQ tfheMu^ asheMj^Ij^iof. 
^ea.b3rS>as#)^>; att.Atiitude v!v>vafi <jC 
t^ ARt^^Q ^;u(:s ra>rQi^niL kiffh Not iil 

tjpfi.^ A Fajft of This. Q«cim|e, wh&li 

to- hsky?. lieep ttoigaifhU by hoN^ 
Hi^ljntite, 

padfe Sincp tlu$ fl^aurc^ sujiidgcajh^ ^mut 
Xtsa^ X wljedier^ftQEft i^ii^e Fqito^ Pe%v<W 
t^afiTni> wi^afterwaidsC^n:c^edk^.AM^ 

?W^ O^inkMJ : Igut ^Qme of the f^wfts. Qftbft 

|i<aure ^^ 90t. in the Prjat; p*Eti<Mtwix-^ 

ift/^' Kqiq- has his hyii^md tbatGcQuwi |» 
4etaich'4:ftojn t^ePQcts^ Th? Pantos iaMi 
iinkEx!:.eilent oae*^ j^nd W5oKhy of thfC^Eftfipip 
^ has, bjsigwfe of theXweAirs^^lMjAtttoidjei 

PQ<?feiBi»i w.hiw^ltkaD^inHft he istutqf the 
]?I<a>jre. Neyectfiefefe th« Other PcfeSaj in 
Thati.w.hjch.lh^^*e taksft th»Ji,ih«rpt3(j.ipcft» 

^jPtJU^ ^ 1frAi».h«n&^epgij:UiaThi3iKPoft» 
try i$ oQtTwfy i:ei»sK»te^, tb«K,iu:ef«iy(qf 

poets H^e diah in the Paintii^; ai3i4.7h<^ 

t*8ft.Q«t ar<ifp«ft ^t the Beft Figures ifWe ; 
(w4.v.ejy CpqiQi^orahte e9C)s« Bnc.ipax^^i^ 
91^ Adfifet %ingimhp'AMb»cyei:y oqeoCthew 

^o. ex^stefs. tbcBQunQf^apdGQodtMdTsAE^^jjtiSijil 
i:fi«fy: to b«ftow RqjKards. on. Ettturc. Post*; 
i({U; s^tHere are Already fupply'd with io^. 

I can- 



''^1 caoQOt: pals, by an Indance of Vafarh 
C^r^Iefneis, an^ Luxuriant manner of Writ-. 
ij^y nor forbear thereupon obierving' with 
li^natCaiitipn one ought to read This» an(^ in- 
deed alt Ifaliait Audiors in general on t^efe 
fdit of:Subje<as. He &ys (dcfcribing thiaPi-: 
^^e)thiat there are an Infinity of Boys in the 
RXi^-^ .1 will give you the whole Paflace: 
NeUii jjMCu^a dunque di verfb Beluetkre 
dou^Jil monte Tarnafi^ ® ilfimfe di Eli- 
chtidyfecie Intqrno a e^uel monte una feUuion- 
bt^oMma ditauri\ ne* qmlifi conofie fer U 
lotfyerdezza ^uaji il tremolarf dellefiglie 
per r dure dolctffimei ^ nellaaria una mfi- 
nita di Amort ignudi con bellij^me. arte dt 
vifi che cokono rami di iaurd, t$ ne fmno 
j^birlandef @ quelle JparganOy ^gettamfer 
^l monte. Whereas imtead of this Iwcctftudy 
Gtove, there are only three little Tu^ of 
fries, gne on each Side, and the other in tfac 
Middle^ widely detach'd, and not one Boy in 
the Pidhire 5 in the Print indeed there arc Five. 

' Amongft the other DifFercnccs, This Print 
hisnotjKi^/ip'sPidure: In thePainting'tis 
with Homer, Virgil, and ^Dante, who Groufe 
isfith thofe Mufes that are on the Right-hand 
o( Apollo. 

' Bellori takes it that ^^^fe pcrfonates 
Himielf, and that he had a Right to be there, 
as having very early done ibmething in Poe- 
try: Or to quit my own Proft for this Wri- 
ter's Poetick Style, e ben qui degnamente * 
colfocato in Tarnafo^ ove da prim anuiguftb 

■ Pacqne 
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i'ac^ del fonte Ifpocrene^ k /2 dalle Gra- 
Site ^ ^ dalle Mufenutrito. 

Whatever has been writtenby iJ^aj^^^, ve- 
ry Little is Known j whether Publilh'd, or in 
Manufcript : All that I have heard of is Four 
Letters, ahd a Sonnet \ Two of thefe Letters 
are All that is Publilh'd, One by Count Af^A 
V^fia in ^ FelfinaTPittrice^ and the Other by 
t Beilori. This laft has no Date, but by One 
of the MS. Letters (and of which I ihallgivc 
an Extract at the end of my Remarks on the 
Works of this Mafter in thefe Apartments) iii 
appears 'twas written about the Year I5'i4* 
Here is a Third; and the Other Letter of him 
is That I mentioned/. 199. written to Ariojld, 
'The Sonnet is This : 

^n penjter doke eTrlrhembtdre^ e.... 
dl quello ajalto^ mapiu grako el ddhno 
detfartir^ chio rejiaij como qiiei cano 
^ fnarpeYfo lajlella fil uer vdo. 

Or lingua di parlor dijbglt elnodoj 
a diri di quejio inufitato inganOy 
chamor mi fee e per into gram afano ; 
ma luiftu ne ringratioj e lei ne lodo» 

Lora Sejiera che kcajoj unfile 
aveud fatto^ e laltrojurfe in lochti 
4iipiu dafdrfati che parole 
fnaio rejldipur vinto at mio gran fochd 
che fni torment a che doue Ion fole 
defiar di parlor piu rimanfiocho. 



^ 

^te 
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\ Df/criz^i^ne ihlle Ima^inl dif'mfe da ^ajfaele^ c^f, p. ioo. 
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If ought to be confiderM that this istJift « 
Sketch of a Sonjiet, not a Finifli'd Poem ; 'tis 
written on a Drawing oi Raffaeky a (firft 
Thought for two or three Figures with a Pen) 
and feems to have been done at the lame time 
when thePen was in his Hand, and his Imagi-r 
nation^fiill of the Accident hie here mentkms, 
The Drawing is in the Colle6tion of the Ho-^ 
hour2<ble WxlBruce^ and is indifputably anO- 
rigina^v And that this Sonnet \% alio of him h& 
as little to be doubted ; for befideswhatisno-s 
ted juft now, and the Corre(9:ions I IhaH 
mention prefently, the Characters, and Spel- 
ling agree with Others that are of Him. 

The laft Word of the firft Line is torn off; 
the Words Sefta in the ninth, ^xAfati in th^ 
eleventh Lines, v^txtnera^xApattOy but al- 
tered with the lame Pen ; the Pointing and 
Spelling are exadly as in the Original. Which 
if Incorred: let it be imputed partly to the 
Hafte in which it feems to have been writ-r 
ten, and partly to the Mariner of That Age ; 
But becaufe This may have made it ibrac- 
thing Unintelligible, I got the Affift^nce of 
Mr. Rolliy who reads it Thus : 

mnpenjier do Ice ^ Rimemhrarey e godo 
at queW AjJaltOy mafiUprovo tlT)anno 
del part try* ch'to reft at come quei dianno 
in mar per fo laftelloy fe ilJ^er odo. 

Or lingua diparlar dift:iogli il nodoy 
a dir di quefto inufitato Inganno, 
che Amor mi feceper mio grave affanno : 
^a luipiii ne ringra^ipy eLei neJLodo. 

Vora 
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l^sraJe^B era., the -Pvtcajb im S(>te 

avevafatPo^ e Fakro forfe in loco 

Mto fiH da far Ftmi \ trnTafole: 
Ma to refiaifur "vinte \ al mio^anfoto t ^^^^ 

€he mi tormepta : * che dove FVomJUok ♦ Pfub^, ' 

defiar difarlar ; ^u rtmimfioto. 

Sweet ^ijfmembrmcei HoUr'ofSlifs 

When we inetj int Now thefnore 
J Moum^ as when the Sailor i:s 

Star-kfsy difiant far from ShUrie. 

Now Tonguey th^ 'tis with GfieJ^ relalt* 

Hew Love deceit/ d we ^fmy jty ; 
"Dijplay theVnaceuJlam'dCbeaty 

ButTr^/etheNyi^^ 

Jt was when thi declining Sun 

Beheld Another Sun arije ; 
AndThere where AStions jhoidd be done^ 

NoTalkingy onpy with the Eyes. 

But I tormented iy the Fire 

That burnt wrihinj was overcome : 
Thus when tofj^ak weM&Ji dejire 

The More we find we mujl he "Dumb. 

Divinity, PhilofbjAy and Poetry, Enrich^ 
iind Adorn the Mind of Man, but theW^el&re 
of Society is not lufficiently provicfed for, if 
the Precepts Thefe teach relating to it are not 
Explained, and Enforc*d by Pofitive Human 
Laws : Here is Another Noble Science which 
therefore remains to berepreiented in this A- 
partment; 'tis done on the fide of the Room 

oppofite 
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6ppo(ice to that y^hcrtihcTarnafutis pant-' 
ed,and in a Pidiure of the SameFomL In the 
tipper part oHhis Pidure is Prudence, Tem- 
perance, and Fortitude, properly reprefented 
by Figures as ufual. Thele Virtttes, tWnecef^ 
fery to every Private Man that would be Juft, 
and the beft Security againftlnjuftice, are here 
chiefly intended to reprefent the Qualified 
tionsofjgoodL^iilators,andM^^;iffa:ates. On 
the Bignt fide of the l^idure is Pope Greg. X. 
;iving the Decretals, together with his Bene- 
liiftion to a Lawyer, kneeling. Others iland- 
ing by : Tb this Pope Raffdele hds given the 
Face of bis then Patron JuliusU. who is ac- 
company'd by feVeral Cardinals ; Here ar£ 
the Portraits of John Cardinal of Medicis ; (af- 
terwards i^^X.) Antbcf^C^dmA del Mon- 
te^ Alexander Cardinal Famefii (afterwards 
Taul III.) On the Left fide of the Pidure i^ 
the Emperot5^/;(/?/^i^;!r delivering the Code to 
Trebontusy who is on bis Knees ; Others in 
the Habit of Lawyers .afSfting. 
, We Artifts know very well how great a 
fliare Other People have in our Works, which 
neverthelds qnrCotemponbries, aidPofterity 
Conflder, and Defcant upon as purely our 
Own. TTis exceeding Prooable that This was 
Raffael^s Cafe, Here Efpeciall v ; but the Sub- 
je<a would have Admitted, ana indeed Requi- 
red a Nobler Pidure than This : l^rudence. 
Temperance, and Fortitude, might have pre- 
fidea as Here ; but if inftcad of thefe particu- 
lar Hiftories which make a very Reftrain'd, 
and Imperfed Reprcfeiitatioa of the Science 

^ het« 
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here to be treated, there had been the Foun- 
ders of Empires is to their Civil Government, 
thofe that have coUeded fcatter'd Savages in- 
to Societies , or givfen Laws to Kingdoms oir 
Cities ; If here had been Mofesi^ Confucius^ 
Romulus^ Nutna^ Solon^ Lycurgus-i and fuch 
tenown'dBenefadtors to Mankind ; not with^ 
ontjuftiniafty and if i?^^^/?'s Diredlors bad 
pleas'd Gregory IX, and fbme particular fa- 
mous Lawyers in their Habits. If this Pidnre 
had been Thus managed I take upon me to 
lay it would have' done more juftice to the 
Science, and to Raffaek^ and might have Com- 
pleated the Portraits, or Remembrances of the 
Great Men to be Commemorated in this A- 
partment. 

The Liberty with which I treat thefe Cele- 
brated Works will (I doubt not) be Severely 
Cenfur'd by Some; I defire therefore it may 
be confider'd whether, whilft I oppofei?^^^- 
eky or Thofe under whofe Direction he was, 
whoever They were, I have not on My fide 
That which is a Sufficient Support, though the 
Whole World were on the Other, thatis,Reat- 
Ibn. And I defire it may be Further obferv'd, 
that as I faid at my Entrance into thele Apart- 
ments I might Criticize thefe Works witnout 
touching Raffaeky I may do fb without op- 

i)ofing the General Opinion as to their Excel- 
ence. What has been lb much Admired in 
them is the Fine Airs, and Attitudes, the 
Great Style of Painting, and Drawing, and in 
Some parts the Colouring, the Artful Manage- 
ment of the Clair-Obfcure, and fuch Particu- 

(^ lars 
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lars which I do little more than Touch upoDj 
but Admire for the mofl: part as much as Any 
one: But t he Manner of Thinking? aslmpor- 
tant a Cireumftance as it is, has not been So 
much Confider'd, and 'tis That which I chiefly 
concern my felf with : It being I think {urn- 
cieht to give a General Idea of the Reft as I 
have done, for to be Particular in Remarks in 
Thofe would be Tedious, and of little Ufe, 
^nd That to a very Few only. 

If my Remarks are juftThefe are Excellent 
Pictures of Human Figures, tho' notasRepre- 
fentations of Philofophy, Poetry, ^c. They 
have Parts Exceeding Fine, butThofe put to- 
gether are not Co. 

Thefe Inequalities mull not be wonder'd at 
in the Works of Men, the Greateft have had 
them: There is One very remarkable Inflance 
of This in Shake Jpear^ a Man as Great as Raf- 
.faele in his Way, and like him in fome Other 
Relpeds : What I mean is in his Second Part 
of King Henry IV. A6i. x.Sc^. Harry Teir- 
ry's Widow isDifluading his Y^ithtv Nor t hum- 
her land from Eng^ing in an Affair he was 
then upon. 

Oh yet for Heaven's fdke go not to thefe Wars. 
The Time was (Father) wh&ff you broke your Wordy 
When you were more endear'' d to it than noWj 
When your Own Pcircy, when my Heart'dear Harry 
Threw many a Northward Look to fee his Father 
Bring up his Powers j but he did Long in vain. 

' Who then perfuadid you to ft ay at heme ? 

-There were i*U)o Hmours lofty Toursy and ymr Soh*s. 
For Tours may Heav'nly Giorji brighten it : 

8 For 



tor Hh it fiuck upon him fis the Sun 
In the Grey Fault of Hean^m- — 



What Beauties are Here ! And yet within the 
compafs of three or font Lines is a Flat Contra- 
didion. This may be Expounded into Senfe 
by Thofe that Relblye to llave it fo, as is fre- 
quently done in Other Cafesjbut So Any thing 
may be Good, or Bad at PJeafiire, 

in the four Rounds in the Ceiling of this 
Room are Painted Figures r eprefenting the Sci- 
ences treated more at large in the Sides of the 
4loom.; Thefe are acconapany'd with Little 
Pictures in the Angles , ftill referring to the 
fame Grand Subjeras ; fome areHiftories, and 
ibme All^orical. 

The like is done in the imall Pi<3xires in 
Qlair-Obfcure^ that are between the Cariati- 
des under the large Works on the Sides of the 
Room,and which little Pi<ftures are all of jP^- 
j^dare^ or other Difcipks oiRaffaele. 

The General Defign of thePidbires of This 
Chamber is to do Honour to Human Nature : 
That of thofe in the reft of thefe Apartments 
terminates in a Complement to th« Papacy, 
not without Some that are Perfonal, elpecial- 
ly to the PopeS) in whofe Pontificates thefe 
Works were done. 

In the Chamber next to that of the Signa- 
ture is. painted the ^^//^^flr«x, and the Mira- 
cle oiBolfennaiisxi^A in i j ix, Julius II. then 
being in the Chair; and tht jittiki and Deli- 
very of St, Teter finifh'd A". 15 14, in th? 
time of bisSuccefTorZ^^X. 

Q^x The 
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ThcPidhirc called thtHeliodorus is a Deli- 
cate Complement to the then Pope, who va- 
lued hitnfelf as having by his Arms driven his 
Enemies out of the Patrimony of ^t.Teter\ 
and is properly rather thePi(9:ure of what He 
had done in That Affair, than of the driving 
/^^f/rW^r/zj out of the Temple. The Language 
of this Pidhire is hke that of an Opera^ and 
the higheft of that kind, a Song ; which being 
flripp'd of its Mufical, and Poetical Orna- 
pients, the plain Senfe lies in a very narrow 
compafs, compared with its Beautifiil Ampli- 
fications. What this Piifture fays is in fliort 
no more than this ; That the Holy Father 
drove out of the Ecclefiaftical Patrimony his 
Sacrilegious Enemies, as the Angels of God 
drove Heliodorus out of the Temple which he 
had wickedly piUj^ed in the Days oiOnias^ 
a very Holy High Prieft. 

Thus underftood) this excellent Pidnre is 
not liable to an Obje(Stion which every one 
will be apt to make, for you fee the High 
Prieft at his Devotion before the Altar; Heli- 
odorus is driven out by aHorfe-man, and two 
YoungMenMiraculoufly fent by God, as the 
Story is finely told in ^ Maccab. iii. and on 
one fide of the Pidure the Pope is brought in 
fitting in his Chair born on Men's Shoulders 
in their Modern Habits. Here is indeed a 
Mixture of Ideas widely different, and of 
Things, and Perfons that never could be To- 
gether, but with, the Reading I have given to 
this Pidurc, inftead of anObjedion you hare 
a Beauty ; no Other Picture that could have 

been 
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I 

been ihade to Coxnplement the Pope on this 
. Occafipn, no particular Adion, or Vi<3:ory of 
. His, tho' painted by a greater Hand than that 
oiRaffaele (were That poflible) could haye 
done it {b Effe<n:ually , and So Delicately as 
This. 

TheArchitedture of this Pidhire has a Scene- 
like Regularity, as in the School of Athens \ 
but the Story is admirably told, and particu- 
larly whereas the Hiftory lays the twoYouog 
Men flood by Heliodorus^ one on each fide 
Scourging hiin. Raffaele has made a Noble 
Improvement ; He his not only avoided put- 
ting thele two Figures Regularly one on each 
iide of theSacril^ous Enemy of God, this 
was very Judicious as a Painter, but thefe An- 
gelick Figures are Sufpended in the Air in a 
Swift Motion towards him, Ne verthelefs with- 
. out Wings: This Thought is truly Sublime. 
The Popie'^ Attitude, and the Air of his Head 
is extrcfljely proper to the Senfe I have gi- 
ven this PiCTure ; he feems Bold, Fierce, and 
Menacing. 

The Miracle oiBolfenna in the Diocefe of 
Oruieto^ a City oiTufcany^ follows next. 
This Pidxire is painted Over, and on each fide 
of one of the Windows in this Room, and lb 
is of the fame Form as thofe in the other 
Rooms over like Windows, fbme of which 
have been already defcrib'd. The Story is^ 
that in, or about the Year 1264. in the Pontifi- 
cate oi^rbanW. aPrieft celebrating Mais in 
the Church of St.Chriftina in Bdlfenna having 
. coufccraced the Hoft, doubted of the Traulub- 
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fbintiation , whereupon Blood Ipirted dtit of 
the Wafer as he held it in his Hand, in Me- 
mory of which was inftituted the Annual Feaf^ 
of Corfus^amini. 

Over the Window is the Incredulous Prieft 
performing the Sacred Office, and Convinced 
by the Mirade, with the Afliftants, and Spe- 
dators Thef e, and on Oiie fide ; andontho 
Other ;is Pope y*//i^jIL on his Knees with his 
Hands jttin*d. Devoutly intent upon the Sa- 
crifice of theMafe, and'^attendefl by two Car- 
dinals; and as matiy Prelates in likeDevoiit 
Attitudes, together with feveral Officers of the 
Holy See, all Portraits. 

Kaffaeie has here taken the utmoft Li^ 
berty allowed to a Painter ; I don't mean 
in inlertrng the Portraits of the Pope his Pa- 
tron with thofe of other of his Cotempora- 
ries, inftead of "Ur^^^ IV, ^c. That (as has 
been obferv'd moi'e than once) is allowable e- 
noi^h : Bat in brit^ngin the Pope at all ; for 
the Hillory, at It^Tlatina who is my Au- 
thor, fays no fuch thing : However it gives a 
Dignity to the Pidhire, which would have been 
too Plain had the Story been Nakedly related; 
and 'tis a Double Complement to tne People 
Thus introduced, as being a Commemoration 
of Them to Pofterity, and fhat with aChara- 
<3:er of Faith, and Piety. 

A late Anonymous French Autiior (but 
who is faid to be the Abbe de ^offe) in his 
Reflexions Critiques Jur U Toefie^ xSfir la 
^einturey foeaking of thisPi<9wre »pon occa- 

i\m of rhe Colouring oSfUfaeh^^tox this by 
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the way is faid to be the beftCoIoury of any 
of Thele) obferves very Ingenioufly upon the 
Different and JuftExpreffions to be feen here. 
The Prieft, his Affiftants, and the Swijfes of 
the Pope as they are all mov'd, they are mov'd 
in GharacSter ; but I muft take leave to lay I 
think he has encheri upon the Pope. This 
Writer, ^art II. /. 46. lays, ^ Jules re garde 
* bien le miracle avec attentton^mais il fCen 
faroit fas beaucoup ^mu, Le Teintre 
fuppofe qtCil fut trop ferftiad^ de la pre- * 
^ fence reele^ four etre Jurpris des ^vene- 
** mens lesflus miraculeux qui puffent arri- 
^ *ver fiir une ho ftie con faerie, Onneffau- 
^ roi't caraBerifer le chefvtjible de PEglife^ 
^ introduit dans un femblable evenement par 
^ une exprejfion plus noble^ ® plus conve- 
" nable. 

I hope this was not Raffaek\ Thought. 
Surely the lame Expreflion that wouM have 
been proper at an Ordinary Mafs, is not fb ott* 
fo Extraordinary anjncident ; nor is it incon-- 
fiftent with the Charader of the Head of the 
Church to be greatly affed:ed on luch an 
Occafion. I believe the Truth is, Raffaele 
when he refblv'd to infert This Portrait took 
it from the Life as he faw it, without thofe 
Sentiments which the Pope would have had 
if he had feen foch a Miracle, and either would 
not give himfelf the Trouble,, or did not think 
it neceflkry to Invent foitable Expreffions ; or 
perhaps did not enough Confider it. What I 
have nere iaid is upon the Suppofition that 
the pi^ore is as this Author has reprefented 
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it, but I confefs I do not remember whether 
'ris foy or not, 
Attila King of the Huns having ravaged 

great part o^italj^ with vaft Cruelty was on 
is way to Rome in the time of Valentinian 
the Emperor, Leo the Greats call'd alfb St,Leo9 
being then Biihop of Rome, about the middle 
of the the fifth Century • To flop his March, 
the Diftrefs'd Emperor could think of np bet- 
ter Expedient than to fend the Pope, Ecclefi- 
aftically attended ; He by the Awful San(9:ity 
of his Appearance, by his Prayers to God, or 
his Rhetorick with the Enemy, was to try 
to do That which the Dejeded Princ^ could 
not hope to do by Arms. They met ; and 
whilft the Pope was Speaking, the Barbarous 
King was terrified by the Apparition of two 
Horle-men (fiippos'd to b^ St. Teter and St. 
Vaul ^zysTlatinaJ who with drawn Swords 
in their Hands threatened Death to him if he 
obey'd not the Pontiff: Thus terrified he de- 
fifted from his intended Enterprize, and 
march'd into Tannonia. * 

This Story is the Subjed of the Pidure on 
the fide of the Room oppofite to the Helith 
dor us y and '\% admirably told hyRaffaele. He 
has made the two Apoftles in the Air threat- 
ning the King, not Furioufly, but with great 
Dignity, and as Commanding, and being Aflii- 
red of Regard They are not Horfe-men a$ 
the Story i$ ; Such Figures, uplefs in Littici 
would have dogg'd, and embarafs'd the Pi- 
dure too much; and if in Little, they would 
not hi^ve had the Noble Appearance t^cynow 
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have. As they were feen by the King Only, 
the Difficulty was to exprefs That Circum- 
ftance in the Pidure, and Raffaele has done 
it by luppofin^ the AcStion in that Inftant when 
Attila nrft Saw, and was Terrified by the Ap- 
parition ; and before any Other prefent, had 
obferv'd it long enough to look up alfb, as Ail 
would naturally do when they law him in that 
Confiifion from Ibmething above ; many of 
them have not {o much as feen that firftDilbr-t 
der. The Saint, and thofe with him exprels 
great Tranquillity, andFirmnefs of Mind, as if 
Afliired of Succefs. Here are feveral Ritrat- 
toes^ particularly that oiLeoyi. the then pre- 
fent Pope, which ferves for his PredecelTor St. 
Leo: and the Habits of the Court of Rome 
are Modern, not liich as when the Event hap- 
pened.. 

To exprefs the Ravages of thefeBarbarou? 
Invaders, a Town on Fire is far in the Lonta- 
nezza on thit Side they are on, and from 
whence they feem to have march'd. 

There is a Print which I believe was done 
from a former Defign of thisStpry, for 'tis ve- 
ry nearly the fame, except on that Side where 
is the Pope, and His People ; and which I take 
notice or chiefly to fhew how much better the 
Pi(3:ure is Thought than this Defign was: For 
Here the Pope appears coming at a great di- 
fiance; <x)nlequently the Figures are very 
Small, and feem lefs confiderable than the part 
they have in th^ Story requires. Thofe Fi- 
gures moreover that are in That fide of the Pi- 
(3xire, and which- are of the Army ofAtti/oj 
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fee the Apparition above, or feem as if they 
did, whereoy a Material' Circunrflance of the 
Story is loft. 

It remains that I give an account of the o- 
ther large Work io this Apartment. 'Tis the 
Story of the Delivery of Si, f^eter out of Pri- 
fon, and alludes to that ofLeoX. who was 
made Prifoner (being then Cardinal Legate) 
at the Battel of Ravema, but cfcap'd by Flight 
that very Day Twelve-month on which he was 
advanced to the Papacy. 

This Picture being much fpoken of upon 
account of the Particularity, and Variety of 
its Lights, I fhall confider That Circumftancc 
as Largely as I think the Napire of it will re- 
quire, and muft therefore be the more Exad 
in theDefcription of the Pidurc it felf 

*Tis over a Window, *nd (as the reft of 
thole in thelc Apartments that are fb) of an 
Odd Shape ; what That is has been laid here- 
tofore. Over this Window is the Prilbn, which 
doe? not appear to confifl: of any more than 
One Room, the Walls of u^ich are very thick, 
and continue the Perpendicular Line of the 
Window *till they end in an Arch a- top, very 
near the greater Arch of the Out-line of the 
Pidhire ; which Room is leen into through a 
larcc Iron Grate, which reaches from Sicfc to 
Side, and from the Top to the Bottom. The 
Walls I Ipoke of (land upon about half a do- 
zen Steps, which however are only feen on 
each fide of the Window, That going fome- 
thing higher than thofe Steps. 

In 
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In this Pidure are two feveral diftind! A- 
d^ioQS, St. Teter is in the Prifon Sittings and 
almoil: Lying on the Ground, with two Sol- 
diers Standing on each fide of him ; the An- 
;el feenis to awaken , and invite him forth, 
'our Soldiers are on the Outfide, on the Steps 
on the Left-hand as you look on the Pidhire, 
'Two of them fee the Apparition in thePrilbn, 
and are frighted ; One wakes another Soldier, 
the fourth Sleeps yet. On the Other fide, the 
Apoftle is with the Angel efcap'd from the 
Prifon, and on the top of the Steps; on Which 
Two other Soldiers are afleep. 

This Second Adion, though not the mofl 
conj^icuou's, is I think the Fineft ; the Angel 
and Apoftle have a vaft Grace, and Dignity, 
which in the Prifon they have not, cfpeciaUy 
the St. TeteTy who looks too like a Commoti 
Malefe(9t)r. 

Here is indeed Four Lights in this Pidhire. 
Two flrom the two feveral Angels, One from 
the Moon on the Left fide, and the other from 
a Torch which one of the Soldiers on This 
fide holds in his Hand ; but All thefe operate 
not in All Places. The Principal Adlion in the 
Prifon receives Light firom die Angel Only, fb 
does the Secondary Ad:ion : neitber of thefe 
could have any Benefit from the Moon, wthe 
Torch, nor from each other, the Prifon Walls 
interpofing. The-Soldiers might partake of 
all ; though in truiii the Moon being ndt a- 
bove four or five Days old, and fMmthing 
Clouded ooo, codld afford vary Jitde tany 
where, 

I will 
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I will not take upon me to fay whether 
AH thefc Lights, and the Reflexions through- 
out are duly plac'd of an exa(3: Strength, 
and with their juft Tind:s ; of which there 
muft be a great, and beautiful Variety : But 
admitting them to be {o^ (as we have the 
Juckment of Rafaele^ and the General Ap- 
probation to juftijfy luch a Prelumption ) 
This is inconteftably the Fineft Night-Piece 
in the World, I mean confider*d merely as 
Such. In the Famous Nativity of Correg- 
gio the Light from the Bambino is marvel- 
loufly Bright, and finely Diffused, and indeed 
many of the Flemijh Matters, particularly 
Rembrandt have gone as far as Axt could g^ 
in the Fine, and Surprizing Man^ement of 
L^hts; but L never remember to have/een 
fuch an Amazing ££fed: from the Principal 
one, together with fiich a Variety of Others, 
as Here. Thbfe great Mailers owe their Fame 
in this Particular chiefly to the Unity of 
Light, lurrounded by Darknefs; Here all is 
Night, bat all Shines ; with fiich a due Subor- 
dination however, that One does not hurt An- 
other, or torment the Eye in the leaft, which 
at eale can confider the Whole, and every 
Part ; and not at Eale only, but with De^ 
light. . 

Had Raffaelf done This only to fliow his 
Art in the Management of the C/«/r-0^«r^, 
had it been a pure Jeu ^EJprit^ in Painting 
it had been much lefs confiderable ; but This 
moreover contributes vaflJy to the Expref- 
fion>. That fierce Flafli of Light given by 'the 

Angel 
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Angel in the Centre of the Pidure, together 
with the Horror of a Prifbn ftrikes forcibly 
upon the Imagination : The Iron Grate thro* 
which thole Figures appear is plac'd there ve- 
ry Artfully, it immediately gives you the Idea 
of a Jail, and thofe Dark Lines cutting the 
Brightnefs behind into fb many fmall parts 
gives a Flickering, and a Dazzle that nothini 
Elfe could poffibly have done. And thougl 
it muft be confefs'd the Angel with the Apo- 
ftle Delivered breaks the Unity of the Adtion, 
yet one cannot wilh this Pidlure was without 
this Fault ; it is Enriched by it, and you have 
one of the Fineft Pictures in the World of two 
Figures as it were flung into a (pare Corner of 
This; for thefe two Figures are exquifite: Nor 
are they without their farther Ufe ; the Mind 
is fbmething relieved from the Concern 'tis in 
upon feeing the Abjedt Condition of the Apo- 
ftle in Chains : Here he is feen as we Ihould 
Wiih him ; at Liberty, and under theCondud:, 
and Protedtion of his Heavenly Guide. 

I have nothing farther to obferve upon this 
Pi<fhire,but ihsitRafaelehzs painted the An- 
gel as foch Luminous Beings fhould be paint- 
ed; and jBf/^ri's Words are fo fine, they are 
fo much a better Defcription of this Figure 
than any I can give of my Own, that I will 
tranfcribe them : DAngelico Spirito^ in Lu- 
cida vejte di gloria^ feint illante da ogni can- 
to^ irradiando laprigione^ ^'ifi^lg^^ ^ traf- 
fare in Je Jiejfo compofio di aria^ e di luce 
fenza mortal fejb. 

In 



In the CeUitigof this Room amoogft feverai 
Boys, little Stories, and Grotelque Ornaments^ 
done by fome of the Painters which wrought 
here before the coming ofRaffaele^ is paint- 
ed by him four Scripture Stories corresponds 
ing to thefe larger Works on the Sides of the 
Room. Over uitHemdarus is God appear^ 
ing to Mpfes in the Burning Bufli, promifing 
Deliverance to his People. Over i\x^Attila\s 
Noah faved from the Deluge. Over theMirar' 
cle of the Mais is the Sacrifice oiAbrah^mi 
andJ^^A^^'s Dream is over the Delivery ^of St. 
Teter. Thcjfe are painted as fb many ipleces 
of Tapiftry $x^d to the Ceiling, and are not 
inferior in Excellency to the other Pi<9turcs 
here. 

The Four large Pidures of the ppxtCham-' 
ber are the JuflincationofL^^III. and the Co-* 
ronation of Charlemain bv the fame Pope ; 
t\iQ Incendio diBorgOy or toe Miraculous Ex- 
tinguiihing a Fire at Rome^ and the Vid:pry 
over the Sarazens at the Port of Oftia by 
LeolV. 

The Story of the firft of thefe is, that this 
Leo J a mod ElxcellentMan, being accufed by 
Malicious Enemies of certain Crimes, Chark^ 
maine then atjR^^^requir'd an Accovmt firoitf 
the Prelates, and Clergy, of the Life and Man- 
ners of the Pope; Thele infilled on the Privi- 
lege of the Church, as being accountable Only 
to God, but certainly not to Lay-men ; yet 
luco voluntarily purged himfelf by O^th in 
the Prelence of the Emperor, and the whole 
Aflembly. This happened in the YearSoo. 

Tljc 
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The true Tafte of the Goodncls of a Pi- 
d:ure, as to theliwention, ai\d Thought of it, 
is, Whether I have abetter Idea of Sic Story 
from Thence, or from Reading it in a good 
Author : And I confefs if I had read the Story 
before I few the Pidlure, my Idea of it would 
have been Improved in Some Paniculars ; but 
as to the Main, and moft Eflential Parts, I 
ihould have fufFer'd by it. The Zeal, Piety, 
Innocence, and HumiHty of the<Good Pope; 
the Dignity of .the Aflembly, and the Effeds 
of allthefe Circumftances upon the Minds of 
the People, are notSoexprels'd in the Pidnre 
as to make me Better by theSight of it, what- 
ever Advantage I paight receive .from it upon 
other Accounts ; for as it is oiRaffaele^ it is 
not without its Excellencies. 

This is over a Window, and of the feme 
Form as the reft that are io. 

Of the Pidture of the Coronation oiCharles 
the Greats I remember nothiag particularly 
remarkable; the Subjedt is Magnificent, and 
'tis painted hyJlaffaeie. 

safari miftakes thefe two Stories ; he.feys 
they are of Fnmcts L of France^ not of a 
Prince 700 Years before him. 'Tis probable he 
was led into this Error by the Portraits of feve- 
ral Men of Note of that time inferted in thefe 
Stories ; but that is fo Ufiial, as well Elfewhere 
asinThefeApartmsents, that I mention it ra- 
ther as part of the Defeription I am upon, 
than as an Excufe for that Author, who tho' 
in many relpeds a very Valuable one,, is not 
always to be rely'd on. The vaft Variety, 
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and Multiplicity of Matter he was engagM in, 
will however in fome mealiire excufe him^ 
tho' what I juft now mentioned will not. 

The Story of the nextPiifhire is, that a Fire 
happening in RomCj and approaching the Va- 
tican^ was Miraculoufly Extinguilh'd by the 
Pope (Leo IV.) by making the Sign of the 
Crofs, and giving his Benedidion. 

Raffaele has taken the Point of Time in 
which the Principal Adion was performed, 
that of the Pope ; the Happy, and Aftonifliing 
Confequence of which does not appear, nor 
could be known by the Pidure it felf : And 
tho'This is as I faid the Principal Adion, and 
Si. Leo the Principal Figure; and next to This 
the Fire is the Main Circumftance of the Sto- 
ry, vet This Figure is at a great Diftance, and 
consequently he, and theGroupe that appears 
with him at a Window of his Palace are very 
Small ; nor is much of the Fire feen. Some is 
indeed on both Sides of thePidhire : Buti?^^ 
faele has very Judicioufly made the Figure of 
the Saint Comiderable by many Others on the 
Fore-ground, and in the intermediate Space, 
addrefling themfelves towards Him,with great 
Faith, 'and Devotion, imploring his Afliftancc 
in this their Extremity ; and the Calamity it 
felf is leen more by the Diftrefs of the Peo- 
ple, Variouflv, and Finely exweft'd, than by 
the Flames themfelves. . In this Raffaele has 
followed the great Example of the Ancients, 
who fill'd their Work as little as poflible with 
things Inanimate, but made out their Story 
by Human Figures where That could be done ; 
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tho' for the fake of That they took a liberty 
y^ith Nature it felf, making feveral People com- 
ing out ofaiioufe too little to hold One fmgle 
Figure; and the like Seeming Abfufdities. And 
this (as I have obferv'd elfewhere) is a Suffi- 
cient, and the True Anfwer to the Objediohe- 
very body makes to the Boat in the Gartoh at 
Hampton-Court i 

Another KulcRaffaele has obierv*d in this 
Pi(3xire isy that he has avoided much of the 
Horror he might have given it. His good- 
naturM Genius de%hted not in reprelenting 
what would too miicn choque the Imagination. 
He has (as I faid) (hewn little of the Fire; he 
has fix'd the time to be that of Redt, for the 
People are apparently frightned out of their 
Sleep, and ran abroad half naked fome, and 
others wholly fo ; but 'tis broad Day-light, 
and after Sun-fifrng in the Morning.^ IS ht 
Would have painted Horror he had afineOc- 
cafion; he might havechoftn theDarknefs of 
the Nigtr, and fliewn the ^ope at fome Di- 
ftahce lurrourided with Flames, and Smoak j 
from which Fire all the Light might have comej 
which would have had a Wonderful Effedt,ana 
liiade iThisPicliure very differeDit from all the 
tefi in thefe Lodgings,which beingMany that 
Variety was tke more ^Ieceflary^ 

Here is indeed a difference from the Cithers ; 
out ^tis a Good-natur*done, and wifh that he 
has contented himfclf. He has Ihe wn a great 
Variety of Humahe filodies \ Men, Women, 
Children, Old, and Young, JPiobuft, and Fee-^ 
blej andin a great Variety of Attitudes j Va-* 
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riouflyAffe<9ted,and Employed ; and all this fo 
as to give a Compleat Idea of the Vaftnefs of 
the Diftrefs, and confequently of the Great- 
nefs, and Importance of the Miracle. 

Tho' it has been oblerv'd by Othei^s, Imufl: 
not omit One Circumftance artfully employed 
by i?^^^/^, and that is, Toexprel!s how great 
this Fire was he has fhewn there was a high 
Wind at that time ; This appears by the Flying 
about of the Hair, and Drapery of the Figures; 
and befides the ufe of it already mentioned, it 
more animates the Pidxire ; all appears in 
Motion, and in a Hurry. 

The Naval Vidory of the fame Pope (S. 
LeaTV.) overtheiy^r^r^WatthePprt of Ofiid 
is the Only Pidiire in this Room remaining to 
be Ipoken to. 

That here muft be a Navy, and Sea Port^ 
the Pope attended by his Ecclefiafticks, and 
Prifbners brought by his Soldiers a Painter 
of Left Invention than Rafaele would have 
found; tho* none but he could have executed 
This as he has done ; But to diftinguifli Such 
a PicSturc from what might Ordinarily be 
made, a Further Thought is necellary : The 
Charad:er of that Pope, rema:fkable for his 
Piety, and Clemency ;. and the Greatnelsand 
Importance of the Vid:ory ought alfo to be 
Exprefs'd, and So as to Touch the Beholder 
ftrongly, and infpire him with fiich Senti- 
ments as would arife upon reading a Well-writ- 
ten Hiftory, or Poem on the Subjed:. The 
good Pontiffe is with Hands, and Eyes lifted 
up to Heaven, Adoring,, and Piaifmg<5od for 
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his Goodjiefs in Delivering Him, and his Peo- 
pie from his Cruel, and Barbarous Invaders. 
His Clemency does not appear unlefs it be 
inferr'd from his Piety ; Prilbners are brought 
Naked, and AbjecSt before him, of whom he 
takes no notice feeming intent upon his De- 
votion : Nor do the Sarazens appear to have 
been ve;ry Terrible Enemies : Thofe Diabo- 
fical Paffions naturally arifingin the Minds of 
Savage^ and Barbarous Men in liich a Circum- 
fiance as this ; That Unconquerable Malice, 
implacable Hatred, Innate Cruelty, and that 
Rage, and defire of Revenge which being Ex- 
jpre£s*d, would have given a Luftre to the Vi- 
iStory, and made a fine Contraft with the Airs 
of Devotion in Some, and of Triumph in the 
Other Chriftians ; Thefe I think are not fb 
pronounced as they ought ; l&at Raffaeleh^d 
no liich Paffions himfelf, and was better qua- 
lify*d, and dilpos'd to exprefs thofe of Ano- 
ther kind. 

AsinaHiftory, or Poem^ the Goodnefs of 
the Language, and the fweet Cadency, andSo- 
noroufnefs of the Verfe will not be (iifficient 
if the Chara(9:ers be not Juft, Proper, and 
and Firmly pronounced, and the Story fet in 
the moft advantageous Light ;. So the Great 
Style of Painting, Beautiful Colouring, True 
Drawing, and a Free, Bold, or Delicate Pencil 
Wiake a poor amends for the want of {uch an 
EfTential, and Fundamental Quality of a Good 
Picture, as the Fine, and Juft Thought, It 
pay be Good in thofe LefTer Relpeds, but 
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That being wanting its true General Charadef 
muft be that 'tis Not fo. 

If a Writer had laid a finall Company of 
Half Starved, Be^arly Rovefs had invaded /- 
t^fy ; and having been Opposed, and Con- 
quered by a Strong, Wtll-dilciplin*d, and Nu- 
merous Army, the Pope returned God Thanks ; 
Such a Story, tho'told in Language the Fiueft 
one can conceive, would make little Imprefliofi 
on the Mind of the Reader ; he would fee no- 
thing in it worth relating ; he would not ima- 
gine the Devotion of the Pope was very fer- 
vent on Such an Occafion ; the Whole would 
appear very Languid : and if moreover he had 
Otherwife leam'd there was Other Material 
Circumftances in the Story, or that the Affair 
Was much more Confiderable than it was Re- 
prefcnted, Such a Writer would be jufHy 
olamH how well Qualified foevcr he was O- 
therwife. 

I don't fay that All this is Exadtly the Cafe 
of the Pidure of the Pope at Ofiia ; How fir 
it is fo, thofe that ihall lee it hereafter may 
be pleased to confider. 

What Time Raffaele Ipent upon this laft 
Chamber does not appear; thathefinilh^dtbe 
Second in 15-14 has been laid, and he died in 
i5'io; but he only madeDefigns for, and juft 
Began to paint in the Hall of Conftantine^ 
which was perfe<3:ed feveral Years after the 
Death oiRaffaele hy Julio Romano^ andG/<7. 
France fco Tenni in the Pontificate oiCk- 
tnentYll. So that this Hall is not properly 
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oiRaffaele : He made the Drawings indeed 
for Some, if not ibr All of the PicSnores here j 
but they were not Intirelv followed in the Ex- 
ecution, partly becaufe in Thofe he had not 
defcended to many Particulars neceflary to be 
confider*d in a Finifh'd Pidture, and partly 
from a Liberty that Tbole took that Painted 
them. 

The Hall of Conftantine has That part of 
his Hiflory one would expedl to find there : 
The four Great Pidures are the Celeftial Vifi- 
on, the Battel, his Baptifm, and the Dona- 
tion. 

In the Firft, Conftantine is making an Ora- 
tion to his Soldiers ; the Crofs appearing iq 
the Clouds, with the famous Words EN TOT- 
Tf2 NIK A. Of thisGr(?/^/^Monrieur/7/W>& 
of Rotterdam has the Drawing, and which is 
that which was fold for loo/. at Sir Teter 
Leiys Sale ; I have Ipoke of it in its place. 
Giulio has added what is in the Clouds, and 
fome lefs confiderable Figures , particularly a 
Dwarf in one Corner of the PicJlure, w^ho is 
with both his Hands putting on a rich Helmet. 
This is a Ritratto of one well known Then 
in th«e Court of RomCy and moft Exquifitely 
Painted j but I had rather have feen fiich a 
Ludicrous Figure in a Pidture whofe Subjedl 
was of lefs Dignity, and Serioulhefs. 

The Battel takes up the Side of the Room 
over-againft the Windows. This Pidture \^ 
fomething above thirty four Foot long, and 
fifteen Foot high, and the Bottom of it is near 
fts many from the Floor. 'Tis Black, and Hard, 
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and Without Great Mafles in ^ the Clair-Oi- 
fcurcy ^o that the Tout-enfemble is Unplea- 
iant, and Coafufed. This Bellort fays ^otijfm 
thought to be a Beauty in This Cafe ; and *tis 
certain that thele Properties help to expreis 
the Hurry, ^vATintamarre of a Battel, and to 
raife a fort of Diflurbance in the Mind which 
fliould not be in Repofc when 'tis employed 
on a like Subje(9:. But whether that Difnir- 
bance fliould arife from fiich want of Harmo- 
ny, or rather Purely from the Incidents, and 
Exprcflions in the Pidture, is worth confi- 
dering. 

Not to mention aninfinityof fine Attitudes 
of Men, and Horfes, what is peculiar to This 
Pi(Shire is admirably exprefs'd. That 'tis a Vi- 
dory, by the Afliftance of Heaven, the Con- 
queror a Chriftian, the Enemy not So, and 
Drown'd in a River, All this is Wifely fliown, 
and very Beautifully : As for theCircumftance 
pf the Bridge breaking, whether by Accident, 
according toSomeHiftorians,or as Others lay 
that'twas contrived hYMaxentius that it ihoulq 
Break, tho'defign'dby HimfortheDeftrucaion 
ofConJfautme/This no notice is taken of in the 
Pidhirc ; Maxentius is in the River, but whe- 
thet he plung'd in, flying from the Conqueror, 
or tumbled ofFof the Bridge, is not leeii : His 
Diflrefs, and Fear is Admirably ftiewn, not on- 
.ly by the Air of his Head, (which alfo pxpref^ 
fes an Abfence of Piety, and Virtue,) and hi^ 
whole Attitude, but he endeavours to airithq 
Shore, tho' he runs directly into the Danger 
he fled from, for he attempts to lave himlelf 
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on that fide where his Edemies^ are in Crowds 
perfuiqg, and ready to deftroy him. Thus in 
This fingle Figure is finely drawn the Chara- 
cter of a Wicked, Mean-fpirited Wretch, Con- 
founded, Abandoned by Heaven, and Earth, 
and knowing himielf to be ib, and on the 
Brink of utter Perdition. The contrary Cha^f 
radler is feen in Conftantiney and Exquifitely 
Exprefe'd , particularly bv three Angels ho- 
yering over him, and Combating for him; nor 
is any thing wanting in his Own Air, and At^ 
titude, and in all about him to complete this 
Lovely Charader. And to ihew this was a Ci- 
vil War, 'twas not thought enough to make e- 
very where the fame Habits, and Arms; but a 
Father is taking up his Son ilain in the Battel, 
and exprefling Paternal Sentiments, which as 
none but a Father qinFeel, none but a Father 
can fiifficiently Conceive. This Incident is 
upon the Fore-Ground, very conipicuous, and 
finely imagin'd. 

This Pi^ure is indilputably the Foremoft 
jn the World in its Kind ; when I am confider^ 
ing It> all Lefler Names of Battel-Painters ap- 
pear Little indeed; and I imagine my felfread^ 
ing a Defcription of a Battel m Homer. The 
Drawing of ity and which is the mod Capi- 
tal one I believe in the World, I have laid tooe 
in the Magnificent Colledion oiMx.Crozat. 
. The Baptifin oiConftantine^ helps to make a 
fine Variety in thefe Works, and Contrafts ad-r 
jnirably well with that laft delcrib'd : There we 
iee'a great Emperor encompafs'd withVidorir 
OiisTrpopSj and in the hei^t of Worldly Glor 



<fc 



( 148 ) 

Here humbly lifting himfelf a Soldier xm^ 
€r the Banner of the Crpfs; Naked, Kneeling, 
^nd with a Meek Afped receiving the Sign of 
Regeneration from the Hands of a Prieft. 

donfiantine making a Prefent of the City 
of Rome to the Pope is painted over the Chim- 
ney, which is between the two Windows of 
this Hail, and oppofite to the Battel. 

This Donation being a fort of Magna Char- 
ta of the See of Homej and the Story it fclf 
very Obf cure, as being rather Traditional than 
Hiuorical, and even at the time thefe Works 
were done Derided, Exploded, or Sufpeded, 
according as Mens Opinions happened to be 
concerning it. One would imagine that when 
it was to be told in This Manner , in This 
Place, and fo declared to all the World, and 
tranfmitted to Pofterity, a more particular 
Care would have been taken by thofe that had 
the Diredion of this Aflair. 

Now the Story is told Here in this manner 1 

The Pope fits in a Magnificent Church, on 
a Seat advanced four Steps from the Pavement, 
and under a Canopy : The Emperor kneeling 
on one Knee on tne next Step below the Pope, 
One Hand is on hisBreaft, with the Other he 
Oflfers a little * Image reprefenting Rome, 
which the Pope receives, and at the lame time 
gives his Benediiftion ; behind the Emperor 
kneel two Figures which leem to be Eccleiia- 
fticks, behind thofe are two Lay-men Kneel- 
ing alfo, which probably are Officers of the 
City. The Emperor has a fewHalberdiers,and 
the Pope three or four Ecclcfiafticks attending ; 

the 
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the reft of the Figures are chiefly People of no 
Piftindion, Men, Women, and Children, a 
LameBe^ar, aBoy aftride on a Dog, t$c. and 
at a great diflance at a Hole very high over 
the Altar appear feveral Muficians ; Thefe 
muft be on the Out-fide of the Church, and fo 
fer off as their Mufick could give no great 
Plealiire, or Difturbance to the Company. 

One might have imagined the Emperor 
fliould have been feared on his Throne with 
all theEnfigriS of Royalty, and the Pope hum- 
bly receiving the Gift on his Knees. But if the 
Emperor was fb Pious, and Meek, as to divefl 
himfelf of his Majefty in the Prefence of the 
Vicar of Chrifl:, I can't fee why thofewho had 
the Condudt of this Story fhould reprefent this 
great Tranfadtion as done with fb little Dig- 
nity, in the Prefence of few other than Mod, 
and not without fbmething Ludicrous, or Tri- 
fling ; This debafes the Story, and the Pidure 
too. 

And to make it ftill worffe, fbme of the Ha- 
bits are Modern, and Gothick, as particularly 
thofe of the Emperors Guards. The Military 
Habit was not much chang'd in Conftantine^s 
time from what it had been in the precedent 
Ages : But Here inflead of the Roman Labels 
we fee flafh'd Breeches, and the refl of the 
Drefs accordingly. ThcKohe of Conft ant ine 
himfelf is indeed agreeable to the Civil Habit 
of that time, and the Pope's Mitre on his Head 
was probably put on with a View to the Hi- 
fl:ory, which fays, when the Emperor prefent- 

ed him with a Rich Diadem he refiifedtso wear 
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ii:^ coutcamg bmi^lf wkh a ^ain Mitre oo^ 
lyyds mofk jupxable to hisCbarader. 

My Father ha$ a Drawing of this whok Pi- 
i3we by JSattiJia FrancOy as he has Otliers of 
maov Parts of the Works m dieie Rooms, fer 
vcraloftiierobyJft^^^/fHiiiifelf There arc 
aUb Phots of moil of them ; I am told there i^ 
a complete Set of ^iich ioHand ztRome^ diid 
near Fioifh'd. 

Thus i have gooe through aU the Priru^tii 
Pidhjres in theft famous Apartments, remarj:^ 
iflg ia pafticulax' on the Inveation in each of 
them ; the Expre^Iion, Compofition, Draw- 
ing, Colouring, Painting, and thofe indi^en- 
feple Properties in aPi<a:ure,Grace andGbreat- 
nels, I Ipoke to in General, before I went into 
th? "Detail of theft Works ; as I alfo did of 
the Lefler Paintings here, whether Hifl:oties,or 
Ornaments, and of which I noted tho-e ar? a 
great number : To have dwelt upon every one 
of theft feverally, or even to have mentioned 
them Catalogue-wift would have been Tedi- 
ous (I believe) to a Reader ; to Me it would 
have been Infufferably fo, Excellout as they 
^re ; or even to have been more Particular in 
the Large ones. By what I have done hower 
yer it will be eafy to form an Idea of theft No- 
ble Apartments. 

I will add that they have the Greateft Col- 
lection of the Works of the Greateft Painter in 
the World ; but widial that they are not Alto- 
gpther what ooe would naturally exped: from 
the great Fame they have, and the Name they 
at? Adorn'd with. ^i?/^fMs fccn Here in^ 
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deed, but not So as to give 3. Juft Idea of .hi$ 
Merit ; nor do I believe That can be fully feea 
in any One Pidtiire, or even in any One Pa? 
lace, or CpUedtion: But I believe there is 3 
Palace where one may receive a Higher, a 
Jufter, and a more Complete Idea of him than 
Here, or any where Elle, and that is Hamj^-- 
ton-Court. 

The only Places befides theleTwo now in 
competition, where any Quantity of his Works 
are feen, or reputed to be io^ are the Gallery ia 
the Vatican^ where is painted vvh^t is caircl 
the Bible oiRaffaele ; the Longara^ or Little 
Farneje^ which has the Sjtory of Cufid and 
iPJyche^ with thePicSluj-e oii^tGalate4\ and 
theChijrch of the!P^r<?, where are the Sibyls, 
and the Prophets ; the Firft of thefe tho' De-: 
figQ'd, is not Painted hyRaffiaele^ the Second 
has very littje of his Hand, and the whole is 
now in a manner loft, and Ipoil'd ; and theO- 
ther is m 2, very 111 condition ; and though it: 
was as well prelerv'd as either thofe in thefe 
Lodgings, or thofe at Hampton-Courty there 
could have been no Competition ; theSubjedt^ 
pmd elpecially the Number of Pi(9:ures, being 
jby no means Ecjual. 

There are two Single Pidures^ in Ope, x>r 
Both of which Sorpe njay imagine mjiy be 
found the IJtmoft Merit of Rafae/f i Tbefe 
are the Holy Family^ the Glory of tlje Royal 
Colledion of France^ and the Transfiguration 
of SanTiero in Moniorio. They are .both in 
Oil, highly FinifhU and pf great Force j -^n4 
Thefe Advantages they bave indeed over thpfe 
' * ' Othej: 
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Other Works of him I have mention*d : But 
Thclc are not what are the Charadierifticks 
pf Raffaele ; in Thefe he is not the Great 
Man ; for Others have been much Superior to 
Him in the managing of Oil Colours, in Fi- 
nilhing, and in Force: Nor are Thefe Proper- 
tics in a Pidhire at all confiderablc, compared 
>vith thofe Other which DiftinguHh'd Him; 
and which only make^ainting worthy our E' 
deem, and Admiration. And as for Thofe, the 
Thought, the Expreflion, the Grace, and Dig- 
jiity, nothing in Thefe t wo Pidures, notev^ 
the Bed of tqcm, and when it was in its Per- 
fection^ is beyond what is feen in the Apart* 
ments I have defcrib'd, or ^nHamfton-Cnurt. 
That there can be that V^iety, and confe- 
quently xh^it Raffaele can be fo Fully feen, in 
Eitber,or Both of thefe PicJhires, as even in One 
of thofe CoUeAions will hardlj |fe Spppos'd, 
Let us then compare Thofe. Ana here it 
muft be firft of all confider'd, that of the fix- 
teen Capital PicStnres of the Vatican J the four 
in the Hall of Conftantine muft not be put in- 
to the Account, as being not oi Raffaele^ nor 
io much as conduded by him ; nor is it known 
how much of them are even of hisPefigninj 
TheL^flerPidures, and Ornaments mim alj 
be fet afidc as beingfor the mqft part Execu- 
ted, and feme even JDefign'd by Other Hands. 
Befides being in Qhiaro ScttrOj only they arc 
properly not Pidtures, but a fort of Drawings. 
And as for thofe tliat are oiRaffaele^ihtyiit 
too few and inconsiderable to weigh niucb in 
pr^fencc of the Greater Works. 

There 
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There remains then but twdve Pidures to 
compare with the feven at Hamfton-Cmrt. 
Four of thefe are not Hiftories, but Allegorical 
Pi(3:ares,reprelentin2as manySciences ; which 
admitting them to be as free from Faults as 
you pleafe, and to have all the Beauties their 
Subjeds are Capable of, have the Diladvan- 
tage of being Incapable of that Force, and E- 
neigy of Thought, and Expreffion, as in fiich 
Hiftories as thofe at Hampton-Court. The o- 
ther Eight are indeed Hiftorical : but General- 
ly Ipeaking they are notSubjed:s of that Dig- 
nity as Thofe, nor confequentiy where Raf- 
faele could poffibly exert his Great, and Pecu- 
liar Talents to the Full, as is done in the Seven 
Pidures ofthis Noble Gallery. 

And as the Subjeds of the Pictures in the 
Vatican are not inThemfelves {o Advantagi- 
ous to a Painter as thofe Other, They are 
moreover liich as Raffaele was not fo well 
Qualify 'd for as Thofe, in which Learning was 
not (b Neceflary, but that Fine way of Think- 
ing, and Strong, and Lively Imagination, in 
which he was fo Eminently diftinguifh'd. 

I am now arguing upon the Suppofition of 
an Equality as to the Painter's part, and liip- 
i^{\VL^Raffaele had been as much Raffaele in 
thefe Works as in the Cartons j which I deny. 
Thofe Latter are Better Painted, Coloured, and 
Drawn ; the Compofition is Better, the Airs 
of the Head are more Exquifitely fine; there 
is more Grace, and Greamels Ipread through- 
out ; in fliort they are Better PidJures, judging 
of them only as they are commonly jud^'dofi 
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dftcf without taking the Thought arid inden- 
tion into the Account. For this I inuft appeal 
to the Pi<3xires themfelves Findiy : But what 
i Now advance will appeaf ft-obable, and 
IbmethingMore than barely So, by only con- 
fidering that Thofe We have were painted 
Long After the Principal Ones in the f^aticani 
that is, Thofe in the Chamber of the Signa- 
ture; and after Moft, if liot All the reft; They 
were painted towards the Clofe of Rafaele^s 
Short Life, which was his Beft Time. This 
will have the greater Weight with Thofe who 
know what Improvements he made as he ad^ 
vanc*d inYeafs, in which he was particularly 
remarkable. 

It will be of no Confequence to fay that 
Thofe which I prefer were made for Tapeftries 
only, and that the Manner of Painting is a- 
dipted to the Purpofe, that is, 'tis Slight, and 
Aot much Finifti'd: For tho' This is True, it 
gives them no Difadvantage , compar'^d with 
the; Other which are not More Finilh'd ; Nor 
would it if they Were ; fince the Beauty of 
Rafaele's Painting does not confift in That; 
as 'tis a very IhconfiderableCircumftance in it 
ifel^ and rather fiirnifhes us with a Preftimp- 
tion to the Prejudice of aPi(5hire, than in Fa- 
vour of it. 

But there is a Much more Material Circum- 
ftance remains yet to be fpoken to in relation 
to the prefent Competition : The Pictures at 
ffampton-Court, (bating fome very few Ex- 
ceptions) are perfedly well Thought : Such 
Ideas arc eonvey'd to our Mind^ the Stories 
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are fb told, as tho* we had Readj afnd Gofid- 
der'd 'em a thoufand times, we migfitgcfrom 
thefe Pidtures with Clearer, and M)felfer Coii- 
ceptions of thofe great A<^ioiifs than crer we 
had before ; not from any Defedfc in the Di- 
vine Writers , but becaufe they are Writersi 
and becaule Words cannot convey fiich Ideas 
as Snch a Pencil can. How thofe iff thtf^ati- 
can are in This Particular, and eipecially fome^ 
of the Principal ones has been obferv'd va 
thisDifcourfe. 

And to make the Difference flill thegrea!tef 
*tis further to be obfcrv'dThat if a PiSure is 
h fix'd as to be Immoveable, ^ if 'tis painted 
on a Wall, or a Ceiling, 'tis foch as it appears 
There, be it what it will in it felf ; If 'tis in- 
feparably accompany 'd with what isdifadvatr- 
tageous to it, 'tis Such as it is in That Cir^ 
cumftance whatever it might havebeen Other- 
wife, The Melancholy Air of the Vdtkatr^ 
the Darknels of the Room, and the terribly 
Difadvantageous pofirion of Some of the Pi- 
shires (which has been noted heretofore) 
makes great Abatements in the Excellency of 
thefe Works ; and the multitude of Little Pi- 
dures, and Ornaments painted about, and un- 
der theCapital ones is no inconfiderable addi- 
tion to thefe Abatements, as embarafling the 
Eye, and drawing it off from attending to 
Thofe : Whereas at Hampton-Court all is juft' 
the contrary, all is Riant^ all thePidures are 
feenWell, and accompany'd to their Advantage 
Only; All is Perfedion ! Such Perfection as 
what is Humane is capable of 

If 
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if tberefore in the Pidhires at Hampton- 
Courts the Subjed:s themfelves, the Turn ^vent 
to them by the Painter, and the other Proper- 
ties of a good Pi<^ure are preferable to thofe 
in the Vatican ; Raffaele is better feen There 
than in the Vatican. 

From whence, and from what has been laid 
concerning the Other moft Celebrated Works 
of this Great Mailer it will follow that he is 
^Better feen zt Hampton-Court ^ixn^xiy where 
tiKti Irhat is, that There is the UtmoftPer- 
fedion of the Art ofPainting Now in theWorld, 
and probably the Utmoft that ever Has been. 

i know what aDiiadvantage I am under in 
giving the Preference as I do ; but I think I 
am fupported by Reafbn, and Demonftration. 
What has been faid of thofe in the Vaticani 
may be compared with \V^hat my father has 
remarked (tho* occafionally) upon the Car- 
tons in his Theory ofPainting : But finally 
I appeal to the Pidures themfelves, tho' un- 
der different Prejudices; Some of them are in 
Italy^ and have been femous upwards of xoo 
Years ; the Others are in England^ and were 
bury'd in Obfcurity, almofl Unheard of, Un- 
thought of till after the Revolution ; Which 
Circumflances, thoVthey have not the leaft 
weight intheMeritoftheCaufey will certainly 
have a great deal with aMajority of thofe that 
will pretend to Judge. Letfochonlybepleas'd 
to imagine the Cartons had remained always at 
Romey and fix'd in fbme of the Principal A- 
partments of the /^//V/^)!^ ; would they not 
havebecnthenconfidefdastheLaft, andBelt 
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bgly? Certainly they would. Of which (be- 
sides the Evidence arifing upon their intrinfick 
Excellehce^ and the Gonfeflion of AH, even/- 
^^//^^j Themfelves that I have difcours'dwi^ 
On theSubje(5:) the great regard which is there 
had even to the Tapeftries made from t^emi, 
is a ibrt of DemonjQjation. 

After havihg faid T'^us much of^h^W(>rk& 
biRaffaelcy I will lay hold of the Occaiiop, 
and infert Some Particular^ relatiqg to that 
Great Man^ which either have notbeen yet 
madePublick, or are very little Kiiown. 

'MxHifgh Howard has been {o kind as to 
topxajtwicate to i^e a XrCtter^ which Himfelf 
Copy*d frppi the Ordinal then in the Hands 
of Carcjinal ^i^<??r/,4ince.Pope : Qarh Marat- 
if/Jiad ApotitierQcpy granted Him at t^e iatne 
ttmei. The>Letteir ,wis written by Raffaele to 
tin li^c(e of jhis l^'moffe di Baftifiadi Ciarla 
in ^r^itfy and was fo mych Efte^m'd by the 
Cardioali that he ^aid ,he valu'd jt Equally with 
thole he xeeeiv'd from the .Greatdtl Princes, 
^f it had iUot been for fome Engagements Mr. 
Ho'tv^rd is under^ the Publick \^Quld Now 
JhaveJiad4;be Whole : However \ am permit^ 
ted to give an Extradt from it. 

Befides Civilities, Excufes for his Own not 
Writing, with Handfome Reproaches to his 
Uncle, for his Deficiency in That Matter, the 
Bufipefs of the Letter relates to his Marri^e, 
and theCircumilances he was inOtherwifr. 

S He 
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He thanks God he was yet Siflgle, and be- 
lieves Himfelf more in the Right in Refufing 
the Offers he had had, than his Uncle in Ad- 
vifmg him to Marry. But goes on however 
with layii^, that ' SanBa Maria in Tortico 
had profcr'd him a Relation of His, who he 
had promis'd to take, with theConfent of his 
Uncle to whom he writes, and Another Un- 
cle, a Prieft. He foeaks alfo of Other Propo- 
fals of This kind that were then upon theZrf- 

As to the Qther Branch of the Letter, he 
fays his Perfonal Eftate in Rome amounts to 
'• 3 000 Ducats of Gold: That he has moreover 
« 5-0 Crowns of Gold/?r yf»». as Archited of 
St.'Peters, and a Yearly Penfion for Life of 
*• 300 Ducats of Gold; oefides being paid his 
Own Price for what he does : And that he 
hadjuft bqgan another 'Room for the '^ Pope, 
for which he Ihould have « ixoo Ducats of 
Gold. After all which he fays, '^SicheCa- 
« rijp^Zio vifb honor e a voi, ® a tutti It 
« parenti ® alia f atria, ma non rejla che 
** fempre non ui habbia in mezzo al chore, e 
** quando ui fento nominare, che non mifa- 
« ra dijentir nmninare un mio'Patre. 

* Card ilia] B'tblana. 

b 8<^i/. lox. 

« 14/. 75. td. 

^ 86/. 5 X. 

« The Room in the Vatican next to the Chamber of the 
the Sigtiatun was finifli'd jittno 15 14. So that probably 
This he here mentions is the next to it, in which is the/»- 
andio di Borgo^ 6cc. 

He 
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He fays he is in Bramante's Place ; that 
the Church of St fPeter's would coft morethan 
a ^ Millioa of Gold ; that the Pope had ap- 
pointed to expend above * 60000 Ducats a Yeat 
upon it, and thought of nothing elfe; That he 
had joinM with hini Fra. Giocondoj (a very 
Knowing Man , and above Fourfcore Years 
old) as his Afliftant ; and that he, who could 
not live long, might communicate to Him what 
Secrets in Architedxire he hid, that he might 
bePerfedt in that Att. And that the Pope lent 
every Day for them^ and talk'd With thdm a 
Creat while on this AfEiir of^t.Teters. 

He condudes with Salutations ; but firfl: 
fays, ^ Vifrego mi uoltate andare al T^uca^ 
^ e alia Ducbejfaj e dirk c^uefto che Jb b 
^ hdueranno charo a fenttre che un hro 
^ Sef'- li farei honor e^ e raccomandatemi a 
* hro Signoria. 

Dated i July 15 14, ind Sign'd 

EluoftroRaffaelTtttore in Roma. 

Fragnlentum epiftolas Coelii Calcagnini ad 

Jac. Ziegletutn. 

E^ft Fahius Rhavennas fenex Stoic £ pro- 
bit at is^ quern virum non faciU dixeris^ hu- 



»» 287500/. ^ 
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N.B. In reducing the Reman Money of That tint^to its 
Value in Ours, 1 have had the Afliftance oi Mr. Hayms ; 
and the Authority of Varchi in his HiiioTy of Florence?nTn» 
ed within thefe few Years. Everyone knows howConfi- 
derable Thefe Sums were in Thofe Days, how Little foe- 
vcfr they may fccm at Prcfent 

S X fnaniorne 
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mdMiorne Jtt^ m doctor — ^^ HuHc ditty ^ 
quafi educat vir fradives ^ Tontifici grA- 
tiffimus Raphael Urbinas^ juvenis fumm£ 
ionitdtisj fed admirabilis in^enii. flic mag- 
mis excellit virtutibus^ factlk ^i6forum om- 
i^ium ftincepSj feu in theoricen^ feupraxin 
injpicias. ArchiteBus verb tanta indufirtaj 
ut eM inveniat ac perficiaU qu£ folertijfima 
ingenid fieri pojfe dejperarunt. Tratermit* 
to VitruviuMy quern ilk non enarrat fbliimy 
fed certijftmis rationibus out defendit^ aut 
0$cm/af^ tarn kpid^^ ut minis livor abfit ah 
accufatione. Nunc vtri^ opus admirabile ac 
fofteritati incredibile exequitur (nee mihi 
numc deBafiUcd VuticaHa cujus archit££tur€ 
fr^eEius eft verhafaciendaputoj fed ipfam 
piani urbem in antiquam faciem ^ amplitu- 

parte oftendit. Nam S? montihus altijjmii 
& fiindamentis profundijfimis excavatisj 
reque ad ftfiptorum veterum defcriptionem 
ac rationem revocatd^ it a Leonem ^ont, 
it a omnes ^irites in admirationem erexit, 
ut quafi cmtitus demiffum numen ad Mer- 
nam Urbem in prifttnam Majejtatem repa^ 
fandam omnes homines fufpsetant. ^are 
tantum abeft ^it crsftas erigat^ ut multd 
M^fg-is fe onmibsis xibvisim & familiarem ul-^ 
tro. reddaty nullius admonitionem aut collo- 
quium refugiens. Hie Fabium q$uift pre- 
ceptor em ^ patrem colit ac fovety aahunc 
omnia refert^ hujus conJiUo acquiefcit. 

IvviU 
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I will add an Epitaph, in which tho' (as ia 
that well-known one oy Cardinal 5<w^(?^ the 
Thought is not Right, there are Beauties that 
will make it acceptable to the Publick. Had 
Hafaele's Chief Charadler been as thefc Wri- 
ters fiippos'd, and the mere Imitation of Na- 
ture had been the great Bufinefe of a Painter, 
Other Names had filFd our Lifts of Great Men: 
Some other who Now is little regarded would 
have ftood in the place oiRaffaele^ and Hp 
loft in the Crowd. 

RaphaelisUrbinatisFidoris eximii tumulus^ 

Iple loquitur. 

Sic mea naturam manus eft Imitata^ videri 

Tojfet ut iffameas ejfe imitatd manus. 
Saph me is tabulis if fa eft delufoj ftiumque 

Credidit effe^ me£ quodfuit art is of us. 
Miraris^ dubitafque audita nomine credes. 

Sum RaphaeXhei mi^quid loquor? immofui. 
JSt tamen his diSiis^ quid opus juit adder e no- 
men ? 

Alterutrum foterat cuilibet ejfe ftitis. 
Nam mea ® audita eft notiflma nomine virtus^ 

Et pr aft are vie em nominis if fa pot eft. 

M. Ant. Muretus, 

As the Principal Thoughts in this Epitaph 
may lie in a Narrower Compafs, I Ijsjve at- 
tempted it in Englijh. 

My Hand has imitated Nature fo 
[4s Hers from MineHer/etfcan hardly know. 
Ton ^oubt : Know then /Raffaele am — Alas 
Raffaele is now no more^ I RafFaele was. 

■S3 • ■ The 
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The Prolixity of this Latm Epitaph puts 

% jne in mind of One I law in Ibme Church at 

Rome as remarkable for its Concifeneft, as 

well as its Beauty. Befides the Name, and Date 

is only 

Fir Trobus. 

I will oijly ^dd one more now I am upon 
Epitaphs ; 'twas made by 4 Friend of min? 
for Himfelf, 

^ietj/ee where theBuJyMan is laid; 
No Tears^no Sighs^he T^ebt of Nature' sfali\ 
Remember me^and let your Thoughts be Kini% 
I leave no Spot of Infamy behind. 

In anOfenGallery in the Vatican 

^4ffaeU. Are the Pidhires fb well known by tlie 

Name of i?^j^^/f's Bible ; they are painted in 
^Frefco on the Ceiling ; rthe Figures are about 
two Foot long; the Length of the Pidure?, 
which is about five or fix Foot with the Gro- 
tefques, and other Orjiameuts round them is 
the Breadth of the Ceiling. They are very well 

Ereferi^'d, and look very Gay, and Pleafant, 
aving an Advantage which (as I have faid) 
thofe in the Lodgings have not, they have 
Light enough. TheDefigns were undoubted- 
ly given by -S^^f/f, but they are all Execu- 
ted by his Dilciples , unlels as is commonly 
laid the Eve is painted by himfelf /Tis cer- 
tain That Figure is exceeding Fine, and the 
Out-line of it is efteem'd as eq^al to an v of 
the Antique, and fam'd as one of the Belt of 

any 
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any painted Figure in Rtme. My Father has 
two of the Cartons for this Work; that of the 
Death of Goliah^ and the Fall of the Walls of 
Jericho J they are by Tierino^ who probably 
made them from Slight Drawings given him 
by his great Matter. 

In the fide of this Gallery all along are ma- 
ny Doors into the Lodgings, over which Doors 
are the Names of Popes; feveral have thofe 
of Julius 11. Leoyi. Clement VII, Between 
every Door are Grotefques, and little Figures, Gh.daudinf. 
exceeding pretty, and as fine as any of that 
kind in the Vaticanj or Elfewhere. 

In the Velvet Chamber where theTope us'd 

to give Audience is 

A Madonna painted mFrefco. Admirable ! KaffaiU. 
No other Pidture. 

In another Chamber. • 

The Carton of the Lower part of the Tranl^ jyitr9. 
figuration; *tis in Black Chalk, exadUy the 
lame manner as a Carton my Father has of a 
Boy, ^c. It has been trac'd of^ the Marks 
of it are very evident. 

In the fame Chamber are two other Car- r^omimchin. 
tons much in the fame manner, one oilDomir 
nichin^ and the other oi Carlo Mar atti. carlo Marat. 

The Cupola of the Church oiSandtiAfo- 
fioli in }^t^iaz»z>a of that Name was painted 
by Melozzo da Forli^ in which was a Hea- Meiox.xjf da 
ven, and God the Father fiirromided by An- ^^'''• 
gels, and the Apoftlcs underneath. Inrentting 
this Church This Work was danolifhy, but fo 

S 4 that 
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that much of it was fiiv'd. That part where is 
the God, and Angels, is plac'd at the top of the 
Stairs going up to the Apartments of Monk 
Cavalkj and the Heads of feveral of theApo- 
ftles are in the Vatican in the Rooms beyond 
thole oiRaffaelej^oi^zxx. of which Piduresmy 
Father has the Drawing.) Cav .LuttuyN^^Ss^ 
the O^^/^ before it was deftroy^, aflur'dm? 
there were feveral of the Attitudes of the A- 
poftles the lame as thofe of the Cupk of 
^armoy and the Work was Fore-lhorten'd j 
Certainly thcTaJre Eterno is fo. 

In the Vatican Library,. 

pic$ri9. j^ Officioy with feveral Hiftbries of the 

Madonna in Miniature, done before the time 
ciRafaelCj the Ndme is not known. Carlo 
AT/ir^^ particularly admir-d the Airs of the Vir- 

gin throughout ; andflndy'd much after them, 
, aving a certain Simplicity, and Divine Beau- 
ty Superior to any other, even RaffaeU him- 
lelf The Work in other relpeds is Well, 
only Hard, and Stifl: 

Virgil. In the Stoty of Orjf^eus and Eu^ 
rydice the Crowd of Figures in the Cave is 
Retouched with a Pen much more Modern. 

Scylla lying in the Sea under a Grotto is 
J)ut a Fragment, above Half is torn off. Ip 
that where ^^;!f/W is afleep before the tem- 
ple, Venus fitting, and a Cupid ^ the Names 
iare written over ; Cytherea^ Cupdo^ &c. 

5P. Sdndia Bdrtoli has taken greater Liber- 
ties Here than in his Other Things, One would 
imagine thePi(aures to be of the B^ft Antique 
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by feeing his Prints of this Book, whereas they 
^c altogether Gothic; and in feveral places fq 
defac'd, that he was obliged often to guels at 
the Standing of the Figures, and always the 
Drapery is his Own, The Colouring of them 
is Vile, and the Drawing Grofs, andCarelels. 

The Title is, Virgilii Fragment a qua I^ 
^ojyoviani Vontani fuerantfojiea T^et.Bem^ 
^i Card, deinde Fuhti Urfini. Vid, ejufd. 
pulvii lib. inventarum fol.xs . 

This Manufcript is faid to be about 1400 
Years old, and has feveral Errors. As in the 
third Eclogue, FORMONSVM for For- 
mojum. 'Tis writ in the Character and Size of 
this Word. 

There are two Books in this part of the Li- T^onjui ch- 
brary that were of the Dukes oiVrbin ; One '^'^' 
of the Life oi Franc, Maria di Montr efeltro 
delU Rouere IIIL T>. dVrbino. The other 
of GironimoMutio Giujiinofolitafto dd fatii 
di Fed, di Montifeltro T>. d'Vrbino. Each of 
Thefe has three Hiftories in Miniature of2)^« 
Giulio Clovio finely Drawn , and of a mod 
peautifiil Colouring, but upon aTindt pretty 
Gaudy, and wanting Simplicity. They are 
all laid to have been Retouch'd by ^adre padn Rameh 
Rdmelli. Certainly they arfe of a quite difle- '*. 
tent Colouring, and Manner firOm thofe(with 
JFrames, and Glafles^ at Florence in the Cabi- 
net oiMadama^ and in the Studio lo ; and one 
in Tdrma^ in the Cabinet by the Gallery, all 
which have never been Rfetouch'd. But the 
Miflallof the fame Cabinet is infinitely above 
them all for Drawihg^ Colouring, ^nd Offta- 

ments, 
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mcnts, and was made by him for thp Cardi- 
nal Farnefe^ as appears by the Infcription at; 
the end of his Own Writing, and hascontiau'd 
in the Family ever fincc. 

In thefe two Books of the D. D. ofVrbin 
there are their Portraits often repeated, and 
always exactly the fame Likeneis, anci Fine 
Airs. 

The T>ante of the D. oiVrbin (which is 
the moft Beautiful Manufcript I ever faw, up- 
on Vellum, large FolioJ has an Infinite Num- 
ber of Miniatures, by different Hands, and 
All Fine: There are many of T>onGiulioClo^ 
vioj or at leafl of the fame as did thofe iiith? 
two Lives. But there are others that pleas'd 
p, perusino. me better, particularly thofe by Tietro Teru- 

ginOj as they fay, and very Probably if he e-^ 
ver did in Miniature; They are of a Fine i?^/^ 
faeleAxkt Tafle, and perfectly agree with the 
Beft things of P^r«^/»^. 
n Ghtiio ch' In this Library are two or thr^e Mifl^alls, 
^'''' faid to be oiT>on Giulio Clavio^ but apparent- 

ly very Different from any of him that I have 
met withal elfewhere. 

Capella Slftina. 

This Chapel was built by Stxtus IV. who 
came to the Chair Anno 1474, the Year in 
\^\{\c\\Mtch. Angelo was born; 'Tisavery 
fpacious one, and is fo in the Length, and 
Height , rather than in the Width : Rarely 
us'd, but then the Pope, and all the Cardinals, 
and Court of Rome^ appear there in great Mag- 
nificence, The Ceiling, is flat in the MJddlCf 

but 



but turns off as an Arch toward the Sides : On 
this Ceiling at the upper end, for about Half 
the length of the Chapel (as I remember) arc 
painted feveral Hiftories, and on the Turnings 
ofFare the Prophets, and Sibyls, ^c. of Mic%. 
AngelOy fo well known by the Prints, and {o 
much celebrated by the Writers of that time. 
But what is the mod So of all this greatMan*s 
Works of Painting, is the Laftjud^men^:. This 
is over the Altar, and confequently at the up- 
per end of the Chapel, and jufl: oppofitetotne 
great Door, fo that it ftrikes your Eye as foon 
as you enter. It fills all that end, for it reaches 
from the top down to about the height of a 
Man from the Ground ; 'tis therefore vaftly 
large, and 'tis well enough preferv'd, as are 
the Sibyls, and Prophets : But for the Hifto- 
ries painted at the top of all I could not well 
judge of them as to That particular, or any o- 
ther ; for they are final! Figures, at a great 
height, and the Chapel has not over much 
Light ; the Vault elbecially, the Windows be-:' 
ing underneath. This helps to give this Cha- 

Eel' the Melancholy Air it has ; to which its 
eing fo little frequented does alfo contribute, 
together with other Circumftances,^s will ap- 
pear prefently. 

The Vault was painted by order of Ju- Af/c/>. AyigcU. 
liusW. about the Year ijix. The Pope had 
refolv'd that Mich. Angela fliould make his 
Tomb, which as ic was projedled would have 
been one of the moft Magnificent ones in the 
World, but Bramante artfully diverted him 
from That, and perliiaded him to have This 

Vault 
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yault painted, for feveral Reaibns I will not 
ftay to mention. This Work was finiih'd in 
twenty Months without any manner of Afli- 
ftance, even for the Grinding, and preparing 
the Colours, all was by Mich. Angela himfelf 
He had 3 GOO Duckets for his Pains, about xo, 
or X5 of which his Colours coft him. But as 
he went unwilhngly into this Affair, he was 
forc'd to leave it lefs perfedt than he intend- 
ed, particularly without Retouching it, and 
giving it a little more Life by Heightnings of 
Gold, and Blue, as he would have done : But 
the Pope being the moft Impatient Creature in 
the World, and withal very Furious, oblig'd 
him to ftrike the Scaffolds, leaving it as it is. 
He was defirous to have had it done after- 
wards, as the manner of thoie People is, but 
Mich.Angelo avoided the Trouble of it. 
uUh. Angiio. The Ju%ment was done many Years after, 

ClementVfi. caus'd it to be begun, but he dy- 
ing fbon after, 'twas ifinilh'd under Taul III. a- 
bout the * year is^i . eight Years after 'twas 
entered upon ; though All that time was not 
cmdov'd in it, he doing Works of Sculpture, 
(whicn was his Favourite Art) atfiich Intervals 
a$ he could find. There are Prints of This, as 
well as of the Prophets, and Sibyls, which to- 
gether with theDefcriptiohs at large by Vafsh 
ri, zndConMviy give a tolerable Idea of them, 
abating for the great Partiality of thefe Writers, 

f Some Accounts fay 'twas opcn'd in the Year 1541. on 

Ac Pope's Birthday. 

» • « 

and 
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and the Gircumftances of That Time; toge- 
ther with the ufiial Defects of Prints ; which 
idea I am endeavouring to improve as far as I 
am able. 

Whether jiretine Mpc6tedMich.yingelo*s 
way of Thinking, or had a mind to introduce 
fomething of his Own , or only to ihe w his 
Wit he wrote him a long Letter, with moft 
Extravagant Complements in thcltalian Man- 
ner, but ingenioufly introduces his Own De- 
fcription of theLaft Juc^ment, by pretending 
to imagine what the Pidnre was to be : His 
Thoughts are very Poetical, and Some of them 
what Mich. Angela might h^ve profited by, 
and perhaps did fb. But the Anfwer is, that 
he had advanced the Work too far to be jxow 
put out of his Own way ; He lays it feoxv- 
evfii: very Civilly, and adds Coropleox€»r$ J5t 
to go in Exchange for Aretine's. This is Da- 
teaftom Rome xo Nov. 1537- the Other js 
from Venice is Sept. before. Both are in^r^- 
tine"^ Letters, Lib.l.pag.xj^. 513. Edit.x. 

The Thought of Thi5 Work after all is not 
Intirely Mic%. Angela's Own if it be trvie as 
Malvafia iaLys {\a FelfinaTittrice^ PartlV. 
p. 338.)that*tis ftolen from a Judgment paint- 
ed hy Luca SignorelladaCortona in thePjiUj- 
cipaf Church of Orvie^tp. 

As Mich. Angek ha4 a vaft Genius, cyad a 
'Greatnefs of Mind reqml to ^uy Man.; and 
bad acquired a thorojjgh KrAQwIedgc in .a Hu- 
man Body as -jo its Proportions, Contpurs, ii- 
naiomy, and Diteology^ had thefe QuaUdes 

jjtQeD lastly £Qad]«<ft^> Jip jDO^ht havf l«fin 

as 
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' ds great a Painter as ever he was thought td 
be : But being withal Referv'd,and if not Me- 
lancholy, very Sombrous, and perhaps indin- 
ing to Savage, (of which his ihutting himfelf 
up, and grinding his Own Colours when he 
painted this Vault is one great Proof) his mari- 
ner ofThinking was Tinned with this his na- 
tural Temper, arid his Figures, and Compofi- 
tions, though excellent in their Kind, were of 
a Kind Ibmething Capricious, and Difagreea- 
ble, T^ante was a Poet much of the fame 
make, Him Mich. Angela perpetually read, 
which Ibelieve contributed much to the form- 
ing thofe Ideas we find he had in all he did : 
Wliat kind of Oddnefs that was is only to be 
fcen by his Works themfelves, of by Copies, 
or Prints. Now the Chafaders of Prophets, 
and Sibyls having fbmethirig^ijs^rr^, aridoGft 
unhke that kind which was in Mich. Angeky 
he confequently iucceeded better in Thefe 
than in Others more Delicate, as a Saint, a 
Madonna^ a Chrifl, or the like. The Vault 
therefore is I think better than the Judgment, 
which is full of Choquing Improprieties, and 
Abfurdities, though lome of Thefe have been 
Corredted fjnce by other Hands, by covering 
With Draperies what was moftOffenfive ; but 
the wrong manner ofThinking in other re- 
foeds could not be fo eafily altered, unlefs by 
demolifhing the Whole Work. There is indeed 
a great Variety of Attitudes of a Human Bo- 
dy, in which is feen profound Skill in Anato- 
my, as the Authors wno fb extravagantly com- 
jnend thisPidure fay: Thiswould have been 

/ a good 
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^ goodCharadcr for a Drawing-Book, but is a 
very Improper on,c for fueh a Subjed as the 
Lafl: Judgment. 

The Writers upon Painting feldom concert! 
themfelves much with the moft Confiderable 
Circumftance in a Pidhire, which is the 
Thought, but Thofe juft now mentioned tell us 
of Two oiMich,Angelo in this Chapel; One 
in the Story of Goas creating the Sun and 
Moon, which is painted among others in the 
Vault ; a little Angel is frighted at the Moon, 
and flies for Shelter to the Creator. AThoughc 
too low for the Subjed! The other Singly 
confider'd is a Noble one ; 'tis in the Judg- 
ment. To exprefs the Terror of that Day, the 
Blefled Virgin, (even She!) clings clofe to her 
Son : Enter not into Judgment with thy 
Servant^ for in thy Sight Jhall no Man liv- 
ing bejufiifyd. But as the other Saints do not 
exprefs the like Terror, or indeed any Degree 
of it, the Beauty of that Thought is deftroy'd. 

The Thought of the Charon^ and his Boat ; 
that of cutting the Face of the Pope's Mafter 
of the Ceremonies to a Devil, (and this with 
an additional one not very Modeft, becaufe he 
faid this Pifture was more proper for a 
Bawdy-houfe than a Chapel;) the Ludicrous 
Thoughts in many parts of it, and Others too 
many to be ipoken to, or even mentioned ; 
Thefe are generally well known, or may be 
feen by any one that will confider the Print. 

The Compofition of this Pidhirc is no bet- 
ter than the Manner of Thinking, an abfolute 
want of Harmony; and the Colouring ofThis, 

3 and 
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^nd the xdi of Mich. jin^elo'sWoms in this 
Chapel is Black, and Harih, fo that thcTout- 
infemble is very Difagrceable : Nor is there 
that Bold, Noble Pencil, as one that dop't re- 
member that Painting was not this Matter's 
Excellency will be apt to imagine. The Con- 
tours^ and Airs of theJIeads are not equal 
in any degree to what bne fees in his Draw- 
ings. The Air of the Charm which my Father 
lias in Black Chalk, and one of his Legs (for 
the reft is moftly gone over with a Pen by 
another Hand) is vaftly finer than what is to 
Jbe found here. The nke maybe laid of Iboje 
few other Drawii^s for part of both thefe 
Works which my ^ther alio has : As he ias 
feveral Others of this Mafter, w^here in genc- 
12^ is .greater Beauty than ip any Paintings of 
jbim that ever I law. In his Drawings 'tis cer- 
tain Mich. Angelo is feen to sre^ter Advap- 
.t^ge as a Paim;er t^ in the Ciafella Sijiin^i 
or ^ny where elfe. 

The oldMaftersof the Roman^ixiA Floren- 
tine Schools were in general defedive inCp- 
louring,andComppiitipp,and wanted thfttfii- 
cility in working their,ColQurs,\WhiQh,thqfe 
oiP^enice^zndiBoIognfihzA^fiS alfontqltof (he 
Painters of tthe letter Times : whtedQe it ,h^- 
pqns th^»i|he Idea,Qne is apt to have.of .^lieir 
Pi<3;vites, from Wh^t ope Iqcs in. their ^Dirajjr- 
ings, ^nd reads in Authors, .will nev^r ;be^^- 
4wer'd in apy degree, wh^n,Qpe cpnies (oiee 
,i;heir mpftCelebratqd W^orks. TheiBad, orif 
you pleafe only ^heJndifferentColouring,aijd 
V^ant oiic^^xmot^y^d^^^ 



dffftoiri the Beauty of Defign, luppofing it td 
be never fb perfedt ; But even That is in a great 
meafure deftroy'd by the Perplexity which the 
Management of Colours will neceflarily give 
to thofe that ate not very ejcpert in the Ufe 
of them ; fo that what the Mafter is really ex- 
cellent in is loft, and what he is not, is lub-^ 
ftituted iii its place. A Pidure therefore of 
fiich a Mafter as Mich, jingelo (for Example) 
is hot the Work of a great Mafter, though a 
Drawing of him Is ; becaiife he was not Such 
a one in That iti which aPidture is diftinguiih- 
ed from a Drawing. 

After all, this great Man Deferv*d as much 
Reputation as he Had ; 'twas not Wrong in 
the Degree, but the Application only. Othets 
had Try M to get out of the Stiff^Te tit Style of 
Paintings th^Kctnh^nt of Gothicijm: Mich. 
Angelo Profce through furioufly, and like a 
Flam of Lightning dazzled the World with his 
Great Manner ; no Wonder he was Then ad- 
inirM accordingly t He was the Luther of the 
Reformation Of Painting. I am perfuaded we 
owe our Raffaele Such as he is to this Mich. 
An^eh ; He was capable of profiting by this 
Vaftnels of Style^ tho' t'other^s Ferocity, and 
cither Qualities vvere not at all Softned by what 
he fiw in that Sweet and Delicate, as well as 
Manly Geniiis. The Trath is Painting was 
fiot hi& Favourite^ as I obferv'd before, but 
Sculpture ; and that Correction of Defign, and 
Noblenels of Contour ^ of which he was truly 
a greAt Mafter, is a great part of the Excel- 
lency of a Single Statue ; but there are other 
. :i T Confi* 



( ^74 ) 
Confidcrations ia aPk3xiTe,, elpeciaUy aLaigc 
oae, for which he was not Equally qu^tfjr'i 
Thegreat.Fame tbcfe Works of tbeGi^^/A» 
SiJiina^M^ at firft, and for many Years was 
mioch owing to what Mkh. Angela had ac* 
cpiix'd by Other Arts ; to which the Bxtf»?a- 
ga«C Piaiies of them by thofe that wifote his 
Life^ which were bis Friendsi, aod. of kis fa- 
(^iojQr in Painting, has mach contribiKKd. ^ 
cba'thefe Writers were nMinifcftly Parrid^«id 
in anothcu: h^Xfix^%Rarfafle'$ great Merit kf- 
pQif ted him Then^ m^ him Superior: to all 
nis Opponents, raised a NpWe> and a Nwae- 
rous School and'Pofterity has deariy decided 
in his F^VQUC as a P^^ntec : \W ^ a Sqi^or 
Mich. Angek is Si;^eHi« amQOgft the Mor 
derns. 
Pirugino. On, the Sides of this ChApel neaf tbePoor 

arc fcYcraJ, Sacred Hiftories painted by fS^ 
rugiffCyhut noc his beft Works. 

Cafelh Paulina. 

Mich. Ang. On One fide is the Converfion of St. Tml; 

on the Other the Martyrdom of St. "PeW^ 
My Father has Drawings of part of bothihcfci 
bujc one of them is not oSMick. Angeh hiav 
lel£ Thefe were bis laft Works mVm!^ 
done when he was 75: Yeai-s 0I4. abo^»5 the 
Year 1549 5 they we nwch of tlw 6!wCb*" 
rader wicb the Ju<^eBt, bvic m\^ \^^^ 
more of that PecukMity of Tafteooefe* itt 
this Mafter. The Copy ©^ the Mmip^ 

(tbeIXikeosfC&4«/feAfhajsi«) iftwwfefe^^ 
Cplimr'4tlwn this Original IknownftfwfaP- 

'ther 
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ther there is a Print of it, there is one of" the 
Converfion of St. Taul. 

The Garden of the Bchcdcrtf 

Or rather the Corf iky for 'trs not a Garden, 
tbo' {o caird : 'Tis a finaH Square, not cpiite 
fo large (i believe) as that of LtncoMs-lnn. 
Round it are Statues^ ihut up with Doors as in 
Clofets; thofeofthejTr^^^r, andtheiV/^are 
in the Middle, two Sepulchral Urns are at two 
of the Corners. 

The Tyber ; the Heads of Romulus^ and Antiques; • 
Remus are faid to be of Mich. Angela ; I con- Mhh. Angth. 
fefs I did not obferve them, thofeBoys being 
very Indifferent. 

Thcl^ile was brought to Rome from yE- 
gy£t long ago. T^linj Siys it was in theTem- 
pfc of Peace in Vefj^afim% time, but was afi 
terwards removed ; he defctibes it as being 
of a very hard JEg;^^/^^ Marble, of an liron 
Colour, Sfr. jL/^. 3 6. f , 7. 

Thefe two Statues are larger than the Life 
confiderably, and not of a good Tafte ; The 
Remains of the Children on the Nile make 
an 111 Effe(St, and were never other thanthofe 
kind of Additional Works generally are, that 
is, very Bad; As the Boards Head in xkitMele- 
ogFTy the Dolphin, and Boys in thcVenusyXhc 
Animals in theTbr^, &c. 

The ji^ollo • The Face is intire, and the 
Head was never broken off. (My Father has 
ti Cad of theBuft, a^d a Drawing of the Head 
l^Gfddo.J The Rignt-leg has been- broken 
in pieces, aad noe having AH 'tis ill' fct toge- 

T X ther 



ther again, and what was wariting lupplyy 
with Mortar ; the Left-leg is damaged from 
the Knee to the Foot, and repaired alfo with 
Mortar, but looks ragged; and but one Finger 
remains on the Right-hand. 'Tis in Werner 
(N^30.)and in feveral other Books of Statues, 
as Bifcofsy RoJJPsy &c. He has juft difchai^d 
his Arrow at the Tython^ and has an Air, par- 
ticularly in the Head, Exquifitely Great, and 
Awful, as well as Beautiful. 

Sandrant fays 'twas the Opinion of mofl: 
Virtuojty that This was the Apollo of jD^A 
fhos that gave the Oracular Anfwers ; and 
that when it ceasM to do {o^^ Augufius caus'd 
it to be brought to Rome. 

Abundance of fine things have been found 
in the Gardens oiSaluft ; the Monaftry oiVit- 
toria fiands on part of that Ground : as I was 
walking with lome of thoft Monks, they 
fliow'd ni,e in their Garden the Hole whence 
this Apollo was taken. 

The Laocoon ftands in a fort of Nich, not 
fb near the Wall but that one may gd round 
it : 'Tis upon a Pedeftal near the height of a 
Man from the Ground, and much Bigger than 
the Life ; of Fine, White, Tranlbarent Marble, 
lb that it has a very Pieafing Look, without 
confidering the Work, which is the moll Ex- 
quifite that can be imagined, and highly Fi- 
nifli'd, the Fore part, but not Behind, being 
made (it feems) to fland as it does, againft a 
Wall. 

Part of its Beauty is however impaired, for 
the Right-arm of the Principal Figure (for 'as 
. * aGroupe, 
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a Groupe, Laocoon^ and his two Sons, with 
the Serpents twilling themfelves about their 
Limbs) is loft, and one oiTerraCotta liibfti- 
tuted in its place. This being Rough, Unfi- 
nifli'd, and not good Work, and moreover of a 
Colour Dilagreeable, the Eye is Ibmething of- 
fended. An Arm was begun for it by Mich. 
AngelOy but not Finifli'd, as it Is it lies down 
by the Figures, All which are Damaged in fe^ 
veral other parts. My Father has aCaftof the 
Head of the Laocoon ; and a Copy of one of 
the Thighs in Little hy Fiamingo. 

This Ineftimable Groupe made in the 88'^ 
Olympiad, the Year 3x4 of the Building of 
Rome^ about 400 Years before Chrifty is the 
Work oi Agejfander^ Tolydore^ zxAAthenOrr 
dorusy Rhodiansy and cut out of one Block of 
Marble, according loT liny \ But 'tis faidil//- 
chaelAngelo dx{co\Qr'^ where two Pieces had 
been join'd. 'Twas found in Dirt, and Rub- 
biih, in the Therms of Titus^ hy Fee lix a7?^- 
«^^» Citizen, about the Year ljt 06. Others lay 
'twas in the Pontificate of LeoX.. a few Years 
After therefore. As for that Seeming Diffe- 
rence in Authors concerning the Place where 
'twas found, it arifes only from hence that they 
have us'd fe veral Names, and Manners of dcr 
fcribing, which all fignify the fame thing. 

There were Fragments, that is, Pieces of 
the Serpent of liich another Groupe found in 
Ruins, which were always fuipeded to be 
thole of the Houfe of Titus mentioned by 2^//- 
ny as the place where this Groupe Hood, and 
which were imagin-d therefore to be parts of 
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the True Lmoon, apd That We have a Copy 

only. . ^ ^ 1 

So litrie is left of Thofe Fragments, that 

one can't tell what die Work was ; but as the 
Laocmt we Have has all poffible Intrinfick 
Marks of Originality,the Objea:ion that may 
arife from the finding of Thofc pieces of the 
Serpent can have very Uttle Weight: Be- 
fides, admitting the Place where Thofe yere 
found was That mcntion'd by Tliny, it will 
not follow they are parts of the Groupe he 
i^aks of, That may have been remov'dtothe 
place where Ours was found, and a Copy put 
inftead of it; or perhaps the place where thofe 
Fragments were is not That Tl'tny Ipeaks of 
That there Ihould be Two luch as This we , 
have, and but One only Known, or Heard of, 
is very ftrange : But 'tis altogether Inconcei- 
vable that there Ihould have been Another, a 
Better than This, which is in the UtmoftPer- 
fcdtion of Antique Gr^^i Sculpture. Thofe 
that have a mind to fee upon what Authority 
Ibme Particulars I have mention'd is founded, 
and to know more concerning this Groupe , 
may confolt Tltny^ Lib. ^6. Cap. y. Mocofh. 
^o^hHior.MartiauuSf zvANardini on the 
Antiquities of Rome, Mafet'sNotes on Rof- 
Jt's Statues, Admiranda, p. 8 3 , ^c. 

Whatever was the Story from whence thefe 
Sculptors made this Amazing piece of Art, 
and whoever it was Invented by, 'tis certain- 
ly much more Ancient than yirgih but 'tis 
(as He has told it) in hisMneid, Lib.x. Maffei 
in his Notes on this Groupe ftys that Virgins 

Account 
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Actaunt of It is lb exadly lik^ This as if he 
hzA feen, and inteiided to defcribeThis very 
thing; but fiirely this Writer never confider- 
ed, and compared thelfe two Works ; for be- 
iides Other Circunaft^aoes in which they dif- 
fer, the Way of Thinking is very Unkke. 
The Poet not only is rather naore particular 
in the Images of the Serpents than of the Prieft, 
And his Sons ; but he mak^s Laocoon roar out 
hideoufly 

Clamor e s fimuL horrendos ad/ldera tallit. 

The Sculptors on the contrary have fix'd Their 
point of Time toUiat when his Strength was 
in a great r&eafore exhaufted, and he ready tb 
fiiik under the Weight of his Vatt Calamity ; 
His Mouth is opened but a little, and he looks 
up as Imploring Pity^ and Succour frotti the 
Gods, without any Appearance however of 
Hope, but feeming in great Piiii. This gives 
an OpDoramity of a Fine Expreflioh, and onte 
more Noble, and more Suitable to his Sacerdo- 
tal Ch^rader, than th4t Violent Emotion that 
mud have appeared hid the Sculptors taken 
him in the*IkiieViewasFir>^//did. AttdThis 
Opportunity thefe great Anifts have impro vM 
to theUtmoft ; as they haVealfo done in That 
which the Story lflbrds> of d great Viricty <>f 
Attitudes, and d Fine Contrajt from the Kve- 
ral Ages of the Figures^ and the Mixture oFthfe 
Sferpents With the Huittan Bodies; All which 
were doubtieis the Occafion of the Choice of 
This Story for thfefe gteat Men to exert them- 
lelves upon. 

T 4 I will 
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I will finifli my Obfervations on the Z^in- 
r^^;^ with That of the Ncceflity there is Some- 
times of venturing on Obvious Improprieties. 
If the People of Theft Times thought as Thofc 
in Ours, how would the Low Cnticks have 
Triumpb'd on thele Artifts reprefentiog a 
Prieft Naked, who was furpriz-d by this Ter- 
rible Accident juft as he was Sacrificing! And 
yet who fees not that had This been Regard- 
ed, as it could not but be Forefeen, inftead of 
the Fined piece of Sculpture in the World we 
mufthave had a very Indifferent One, or None 
at all? 

Venus and G//ifV found buried in the Ruins 
of their Own Temple, which is now call'dthe 
Ohucph oi SauBaCroce inGerufakmme. All 
the Pillars of that Church are the fame as of 
the ancient Temple , and (land as they did 
then : 'f'hey are of Parian Marble. 

AnUnous% the Right-arm, and Left-hand 
of^ the Right-thigh broke in halves, both Feet, 
and the Left-leg under the Knee broke off; 
but all very welfput together: again ; found in 
AdriatCs Baths by Leo X. 

A fine Sepulchral Urn. Upon the Front qf 
it inMezsio-Relievo is a Matron prefenting a 
Child, and imploring the Emperor who is fit- 
ting pn hi§ Tnrpne ; a Slave bound in each 
Corner at the Bottpm,and another Slave bound 
f>rought before the Emperor (who isCrown'd 
with y idtory ) and another Slave is on his 
Kn<^. 'Twas found in the Septizontum of 
^eft. Severus^ and ftjmds in the Corner of the 
Cortile. - . 

Undc 
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Under it, is 

The Brazen Statue of the iN?/^', in aNicb ia 
the Wall, and pours Water into this Urn, ma- 
king thus a fort of a Fountain ; but the Water 
running over perpetually has made the Figures 
Green, andMofly. My Father has a Drawing 
of this Mezzo Relievo >, done by Battifta 
Franco ; and 'tis in the Admiranda^ N \ zo. 

In the Aparfme^ts of InnocentVni. 

Over the Chimney are two Boys as big as nafaeU. 
the Life in Frefco^ and feveral things of Tie- perugwii.' 
troTerugino over another Chimney, the An- 
;el founding a Trumpet (of which my Father 
las the Drawing) is here. Several of the 
Rooms are painted withLandfkips, laid to be 
of the fame Mafter. 

The Chapel is painted by Andrea Man- a. ManteffiK 
tegna. 

In an unfiirniflfdDelart Room going out of 
the Cortile is the famous Torfo oiMich, An- 
gelo as 'tis call'd, becauie he was fo fond of it, 
and ftudy'd fo much after it ; and indeed 'tis 
Exquifitely fine : of White Marble, a Hercu- 
les made by Apollonius an Athenian ; Juli- 
us II. put it in the Cortile^ 'twas brought where 
it is hy OT^^Toi InnocentKl. andencompafe'd 
with Iron Rails. 

The Talace oftheAmbaJfador e?/EngIand. 

Several fine Fre/coes like thofe in the Va- ^«^'^ ^'^'^^^ 
Ucan\ they are in Frizes round the Hall. 

Chiefa 
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Chiefa tii Safienza. 

pii$. da cn^ St. Ivoue Avocato de Ttmere ; die bottxmi 
fnm. part isimifhy by Cir^ Frrri. The Samt is di- 

c»$ juru (iributing Alms ; Angels hold m a Caiumy, 
over which is a: Heaven where Cbryi is, iop- 
poited by Angels ; under him a Po{ie I'cading^ 
anochcr Figure prefents a Book to the Chr^. 
This Picture coft 3 GOO iyr»^/; the Figures all 
as big as the Life. Tis the moft femotisAltar- 
|Mece of this Mailer ini^Mi^. 

The Talace Ch^i. 

c/. urratn. Is full of Pidxires of Clauie Jjorramt the 
B#r|tf;jw»#. Bwgognone^ and Salvator Rofa^ and very 

vaUrRcJa ^^^ ^^ dlCDL 

/// the Afartments below. 

Antiques. A finall Buft of Caracalla^ the Drapery of 

Oriental Alablafter, and the Head as fine as 
that of that Emperor at the Palace Famefe. 

ASmsillBaccfoaHte darkling with ^Faunus 
that fits ; 'tis exceeding Gentile. 

A Fine Figure of !Diii/w, (I bought a Draw- 
ing ati^^n^ "which^ominichiH made after it) 
ihe is taking Arrows out of her Quiver. *Tis 
the fame as that in the Garden Mattei^ only 
That is as big as the Life, which This is not: 
^hey are equally fine. 

On a Table by it is another ©w»^ExadlIy 
the fame, the ^meSize, i Foot 4 high. 

Leda with the Swan ; Small ; Graved by 
Bifcop\ Very Fine; as indeed all in this Pa- 
lace generally are. 

The 
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The Famous Head in Porphyry oiCaligu- 
lay Intire. It Hands upon a Pillar, very high, of 
one piece of Oriental Agate. *Tis as Famous 
as that of the Caracalla oiFarnefi^ but not 
fo Good. 

A Gladiator, perfedly well preferv'df but 
that the Face, and great part of the Body has 
beenSmoak'd, and turn'a Black, (as they lay) 
in the burning of Rome by the Goibs : Twas 
dug up with leyeral Others in the lame Cir- 
cumftance. 

A f^enusy the lame as that of Medkis: 
Though there are many of thele, none is e- 
qual to That that I have fcen ; Unlefs it be that 
of the Duke of BraccianOy which however I 
don't fay Is. 

A moll Beautifiil Bacchus ; tht lame Atti- 
tude as a Drawing of a Bacchus by T?armeg- 
fiano which my Father has, only That has a 
"i&yr/^/ which This has not. 'Ti> fo well pre- 
lerv'd that the Vine Leaves that are on his 
Heady which are thin, and bor'd through ate 
Intire. Tis probable it had ^iThyrJus former- 
ly, which in the Times of ^aganijm might; 
have been adorn'd with trae Vine Branches on 
Fellival Days. 

Pl Minerva with a Belt that haM;s downti^ 
the Ground from the Girdle ; and upon the 
Belt is carved a Number of Gladiators, Two, 
andTwo. The Whole of an Excellent Tafte, 
Another Venus of Me diets ; very good. 
An Excellent Silenus lying on a Bag of 
Wine, Drunk; a fineExpreflioh of Drunken- 

nels! 

-L Four 
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Four Fauns, all in the lame Attitude, and 
all Antique. Perfedly fine. 

Three more fine Medicean Venufes^ all in 
the very fame Adion. There is above loo 
of them in Rome. 

Afollo (landing before, and going to cha- 
ftife Marjyas. They look one another in the 
FacewithafiirprizingExpreflion. liht Apol- 
lo the mod Gentile Figure that can be, and the 
Au: 6f the Head altogether Divine : He has 
one Hand on the Shoulder of Mfirjyas^ and 
the Knife in t'other. This Apollo is in all re- 
ipeds Equal to x^tVenus oi Medic is^ and the 
Head perhaps Finer. 

TheTalace of tbeMaichc{c Cafferelli. 

fiaffaek. JuUuslI. This leems to be Original. The 

Great Duke has one too vi^hich aub has the 
Appearance of an Original. 

He has often attempted to buy This, but 
the Price could never be agreed on. The Duke 
ofDevonJhire has the Drawing of the Head. 
The Piiihire is at Hahf-length, fitting in 4 
Chair. 

The Villa (?/Cav. Caflali in Monte Coelio. 

Antinousj as a Bacchus^ of Tar ia^ Mar- 
ble ; a Noble Statue ! 'twas broke in a great 
manyPieces, but is well j oin'd : The Pieces had 
been made ufe ofhy the Goths to build aWalJ, 
at the demolilhing of which, and the taking 
out of thele Pieces Ficaroni told me he was 
prefent. All the Statues of this Houfe hadbeen 

in 
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in the fame Circumftance ; They were part of 
the Foundation. 

Juno^ no Head. This is much bigger than 
the Life ; the Drapery in the Taue of the 
Flora. 

Julia Mafa^ thcVfik of Alexander S eve- 
msy and Mother oi Julia Socemias^ a Half 
Figure* 'Tisaperfed:ii/^^<9ir;r^onlynojS^2;^- 
bino\ flie is wrapt up in a Veil, 'Twasmade 
for the Goddefs Tudicitia ; about her Head 
are the Holes in which the Brals Rays were 
put. Her Air is Thoughtful, and Divine. It 
was done in the time of the CaracallaoiFar- 
ne/e^ and oi^tSeverus of whom I mention- 
ed the fine Medallion, and probably All were 
of the fame Hand, All being of the fameTafte, 
and in the Bos-Empire^ when 'tis flrangc 
there was One Such Matter ; but I have feen 
no Medals oi Julia Ma fa of a good Tafte. 

A fmall Venus in the Attitude of that of 
Medicisy only 'tis cloath'd from the Watte 
downwards, and has the Head drefs'd as the 
Apollo. (Of the Belvedere is always under- 
ftood.) 

K Mercury^ bimer than the Life; of Tar i- 
anM^hk. Pertly fine ; 'tis ftanding. 

In the Church of theTrinitz di Monte, 

Is nothing confiderable but two Pidures. 

i.ThtT tfiinaMir abi lis of U. da Carp i%nox ugo da carfi. 
is That So but as 'tis of a Hand whofe Pidures 
are Rarely feen ; I don't remember to have 
met with any other befides This; but he is ve- 
ry famous and defer vedly for his Wood-Prints. 

Some 
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Some of the Canons here told mc this Pidarc 
was ofTierinOj which neverthelcfe I ftiould 
not have believed, it not being his Manner; 
bitt'tisveryprobable'cisof^Z^^ as Others faid. 
Tis an uncommon Manner, the Drawing, my 
Father has of it is So too>and a ^eacdfeaTlikc 
a Wood^Rint. 
j}M. da Vol' 2. Hxe Defcent from the Crofe, a Pi(9rare 
^'^ extremely applauded ; I cannot tefl why ;'tis 

m my Apprencnfion a Vile one. Not to infill 
on theCoiouring>whichisveryBJack,andI>if- 
^eeable ; nor the Compofirion, in which 
there is an Ablbhite want of Harmony ; there 
are grievous Improprieties in what is princi- 
pally Effennal to the Goodnefs of a Hiftory- 
Pitaur^ and efoecially one of Devotion^ that 
is^ in the Thought and Expreflion. TheBleffed 
Virgin Swoons afway, but is flung in an Atti- 
tude not only without Dignity, But *tis even 
ftideccnr; and what makes irappear the more 
fb, another Woman comes to her with her 
Handkerchief, not at her Eyes, but at herNofe. 
The Saint John in the mean time is wholly 
UnconcernM, intirely apply U to the fa& Ma- 
nagement of the Dead Body of ourLord. 

This gives me oecafion to obferveupon the 
Pidtures^of thisSubjedl in Generaly chtf there 
wants that Unity of AiStiou that is of fo great 
Importance in a Pidhare, and This is occafion- 
ed by the introducing the Holy VirginMother 
Here, as^ well as in the Cracifixion, (Where by 
rfie way fhe^harc^ ever Swoons, andHereal- 
raoft always.) TOs piftrefs of Hers divides 
the Attention ofthe other Perfons in the Scene, 

and 
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ami con£e<|u6nity of bim tliat looks ttpcm the 
Pidure. 

If tfais£>iftre& was fo mamg'd as to he Jiib- 
oddioajte only to the roam Subjedl, and help'il 
to heighten Th^ 'twould be a Beauty, but 
when 'tis Not fo (as in this of^an. da Vol- 
terra) That is what I find fault with. 

Ibebems in his^&inous Figure of this Story 
has kcpc theUmty ©f Adrion, bat has not gi- 
ven a SofEcient Mlkflion tathe Hoty Mother 
of G^ and the c«:her WosxGct. Thcdair^ 

Th^CBurchofS^.LoretmowiifHfuttAa 

fFal/x. 

A fitte Urn ; upon the Front of it feverat 
Figtues on Horfeback reprefenttng Humeqi 
Life. The furft is ^4f^lta Afceading In a Cha- 
rioJr; thcbJCtisG^r^jgcringDown, covered with 
Ol Veil bgr a little (ienius ; ofThis my Father 
has a Drawing hy'Polydore. Thei^e are a pret- 
ty many Figures ; they Rife, and Defcend gra- 
dually. 

A krge Urn, Bas-Relief zXv&o^ Flat; 'tis 
Foliage^ and Animals^; the Same, or extremety 
like a Fine Drawing of Giutia which my Fa- 
ther haSL This. was taken up otitofthcSepui- 
chre. of the FamiluiVihia. 

TheColumns here arc fine, and all Antique, 
asid abnoft as large as tbofe of the Rotunda ; 
They wc»e takest oun of the Temple* efMars^ 
asalfbt the A^cbitra^ves, which ai*e Fxquiflte 
Woik^ adom'd withFofiage, and Animals like 
thofe juft now mentioa'd*^ That of the Ty^ 

ger 



gef coming out of a Foliage of Giulio (another 
Drawing which my Father has) is there. There 
are a vaft many Boys to the Middle , and fo 
ending in Leaves, as in other Drawings of the 
iameMafter in my Father's CoUedlion. 

is near the Banks of theT^^^^r, about three 
Quarters of aMile out of the Town ; but that 
Noble Treafory of Antique Painting (fo well 
known by the Prints oiTeterSanBaBarfo- 
lij to whom we are greatly beholden for This, 
and many other of his Works) is now in a 
manner utterly loft ; whether for want of Cate, 
or Otherwife I will not lay, but 'twas left o- 
|)en, and People were allow'd to do what they 
pleas'd there. Tramontanes woiild have been 
reproach'd forThisasmereG^^^j. Nor isThis 
the only Inftance of This kind of Carelefhefe 
by a great many ; the like is frequently fecn 
in Italy. 

drawings of CiiV .^tvitdittloljjitxi. 

This Colledion is very Numerous J believe 
he may have near 3060 of ahnoft All the Ma- 
tters, except the Old oncs^ Thofe Anterior to 
the Raffaele-zigQ ; of thefe I don't remember 
that he has Any, Except oiLiondtdodaVinci. 

Amongft the reft he has feveral that my Fa- 
ther alfo has ; Not that Either has Copies, but 
they are Repetitions, of the lame thii^.fbme- 
thing vary'd, as vs^ not Unufiial with the Beft 
Mafters of the Beft Age ; Lefs fo than with 
Thole of Later Times. 

AHead 
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A Head oiAf*tus. My Father has another, i^^onarU. 
1 have feen feveral Originals. 

jH?^r painted in the Scalzo^ Bl.Ch. Bad^ 
Air. 

Jofeth in the Salutation, Bl.Gh. Lefs than 
iny Fath er*s j but Good. 

The Figure in the Baptifin, feadk tilrh'd, 
Naked below: Larger than my Father's, but 
not fb good. Both thefe M alfo in the 
Scalzo. 

Wheti Mr. Clofiermiin \^'as iti kothe ibout 
io Years ago he bought oiCaHbMatai his 
Colledtion of Drawings; Part of the Money 
was paid, the Reft was to be remitted, and the 
Drawings Then dehver'd. In the /;^^^r/>^ the 
Pope hearing of it,SeGur'd the Drawings; Or- 
der'd Mr. Cwjierman his Money again, with 
Intereft, and AnnuFd the Bargain. This Col- 
ledion is Now that of Don Albania 

Nuncio at Vienna when I was at Rome : which 
Abfence of His prevented my feeing thefe 
Drawings, for they were Locked up, with the 
reft of his ColJedion, (except fome Antiques 
he had ordered to be bought after his Depar- 
jure.) What Thefe are I therefore cannot lay ; 
But befidesThis, Cav.Lutti's is the Only Col- 
ledlion of Drawings I could hear of in Rome. 
And as for Prints oi Marc Antonio^ or the O- 
tber good Gravers of That time; or of P^^- 
meggiano^ the Carracciy or Guido^ (Thofe of 
This CoUedion Excepted) They are Gone as 
wcU as the Drawings. The hxtluoriSommers 
fliew'd my Father levcral Years ficice a Peft, 
^ the Bdl he laid could be gotten for him 

U There 



There feveral Years before that, and 'twas a 
very Indifferent one, which my Lord knew 
very well. After I have &id Thus much, it 
will not be expededl fliould fay there are ma- 
ny Comoiffeurs in Rome ; Cav. Lutti is One : 
Or that there are many Lovers ; Cav. Lutti i& 
One of Thofe too; a very Hearty one, and 
Extremely ObUging. The whole Nation Have 
a fort of Love to what they call the Virt^ 
and Know Something of it ; and Here almoft 
Any of Them that did but Pretend to be a CoH" 
noiJTeur^ovXA. pafe for a very Great One with 
Thofe who are not Really fo; though in 
Trath Few Such are to be found Any where, 
but Fewer mitalyj or in Romey than in Some 
Other Places where they areLefs expeded to 
be. 

The Temple (?/ Sibylla Tibertina^«/? by the 

Cafiaae of TiyoW. 

Over the Capital of the firft Pillar of the 
Arch iare theie Words, not taken notice, of by 
any Author that I know ofi 

. L. GELLIO. L.F. 

From this Temple one fees the Caicadeof 
Tivoli on One fide, on the Other is the VUU 

oi Catullus ; and beyond it that o£HorMe. 

." ,■ ' - ♦ 

In theM(yiMftry built upon the Ruins of the 
Vilk ^/Cicero at Grotta Ferrata, ft few, 
Miles from KovQQ. . 

Jiminithitu. Hdre iare 7)minichin*$ beft Works ; Oae 

of which, where St. Nth meets the Enipcror 

Otbot 
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OthOj coniifting of ia great many Figures my 
Father has the Drawing o£ 

The Caprafola near Rome. 

This Palace is thus caird from the Suck- 
ling oi Jupiterhy aGOat, which they fay was 
in the Mountains furrounding this Place, asal- 
fo that he was Born here. Twas built by Vig- 
nola for the Cardinal Farne/e^ and is an Intire 
Study of Architedhire, recommended as Ihch 
by EerHifio. 'Tis no# Uninhabited, and has 
been, fo for a long time. The Paintiiigs are on 
the Ceilings, and Sides of theRooiis,andd6iie 
by Taddeo Zuc€a$^o^ aflfifted by his Brother 

Frederko. ~ Taddeo Zucc. 

The Defign for one Room, That ifttended ^''^^- 2«^^- 
for theCardinarsBed-Cbamber, was given by 
Annibale Caro by the Cardinal's Order, as ap- 
pears by a * Letter to Taddeo Zufcaro^ Dated at 
Rome % Nov. 1^6%, \i^ yery long, and parti- 
cular. 

In the firfi great Hally and the other fouir 

Rooms contigwus are 

Various Reprefentations of the Seafons of 
the Year. In that of Autumn is the Bacchd- 
nale^ of which my Father has the Drawing. 
The Whole is enriichM with Ornam^iiks, and 
Grotelquesj ^//'^/r^/V^j as beautiful as thoft 
of ^ierinOj and altogether as fine as any in 
the Vatican^ and in the fame manner. 



♦ Be U Let ten Tamilian del Commendatore Annibale Ca* 
rpf Vol.1, ip^. 
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Here is alfo the Birth oi Jupiter^ &c. 

In the Chapel. 

Some Hiftories in Medallions, one of which 
my Father has the Drawing o£ 

Salone. 
Adtions of the Houfe of Farnefe. 

On one fide of the T)oor, 

OBavianus Farnefius Camerini Dux 
Margaritam Caroli V. Imperator. Filiam 
Taulo III. Tont. Max. Aujpice fibi defpon- 
dit An. Sal. 1 5 3 9 . the Pope joins them. 

On the other fide. 

HenricusYL VaUfius Gallia Rex Horatio 
Farnefio Cantii T)uci T)ianam fil. in Mat. 
Collocat.An.iss'^* MyFathcr has the Draw- 



ing. 



On the fide Wall. 

Franc isl. receives Ci6. V. and Card. Alex. 
Farne/eLegtxtc laTaris. My Father has the 
Drawing. 

Over-againfi this 

Cardinal on Horfeback, fix Youths on Foot 
by him. Infcrip: Meeting of Card. Alex. Far- 
nefe with the Emperor CharlesY. and Fer- 
dinand King of the Romans. My Father has 
the Drawing. 

Anti-Chamber. 

Charles V . and Franc, I. j oin Hands ; Pope 
7aul III. (Farnefe) between them ; Several 
others. The fineftGroupe of Portraits I have 
feen of the Zuccari. 

^ Stanza 
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Stanza deW Ofificio dt Lana fragli Anttchi. 

In a Lozenge, one on a Tree gathering Fruit, 
another below, £^r. My Father has the Draw- 
ing ; as he has alfo of fbme others of thefe 
Hiflories, but not remembring that he had 
them when I faw the PicStures, I did not in- 
form my felf what the Stories were. 

• 

Halt of Maps. 

Amertcus Vejbufius^ and Ferdinand. Ma- 
ge llanicus^ the fame as the Drawings my Fa- 
ther has. 

St. Teters. 

The Bark of Giotto in Mofaick is over the Giom. 
Pillars, and in the infide of the "Portico ^ fo 
that 'tis leen at a great height as you come out 
of the Church to go into the Piazza : 'Tis ve- 
ry Beautiful, and. much better Coloured than I 
imagined: The Fillierman is the Beft Figure, 
and is really fine. My Father has the Drawing, 
but without that Fimerman. My Lord Pem- 
broke has one more Perfedt. 

There have not been many Pi(3xires in this 
Church, and of Thofe there are few remaining, 
the Dampnefs of the place (occafionM by the 
Thicknefs of the Walls, which So keep out the 
Heat of the Sun, that when you enter it you 
always leem to have chang'd the Climate , 
This) havingbeenfoundMifchievous to them, 
Care has at laft been taken of Some, by re- 
moving them, and putting Copies in their 
places. 

U 3 The 
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The S. Tetronella of Guercino is ftill here. 
*Tis a vaftly great Pi<9iire with many Figures. 
The Story is the puttiiig the Saint into her 
Grave ; Chriji is in the Clouds, with Angels 
apd Cherubims receiving her, where flie is a 
Lovely Figure. The Italians at prefent are on-: 
ly fond of the Black, Strong manner of G«er- 
tino\ and this Pidlure, one of the mod Ad- 
mired in Rome is of This fort, and 'tis indeed 
marvelloully Strong, and finely Coloured, \£ 
vyhat \s fo Black, andDifinal can be fb ; to Me 

I muft own 'tis Difagreeable. but I have 

taken the Liberty to give my Thoughts on this 
Matter heretofore, /^;^. 99. 

Chrift walking on the Water, and laving 
St. Teter who attempted to do the like ; the 
Figures much bigger than the Life ; the Co- 
lours changed lb that the Mafles are feen in- 
deed, but little of theTinds. My Father has 
the Drawing. 

All the World knows there are in this 
Church many Rich, and Beautifiil Altars, Mo- 
numents, ^r. a Particular of which Father jB^- 
nant a Jeliiit has given in a Latin FoHo, a De- 
Icription only of this Church. It has alfo been 
delcrib'd by Prints which are well known. I 
will therefore only mention two, or three Par- 
ticulars. 

The Monument ofUr^^» VIII. ( Barber im) 
the Bees (the Arms of that Family) -wandring 
about the Tomb ; one of the Virtues there re- 
prefented is Charity, but 'tis very Un- Antiqae. 
In endeavouring to make the Marble appear 
Soft, and Flelhy, the Sculptor has fallen into 

the 
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the Fault oi Rubens^ paridcularly in the Hands, 
which are too Fiat, andClumfy, tho*otherwifc 
Gentile. 

A worieFauIt is in the Monument of Alex- Ditt9. 
ander Vll. (Chigi) the Charit3r There has 
Breads whicn haiig dowh, and are much too 
large. 

In the Church ofSt.Vittxo inVincoU. 

. The Statue oiMoJes Sitting : as it is very M:ich. Angeh. 
Famous, 'tis doufatlefe very Excellent ; a cer- 
tain Greatnefe of Style throughout in the Idea, 
and in the Execution, and which is always 
found in the Works of Mich. Angela muft ne- 
cefl&rily make it fb ; 'tis ften in fome meafiire 
even in the Prints which are well known. But 
I cannot forbear fanfying it has a Fault which 
has not been taken notice of by any body that 
I know o^ and yet it ftrtick me immediately ; 
and upon my mentioning it to fome very In- 
genious Gentlemen that were viewing it with 
me, they all agreed my Obfervation was juft. 
Everyone knows the old Conceit that all Hu- 
man Faces have a Refemblance to thofe of 
fome fort of Animal, fome more, fome lels; 
and when this Refemblance is very remarka- ^ 
Me, it muft needs be prooortionably a Defor.- 
mity. Now this-Mj/?x nas fo much the Air 
of a Goat, that either Mich. Akgelo intended 
it, (which he was as likely to be puilty of as 
any Man) or he Miftook his Air, and inftead 
oF r^ifing it to the top of Human Nature as he 
ought, has fiink it towards Bratality . The Airs 
one fees in Prints are hardly ever to be de- 

U 4 pended 
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pended on, they feldom Reach the Charat^ 
in anyD^ee, and very often never lb moch 
as Enter into it. My Father has a Drawing of 
this Celebrated F^tire, which feems to be of 
the Hand oiSehaftian del Tiambo \ This will 
in fome me^fure juftify my Thought, but nei- 
ther does This by any means reach that Vio- 
lent Expreflion whicn one finds in the Statue 
itfclf; To which I appeal. 

Villa Borghefe. 

This ^//^ takes in a Circuit of three Miles, 
the Garden is very Large, and cut into Viftoesy 
which come from the Palace, vaftly Great, 
andBeautiful,and full of Antique Statues; the 
Walls on all Sides arc covered with well cho- 
fen BaS'Reliefs^znd fronted with Antique Sta- 
tues ; the Palace is full of flich, and of Fine 
Pidures. *Tis ^uft out pf the "porta del Td- 

Aaiiquc. Caius MartiuSy and his Mother Veturia^ 

an Excellent Groupe. My Father has a fine 
Pf awing of it by GiroL da Car ft. 

Ditto, Seneca in the Bath ; Prodigious Expre/fion 

of a Weak Old Man! He has lofl fo much 
Blood that He can hardly lupport himfelf up- 
on his Legs, which bendj and give way updi^r 
him. His Air is Savage, and veryDiftgreea- 
ble; fothatifthis Statue has any Fault, I think 
it is that be ieems to be a Criminal that b^ 
been long kept in a Dungeon before his Exe- 
cution ; tor bis Halt is all negleded, and w- 
|ly, and hi[s|?acc, and the whole Figure hasaa 
?PP*H^«WWWpfPjgn|tvi t|^9*p^rtiJ^psfo»e- 

tbiDg 
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thing of this may be owipg to the Colour of 
the Statue (which is Black) and the Alabafter 
Whites of the Eyes. Van "Dyck has Etch'd 
the Bull of this, but*tis exceeding rare, I don't 
remember ever to have fcen it, though my Fa- 
ther has : He has however the Drawine where 
the Head is finely finilh'd by thatMafter, and 
another, (a Slight one only) hy Rubens. 

T^avid going to fight with Goliah. This Eimini. 
Statue is Extremely Light, as well as the 

jKneas carrying Anchifes^ but I think much ^iv^^ 
lefs s^reeable than the 

Apollo and "Daphne. In comparing the 
Beauties of feveral Statues when I was giving 
an account of thofe in the Palace Famefe^ (fee 
/. 134.) I fcli into aDefcription of this exqui- 
fiteGroupe, which therefore I will not repeat- 
here. What Ihave to add is, that as thcMeta- 
mptphpfis is jrifl begun, the Bark covering 
ibme parts, and the Branches fprouting from 
the Extremities, the whole Figure rifes^ with 
fiich aTrce-Iike Sweep as at once is veryBeau- 
tifid, as well as finely imagined : And not on- 
ly the Sweep of the Figures, but theRaifingof 
the Arms above the Head, and her Feet being 
put upon a Ground fomething higher than that 
on Vfhxch Apollo is, fb as to bring her Head a- 
bove his. All humours the lame Thought. 
There are two other Particulars which I will 
not omit; one is, that Avhen this Groupe is 
ihewn they ftrike it with a Key, or fome luch 
t:hing,and it rings as if 'twas of hollow Metal. 
The other,and much more confiderableis^that 
Bernini was but 1 8 Years oldwheahe did it. 

Gladiator 
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Antique. Gladiator g6ing to (hike his Adverlary . For 

this purpofe he fprings forward, and gives him- 
felf the utmoft Force that a Body fo Robuft, 
and Well fct as His is capable o£ The Strength 
of the Hercules is of Another kind : He ap- 
pears by his own Native Force to be able to 
crttfli any thing that refills him; and one is 
liire by only feeing That F^re, that whoever 
comes againft him will be immediately Finilh- 
ed ; ' But the Gladiator who is much Lighter 
built gives Himfelf fuch A<3:ivity, and Elafti- 
dty, tnat all hisMufcles feem to tremble with 
Eagernefs : Atid tho' they wotdd Equally be 
yiaQvioxis^ Hercules woxAd be fo by the mere 
Lourd Weight of his Blow, but the Gladiator 
by that Vigorous Spring of His, 

This Statue is the Work ofjigatius znE- 

-fheJidH^ 'tis thought to have been in the Gar- 

;dens of Nero in Antiumy amongflr the Ruins 

of which it had been bury'd 'tin the time of 

^aulV. who came to the Chair ^.1565. 

^ • • 

C&i^rr^ ^JV.Romualdo, 
AnL sacchi. At the Great Altar is theTituIar Saint of this 

Church, Dying ; a Celebrated Work of ^- 
/irea Sacchi ; and remarkable not only for its 
Excellence, but becaufe 'twas in a great mea- 
fure Stolen from a finall Groupe in theCorncr 
of aPidure of "^ Cavedone in St. Michael in 
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* He was ot tlitf School of the Carracci\ and a very 
confiderable Mailer ; bat whether from a Fright, or Affli- 
€l1oiL or both, he fo loft himfelf that he not only could 
ttof' Paint in ^ny degree like- what he had doiie, bufWe 
^y^blj: J©ok upoi) *bi|. Qv^n former Works, * and aik if they 
were of Cavedone: After a Mifcrablc Life, he dy*d in the 
SrretVof Agc^, and P^ntiry. 

Bofco. 



( ^99 ) 

Bq/co. 'TisThat where the Angels are carry^ 
ingthe Soul of St. BenediB into Heaven. 

This is the more remarkable becauie the 
Theft was fo eafily difcover'd, beii^ from a 
Pidnre then lately done, and in a Place weH 
known. 

Palazzo Tamfilia. 

Two Ritrattoes, Bartolus^ and Baldusyfa^ RafaeU. 
fnoff. Giurijcanfulti. Prodigious Nature ! e- 
ipecially in the Looks and Spirit of the Eyes j 
pretty much Finilh'd ; Hands, and Drapery 
Natural, and not Ricercato ; All lublervient 
to the Faces: which are Coloured like Titianj 
(as are thofe of MacbiavelyZndCaxdAnol Bor- 
gia inTaLBorghefeJ One has a Beard which 
is only flung in, in a Broad manner, whereas 
Raffaele us'd to mark the Hairs with the 
Point of the Pencil even to a Fault : Black 
Caps, Green Ground, 

. . Soldier, and Young Man ; th^efame as the Gmgion. 
Print of T>.Leopfild^% Gallery. To make the 
Young Man more Bright, he has made the Sol- 
dier Faint, Dark, and Warm, and by way of 
Ground ; the other verv much Finiih'd, and 
with a v^ft Force of Colour, with great Vari- 
ety, but much wrought in. 

Innocent II. (^"Pai^/ioJ Infinite Force, and djh D'ng^Vf 

freat Variety of Tind:s,Unmingj£d. A Good '^Z^*****^ 
Idture, but Icfs Judgment than Fire. Enragh 
He.has not obfervU what G^/<4>in the PidlDW 
of Cardinal i$)>^^/iij and f^.Tfyck imlm Bentr^ 
^oglio has, that is, to make the Linen Traoi^ 
parent, which uot onjy i$ motp Naoufal,^ but 

'tis 



( 300 ). 

'tis thereby united with the reft : Here 'tis a 
Terrible Spot, and unavoidably draws ofFthc 
Eye from the Face. My Father has this Head 
finely done in Crayons by Ant. Criccolini at 
Rome ; as many others ^oy the fame Hand, 
chiefly after Guido ; and thofe Chofen, and 
from his moft Celebrated Pidiures. 

Bmhraudt. There is by it a Ritratto oi Remhrandtj 

much of the fame Character as to the Diftind: 
manner of Colouring, and Bold Pencil ; but 
Excels it even in Force, and incomparably in 
Harmony, and the Beauty of the feveral 
Tinds. 

parmeu'i^nff. Saint Beheading, as in the Prints ; Well Co- 

loijr'd for This Mafter ; in other relpecSts his 
Drawings are preferable. 

lu the Garden. 

Is a B^s-Reliefoi a Terfius and Andro- 
meda in a very particular manner : theMon- 
fter is kiird, and lies at their Feet, and he helps 
her down from the Rock to which fhe had 
beentyy. She is clad, and He naked Admi- 
ramia^N^s^. 

Tal. Lodouijio. 

Cardinal Lodoutjio coming to the Pope his 
Unkle; an Admirable Pidnre ! but (as His 
very often does) it wants the fine Union of 
the Figure with the Ground, which is the Fault 
too oiAlbani ; otherwife the Expreffion as 
Fine, and Touching, as Ufual. This, as almofl 
all of this Mafter, is extremely Finifli'd, but 
the Labour Appears, and wants that happy 

Difguilc 
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Dilguife of Guidoy Lodouico Carat s^ and Cor- 
reggio. 

MyrmilloDying, has the Strongeft Expret Antique. 
fion of any Statue I have (ecn : He leans up- 
on one Arm which gives way a little to the 
Weight of his Body, which evidently has no 
Force, becaufe in that Adion nothing can iup- 
port it but holding his Thighs Htsbs and pref- 
fmg his Legs to the Ground, but thele Flag, 
and are flipping from under him, as appears 
by their being in a Pofition they can't hold, 
his other Hand is jufl Aiding on his Thigh : 
His Mouth is a little open, and his Under Lip 
hangs : His Eyes are half clos'd, but incline 
faintly on one fide towards the part where his 
Body goes to fall : His Hair is Ihort, and clot- 
ted, and he has a Rope about his Neck, which 
adds extremely to the Pity we conceive for 
him : Under nis Bread is a large Gafli. See 
the Print in Terrier. 

Tal. Talavicini. 
Here is the fineft CoUedlion of Landikips ci Lorram. 

In the Gallery. ' ^** ^'' 

Gibier kilPd, a Dog fleeping by them, ®r, sn'^d^n. 
extremely fine in the kind. 

Our Lord lying Dead ; the Blefled Virgin is ghUo. 
flung upon the Ground'by his fide ; her Face 
is prefs'd upon his Head, and almofl Hid. An 
Angel has jufl taken a loiig crooked Nail ouc 
of one of his Feet, and fnews it to another 
who burds into Tears. Admirable! 

_ Capucini 
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Capucini Rma. 
mMo. Gutdo is faid to have drawn the Cardinal 

Tamfilio (who wis afterwards Pope) in that 
Devil under tbd St. Michael in that famous 
PicSture in this Church; fo the Report ran; 
and he was well known to hate him foffici- 
ently upon a particular Account, haying fiiid 
feveral Bitter Things of him : However Gut- 
do complained of this Injury pretended to be 
done him by this Report, and Swore he had 
not the leaft Thought of foch a thing when 
he painted that Devil, and that he had not the 
extreme Raihnefs to affront fo Great a Man 
in a Pidture that was to remain in Romet 
That he only defign'd to make the Devil as 
Hateful, and Difagreeable as he had made the 
Angel Amiable; but that if the Piifture hap-* 
pen'd to relemble the Cardinal, 'twas not He 
that was to be blamM, but the Cardinal's De- 
formity . See Malvajia^ Part 4. p. 3 f . This 
puts me in mind of a Man of Quality, who 
finding his Own Charader in a Vile one of 
Hudibrasy when he law the Author he Ac- 
cused, and Menaced him upon it. My Lord 
(fays Butler) I did not mean your Lordftiip 
when I drew that Charadgr, but if 'tis found 

to be Yours, 'tis no Fault of Mine. 

■...." , > 

We'Foets Sales-men are of Why 

We make ourQlothes for them we fit. 

The Devil in this Pi<^re is not a: right Idea 
for the StibjecSt, he Ought- to have an Air oi 
Conlequence, but h^s Infipid here. The An- 
gel is in the utmoft Perfeaion, and has that 

marvellous 
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marvelloii&'Li^tnefs that is in the Apollo of 
Bernini ia the Groupe of ih^Villa Borghefe^ 
and the utmoft Beaufy, and Propriety of 
Tin(9:s. The Air is Heavenly, but Lthink not 
^together Proper in This place : He has an 
Ardent Zeal, but 'tis with fiich a Mixture of 
Effeminacy as agrees not well with his pre-* 
lent Aif^ion : Here he ibould have had an Ait 
of Force, and Authority^ fbmething like one 
Ibunding the Trumpet at theLaftDay, where- 
as his Countenance is as Soft, and Mild, as an 
Angel attending theVirgin in the Aflumption. 

The Church of St. Girolamo della Carita. 

St. 3^^r^«r^ Dying, Figures as big, or b^et Bominichino. 
than the Life ; the Saint finks down, and dies 
all over: His Mouth juft opens, and his pale 
Chin falls upon his Macerated breafl: His 
Eyes look up a little, but thofe Eyes have na 
Speculation. They Had Devotion i^ them^ 
Imt all Thoiight feems now to he goingi All 
thi$ is Finely^ and Artfully he^hten'd;by:i 
Woman on her Hands, and Knees,, lifting; upi 
Ihs Feeble Arm,and kiffing his Hand with great 
Fervency, andReipec^. . 

Church of St. Maria Tirallevere, 

AfTumptiQn of the Virgin ; 'tis I think the ni//*. 
Beil of thisMafter iUiS^^^, notexcepdiog the 
St. Jerome juft now musntion'd^ . tho' iiSeed 
one, can't decide poJGmely upon two Pidhlres 
of fijdhiQiffibrentSubjeds : Surely the Expref*' ^ 
fif^llrOf SjC^tJ^^r^;^ touches the Heart as tho* 
'insMr^^^^^^ of Glor»y about the' Vir-r 

« gtaj 
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§iOi iaid the OfficiousDuty of the Angels, and 
Hct own Awful Majefty, and Modeft Joy 
ffaikes the Imagination ; One excites Pity, and 
Devotion, as well as the Other Reveffnee^ 
and Exultation. She is in the midft of the Vtffl 
Golden Roof of the Church, and wbilft no-- 
thittz takes off your Attention, ihe ieems in- 
fcimky to glide up, and lofe her felf in the 
Heaven of Glory tnat lurrounds her. This is 
Brightnefs ; St. ferome is the Reverfe ; all is 
Melancholy ; and while every one about him 
is fblicitous, and attentive on his Crifis, he 
ieems to be jufl: lodng all Sentiment, and ex- 
piring. My Father has the Drawing of this 
Adumption. 

Lanfrancy and the other Enemies of ®tf- 
minicbsHj reproach'd him as having in this 
Pidure of the Communion of St. Jerome fto- 
len from ^jiujiin Carrats^ which however is 
not True ; the Stories being the Same, there 
muft be fome Refemblance in the Pictures, 
but there is great Difference ; not one Atti- 
tude, or Expreflion is the fame beddes what 
was Unavoidably to. The Principal Figure is 
greatly different; AgofiitCs Saint is a Man 
that one would believe might have Hv'd lon- 
ger ; This cannot poflibly, which is therefore 
not only more Jufuy Thought, but much more 
Touching, and conjequentty has more theEf* 
fedtaPidure of Devotion is intended to have. 
. But what if7)amimchin had taken fbme- 
diing from J^ofiin ? what if a Man finding 
bis Talent was not Invention, but Improving 
upon that of Others ? be is.fureiy iaWl^^ 

to 
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Jifyy fot; Vis what flieCre/iteft IVIeti :int)- 
ihef Arts as wrfi as This iave done. Not js 
-btle talent ■|d's£x«elloit*arit1ie0thCT.Ni;iJ 
ther oftbe Aftifts inieedircto beCdmiubni 
tH ftif what th w-liawNot, let Utem lio w£var 
1)tfo,f6r«'hatthEyf€ai'e. ' . 

laPelJind'f'inritt, 'Patt4.'p, jrt.'is a fiiM 
dier teratlel oTrtitfe two CoWOitflfons of ^-i 
gaftiuo, mSDmirtii^o, Mifl vefySeverely 
Ofithe'Latter; Tho''atthefitoe tfrte hefays 
■rtlat t'mfyi, HadJuA-ei S^etifas'i to Egqal 
ft CO tlibTfa'nsBgofaMoli.of i&iJfJrrff, aoS (hf 
tactst sven tofcefetThis: iita toth Patties 
tear be in theliighti Tlie -Piautt majr have 
-thoft'HafWffes, dija ImptoWlttties as.Aft?- 
*a^a fays Ifhas.; and that f ine iExpteflioi), 
atiH'Ofhet IBeaittiesj .as gaVeOdciflcin to the 
J'ai'ouyable'JudgmcM given ttponit-an thc.^- 
thettide. 

Vitti.AM)tmiiiawi>f:fh/'Pri?aiDl3itL- i 
'iTie ^iafriage 6f JUdtiydk^inl is ati At 

tlqiiE Prefio, well known'by the'l'titit 'Of 

dd, '&t. 'tis ilifeWed to the Will iii the'tatide 
of a SummerrhouTe iii the Gardep ; the Figures 
are about atoot'loiig. I'lia-veften afliortMa- 
huTcript-l 1 late 

Virtuofl n'd to 

WoVeC^T 3s to) 

'that 'twas ?ainV- 

'fr,' iod-h reU^n 

Whitf'Che 1 S are, 

" X thar 
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that when 'twas found in the Pontificite of 
Clem, y III. about the Year 1 6oQ, 'twas Then 
judged by the Antiquaries to be about ^ooa 
Years old, which brings it to the Time of if 
jpelle/^ and a time in which Painting was Loft 
. in R(me\ it mud then be of fbme Foreigner, 
This could be no other than .aGmi; and-^- 
felles having been There, and the Work wor- 
thy ofhis Name; Ergo. — 'Twas found inAfo«- 
' '^ ' ' t . 1. for the Foundation of a 

very near upou a Lad- 
der as well as at a diftance. The Figures are 
about a Foot'tong ; 'tis much hatch'c^and the 
OutJines, and Folds of the Drapery not Al- 
ways, or not Well dctermin'd,nor with a Beau- 
tiful Contour, but with a fort offf^ominefs 
difagrceable enough. As for the Colourii^ 
whatever it Has wen, 'tis Now lb decay'd that 
no Beauty remains. The Women playing on 
Mufical loffruments at one end are almoft 
gone, and look Dirty. Near, the Airs of the 
Heads are not Fine ; nor are the Lights, and 
Shadows diftin^, but confus'd : At a Diftance 
the Clair-Qhjcure is ImprovU and the Airs 
are Fine, as are moil of the Attitudes. There 
. are. fevcral Copies of This to be feen here. 

9 

Madonna del Popplo. 
Capella delta Cafa Rouere. 

pintuncchh. > Fi^ ^ Altaf oo the Right-hand is the rr^- 
/e/e^ of vyhich my Father has the Drawing : h 
^ very good Manner. *Twas before he paint- 
ed the Library of Sienna upon the De%is of 
. ^ Rapelcy 
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liaffkek^ and which (befides the other kA^ 
vanjtages) is the bell Coloured of any thiiig he 
ha$ doxiCy and is moreover in perfed: Preier« 
vacioii. 

Id the Pidure of the Council he is {aid (9 
have been afjifted by Raffaeh hinifelf. 

The next Chapel (that of Cardinal C/^^^ i3 
alio painted by |iim in the fame manner^ 

Capella Chigl 

AH the Hiffories and Ornaments ve of th^ t^f^^Ui 
Def^s oiRaffdel€\ the Altar-piece is of ^4^ ufi. M PU 
Jii^n del Tiqmbo^ but not Agreeable ; and the ^^^^^ ^^* 
Other Pidures, and Mofaicksy are Executed 
Indjif^rently« 

Sir Nicholas ^origny has given us Prints of 
the Planers which are on die Ceilings an4 
whiqh are done as feen di /otto in/^, Bv 
Thcfe Prints theNoblenels of the Deli^ evj^ 
dentiy appip^s». 

There are four Statues, One at Each Cor* 
ner of this ChapeL ThcEliaSy MdjfoHdSj from 
thejDeilgns oiRaffaeki are llxeputed \>yLo^ tmnutt^ 
renjfietto a Florentine very finely : The othpi! 
two are 9f Cav. 0erniniy not his B^ft. 'Beminu 

The dhurph of St, tfidOfC, ^*f l.riflj Church. ^ 

l*he peath-bed of $i.JofePb^ one of th6 cartoMarMt\ 
moft Celebrated Pidutcs of Carlo in Rome.!^ 
though done when he was a YouogMan : iny 
Fatl^er has the Drawii^ of this. 

- Monte Cavalloj ^Montis Pllatmo, 
Before the Pope's V^Xict where he npW com- 
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i»6n!y iWTi^esftand the two ttbrfifS€«chXfiA « 
Tigdtty fii^^'d to be ihade^ th^ onte by IPfei- 
dra^, the other hyTraxit^lei \ abA thktbdtli 
are Alexander with Bucephalus ; and tlktii !b 
Was laid itt Modem Itifcr^tiObs U^6ii tfttoi, 
which haTfe bteen eras'd fince ; and &Af ^fe 
J^aiiies of thofe Sdrfptors a*e n6W jpbt to 
them as thiey <verc anciently \ \vb^«fterTh«ift 
were Genuine, or noj the Work is Believ'd 
to be Theirs; bat if 'tis, thefe Statues cannot 
jpoffibfy htAfexandh-) and Ducefhalusi ac- 
cordiiig to Nttr^ni^ faz. 1 8^. iThey art te^ 
i^y much alike, and tifUV lai^: Of a Gteat 
"Taftei Ejctfembly Greit! but not DeMtej 
and have been much repaired, forfcliey'ifeft6# 
ton!*lete ; Wheteis ft apfifeirs by <»d PHhc, 
that fittcc tky W'efe fet up thtre tff^itl'ujt. 
(in whdfe Thne they "were fottad) thfey WeriS 
Very liifperfta. Of the Horfe faid to be tbte 
Work of Traxiteles, the Fotfe L^i^'kai 
^irAihgi ^iid ^ialf tBs HlridfeTdtjeisi iJAoft 
the whole Meeki ahd the tail, with-pitft of th^ 
Drtkpd-j bhi^je Shdulda- of the Fifartby it. 
ThcTr§Ae by the dtfrer wanted aliricJft ^Iftg 
• Arm on W(arthcf)rapefy i^, awklftHoffe's 
HaiderLeffS were as the other, and alfe want- 
ed the TaiL 'Thete Noble ^tatites ftandtngup- 
oii iMi^dml^ and On iht top xjf a Hill 
Is^hlcH ^,ey-tooksl?»;^^, baVe afli AppWranrf 
Vteiy<3tihdi-MM Aw^M. -iTh^Svfer^Woiight 
by Conflantine the'Griitt^h/ai AkicaM^ioi 
and pUe^dintfae midft of hisCaths which were 
on tnis HilL See Rofinus's Ant'tq. pag. 13. 
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The Thersa^, of Titiis. 

wi^k prdbobly no Aiitiquar j has kadn fbc 
fboio Agtis; little is iQEQaining ip anx of 
^ii«i0i3& ScattQr'd Pieccss of Gioterque. 
: ^h^ RbonL where is/ tke Cwio^n^s h^ a 

froat Ringb of Hiftorifis all round it of thfi 
Line Skz^/aboiit two Fo0C Deep> anda litcik 
I.0oger>!AlI areE>e&€^d kicTbi^; whichi^YCr 
ry Dirty, and Faint. TbeHiftexy QfQJ^&a is 
juil ditosarnible. My Father has the fineDraurt 
mg. oiAmibube Carracci ^f the Coriakmm 
f]oae when the Painting had not hoen lopg 
^llEfeo¥ev'd> and was in a Muchbetcer C^fid^ 
tiod tbuL Mow. The Priit^t of i( in thf^AAok 
r^nda is taken frona this Df awing wl^b was 
then in theliands oSBeU(triy(m!x}tvi\mRi^ 
ft A had k, wkq fold it to my Lord J^fjy^rfnc^ 
fn^jn whoicSale it came where 'tis now hafv 
vpily Fix'd. The Author of a Book of PalnsiiDg 
afid Poetry, Pruited ^t 5Pjm lately,; l»2CVi{rk^ 
teoi many Years ago, AnmymoMSy ia^ chipi 
S^kowing was in the Hands oSMx. Crajoatit; m 
l w^s told at Rome that Qtv. Luttih^ it^ 
neitjier of Themfelves pretended to it; bull: 
the ktter remQmber'd it with Fatjuir J^e^'; 
^nd a VirUiofi that I knew zxRome wha had 
bee^n very intimate withiK^i&^'i knew it in his 
Hand!}, and was prdent at his changing it 
^ith 5^. Refia tot other Drawings. 

in this Room the LaocoQU of the Belve^fre 
ftood tn aNichiikeaHalf C«gc^d/i2chaneVd,aiid 
paif^ between with little Fiouriihes of Eolt. 
age. X 3 The 



TbernpnTillar. 

It ftands in aSmall Square^ and theGronnd 
fdi aboat havingbeen Rais*das Ufuai in Length 
Of Time, and Clear'd away at the Bottom, it 
ftauds in a Hole, into which you de(cend by 
feverai Steps if you would enter the Pillar: 
This Hole is ib Deep Aat at ibmeDiflanoethe 
Pilbu: ieems to be without any Pedeibd. TTis 
pity all the FUth and Naftinete which is con- 
tinually about it were not Prevented, or Re« 
movy . The Pillar it felf has a Noble Look ; 
and not lefs {o by being pretty much injui^df 
by Time, and OtherwUe^ 'tis of a Darkiifa, 
Grey Colour ; the Work is extremely Good ; 
not highly Finifh'd, but rather a fort of Ehaih 
(he where the Great Parts are Only obfenr^d; 
the Airs of the Heads are Noble, tho' without 
any great Variety, there being a Manner fcen 
thrOt^hout, and {o much the Same as if One 
Hand had done the Whole. The Expreflions 
required by the feverai pirtS of the Story ajh 
pear in the Attitudes more than in the Coun- 
tenances of the Figures ; for here (as indeed 
in the Bos-Reliefs Generally) the Sculptois 
have treated their SubjeiSs as Hiftorians, re- 
lating only the Main Incidents, whereas in ma- 
ny of the Single Statues they have like Poets 
wrought up, and finiihy their Matter with 
^11 the Particularities, and Beauties they could 
imagine. The Figures here are a little more 
lai^e at the Top than at the Bottom, botieen 
Almoft, or Altogether Equally Well; the/2^ 
//y tho* every where pretty High, bdng more 
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fo in pr<^ortion as *tis to be ftcn at a Greater' 
diftance. 

That callM the 

Antoiune Tillar^ 

Stands in a Larger Square than the Other, 
and is more Neatly kept. It looks not fb Old, 
though theDifierence in their Agts is fb little 
as not to occafion That, and 'tis more Da- 
mag'd. The Work is of the fame Kind, but 
not fb Good, and feems not to be of fb high a 
Relief. But poffibly that may be becaufe this 
Pillar is not fb near the Eye, nor {landing in 
a Hole as the Other, but upon a High Prae- 
flal, whole Bads is upon a Level with him that 
Views it; Tis fc«i however very well ; E- 
fpedally by thcrfc whole Eyes difcern Things 
at a Diftance ; and very Accurately with Glaf^ 
ihs from fbme of theHoufes adjacent, aslfaw 
both the Pillars. I alfb went up to the top of 
them, from whence one has fine Views of 
R(me. The Stairs are remarkably well pre- 
ferv'd, and un-worn: 

The Statues of St. Teter and St. Taul of 
Brafs Gilt are on the tops of thefe Pillars, one 
on ihcTra/aHj the other on ihejinfonheyiti" 
ftead of thofe of the Emperors which were 
there Anciently : Thefe New Statues were fet 
up by SixtusY. 

I confefs I did not bbferve it my felf ; but I 
have been afWd by others that thefe Pillars 
are compo^d of fingle Stones oiW one upon 
another likeCheefes, being hollowed, and^the 
Stairs, Windpws, and ^as- Reliefs^ wrought 

X 4 in 
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ticularly by the Spiral t<ine that divi4e& ^ 
Ba^-Reliefs, which in inaii;|^j^)c8S^0€s$ pot 
njeet that of the next Stone by a great deaJ. 
All the Accdimes given xs& oi the M eafiires 

JUfgeft , Imt th^ di^^ $» to tl)e. f^^rtioi^ 

]@in3e^ff% ^iet^f ^m04 M^mmt vtha I 

think i* wcrfl to b« rd,y'4 oi^ oaalws, ^97r4' 

J<m PiU^ fFQ«j the bwom. of kIiq F^e(feti c(| 

ths cop, of th« Stiktucr of §t ?^^4«r,i c»bo fitOK^" 
lihingIefsEhaoii^^i?tw«*«Fo<»^ vrJ«re^.tl«. 
Other H afeov« looj (tbeMof«wflot j»t^o#-. 
4^ in rattier higber.) Bvt f j»9' the ?>^«)«Pil« 
Vm: k iatmichXels tiW«i tboof b^r^ tbftye-b^rd- 
%" nwa wi^b anyone who jinj^gkjg o^Jy |^tb« 
]|ye has i^at ^ei^R^fWi^n* is Iwa?, wbftdki 
jttpt doubt biK that wb$i i» lesiUy the Loft is 
sbeQreaijefti the KeajRn of which muft 9Qe4a 
^ th«|t the 7r4/<MPiUar iis fcco vdUy Notwe 
tb^o the Och^r^ the bottom of it betiig but; 3 
. ilittk 4b<w« th^ Eve, fof tb« P«dfiftd (a* h4i 
been faid)isaImofthid,andfe«<idfiS^Houfea 

^a4 all road.d it pmfy ©g^ , whereas cbt o- 
vm js ia iWid9, Opiw fitt^; a»dfh)B hoih 
torn of the Pedcftal is not ooiy ^m huc'tia^ 
very IViU o«^ ^ p«rb«i|i(S mow fo thta ^ 
oiEht to have be«»j jfec 'tis ab»oft f <a Foot 
high, (thaf of the Monumjbnt ia 4©.) This 
?iBair tbeie^e b«iig ibeo. gt Siich a DiftaiKe. 




^ut |o Foot differctMj^ ta th4 Wbole^. tfafive 
^i m %_ xwck by a grfeii' diedi proportiooar, 

..: ■ ■ ^^'. -■ ■'• ■■ ■ '^■' ■ bly 



llfy Ijtqr^a^g' the PUtwa tb?na(cte^,- %\ie *^^ 
9f>^. Fai^t^.|^i^ile|ipns'tisaUaprol;wiWq 
«W fp- Alifufti as djjO ^tlvci, ^ wfil a& th^t joi^ 

J^«mx ^ .^<»?^ wh»|i<^ OOP h^ » qio/e PfQT 
Ipei^ of \^ Qity | bm 'ci^ yety jplar^ djq t)^ 

tia^fH^ W t^ Pi(auj:esr;: 1wm^v«^ 'tis 6^Wi»i 
f^ iVB4 ]N|ag9,^epl: Wichiq, %: tticQooi^d^ 

j?ira?ioij i 'tis Painted qo Ro^d, g^ nwe^f P^ 
Timber, being as I remember at kl^^Fpf^f 

gHi«« $eiflgi^s biga^cb^U^: 'te^jn^G" 

hzm/tx JUoUWy thq Husi^ it 1^ at firflti jii 
^ abpDjc Jit^or ? Jv Foot frwi th<9 Fio«r. I tw^ip 
conii4«r*4 It very At;evi;iv^ly, Ne^ a^ ^t s( 

Piftaoqf. Tla^Tw^^^/^^ii^isifloiE^iitr^W* 
ly Aff*Q«»blf ; ti^ T VV9 ? Tiftqipai A4h>B8,.*fk| 

t#??, *F^ rfftUy C^f^A^> flfmpb ift<H* ^^» 

UE\ ^qy Prwt§ «if it tj»t I b*Ye <?qp . The S|^ 
iJows <iTC sUI Alik«> aiid »n tb« j&w Qe^«f 

H»«jl'4 Black i ap4 iw fio^ t^ Pi<lpj-^ mv?^ g9 

NfwiyiTb^p o»f fe€i« what 'tfe th^i t^iiM^f 
r .... . . , jpjj.^. 
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Fiffl, and before the Shadows were Chai^M 
there was a greater Variety of Tinds thatde- 
i^hted the Eye, and deliver'd it [Jeafantly 
fit>inOnetoAnbdier; whereas Now that all 
the Shadows are alike Hack, the Flcfli, the 
Reds, the Greens, the BhxSj &e. which ia- 
fhuuiof proper Mailesy and Repofes are Spots, 
and thole not inBeaodfiil Shapes neither; I 
iay bdides all This, the Contoors are more 
Open, and Elc^;9nt^ and the Airs of the Heads 
are more Sublime, and Expreflive, thaninany 
other of his Works Here. *Tis painted in Oil 
in the manner of that timeThronghly wroi^ht, 
and (tho* not to die Degree as in tome imal- 
ler Pidures) the Hair, and other Particulars 
are done with the Point of the Pencil. My 
Fjither has two Drawings; FirftThoightsfor 
the lower part of this PiAure ; and the Print 
is fb well known, that there needs no £uther 
Defcriprion. 

The Principal Subjed, and from whence the 
Pidure is denominated (the* the Epiibde has 
in a manner as good a Pretence to be So, as 
RaffaelehdiS manag'd it) is truly Sublime ; and 
this great Mafter has fhcwn how he was di- 
ftinguifli'd from all others for &ch a one. If 
inftead of being Finifh'd as it Is, This Pidure 
were wrought up to the utmoft height like 
Miniature; if the Colouring were more Beau- 
tiful than that oiCorreggio\ if theDraperies^ 
a^d other Ornaments ; nay if the Heads were 
pcrfcdiy Natural, what a mean Work would 
this be if the SubjedJ: was treated without Bo- 
nify f and lo Sublimely Noblp as it Is, what 
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Comparifbn is there between thoih Inferior 
Excellencies, and This ! A Man that reads this 
Story with Reiledion will find his Imagina- 
JEion fiird with Something Glorious, and Aw«- 
ful } but there are ver^ few that can carry it 
to that height as Haffaele muft have done in 
his Own Mind to make Such a Pidure ; or e- 
ven to what the Sight of this may raife it in 
Minds lefs iuiceptibTe of iiich Impreffions. 

On the frft Altar on the Right'hand. , 

The Scotti^ing of our Lord, by Sebafiiana Sii. M 
yenettano Frate del Thmbo. ThisSebafiian *•• 
pretended to a Competition with RaffaeUy 
and (According loVaJariJ was prefer'd to all 
the Difciples of that Great Mafter after his 
Death. Mich. ^;fr^^/^ Confederated with him 
in this Concurrence, and aiTifted hun by ma* 
king DeTffiins for him ; and 'twas believ'd he 
Corredecf his Pidures, by making the Con- 
tours as he judg'd neceflary. He made (as 
VaJariil^ofzysyTarti.yol.i.f.^^^^ afmaU 
Drawing for This Chrift^ from which Sebafitan 
made a larger. Thefe Drawings my Father 
has, t(^her with a Finiih'd one for the 
whole Work. But the Pidhire can by no means 
ftand in Competition with i!ii^^/?; Tis true 
*tis much Injured by Time^ or Otherwife ; but 
by what* remains 'tis manifeft Raffdele was 
vaftly Superior to this Confederacy. The Co- 
flouring has a Bricky Dirtynefs like Red Clay ; 
it wants Grace,and Spirit; |J very thing. Tho* 
yafari fays had he never made any other 
^ork, by This alone he fhould have merited 

Eternal 
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«m <^l^« Wm(^ of tti« //i^4^ Wraevsia 

ger dian th^Life : .a Gay Si;^j^,,an4 th^En« 
chaatifigPahttef the fitt'effofany to excufeit; 
%k4 h$ ^ ^qe « icsfiidiiigly. -TiatBeauti- 
isix Q^m^iS^ ViA ilae Aj» of tfaeHoads Exi 
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I.. ':iFHMp^Kig m^]^ h» dtTicM lata Thive 
mtg Y tli9 DiVWa; tbe^ime witea the Sky 
i^hPftQ^ W»^ fbeSuai^ins^ it hfoa^ yetbe^ 
l^W ^kie H<>ri9an ; tnii ^ that firoin.thfi Sua 
1^ litt ^@£>a. 4^jl4tlU( id<&rifa9% att (;hd4 
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•Nd^ Mmt hey kbk ^^fs IH W Ei^n 
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^l^parkatHti>fh'^mhhb'jbeh£)yRt^ • 
^ipfK/V-iW^ i'H wi^elM^^ •dUtht'Ek^ 

Se'JkhstheTyety'SVitrtHWe^cemUB, - 
■Afmet muh f^Uiri Us dltb^i^^-^aSi^ ' 
-Andmdks hts lBedf^,akM li^imitekjs j^^ 

afta M(kma \ itftd ill ^% «ite* e^tif dS'a M 

fe Vfi-y'bHght^ Ibe ftrft bpebiiig «f A(6Daj^i 
iy/l^<^, a FS^ffe<:^ AVdtHig*Wbmatt to ihd 
Ckjli* 4fc^fe'^ te Wfifti dhd YfeHb\v -citrty it " 
Flower s afid lall!^. il^^/^ in his tliart^ 

<fti;^ ftyliettc ^flba Htjffesi ptilhftigawaj^ 

the iC5lbi*!l^i «fta ?tlBft?ttttfito Gki^y hi'thbff 

S#^ I'ifeie, i«iS k^ars Hana in tfend cbiiife 
en 4v?* ^6at ^acl^Sf . ' TWy at6 y^ite 
N«f«^h-Iifefe t>igtf^frs >that aliij^l fcn6t^ ' 

^tt^)!"'*!^ %e{Hify #ifiis 'lJb^dV^(aiif e. 
. ^ How 
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Mow many Fine Piifturcs, aifd Beautiful 
Pieces of Poetry are owing to the Invention 
olTerfiniscing Things! The Defcriptiott of 
the Fonns, Habits, Arms, Sfr. pfthefcFeigny 
BeingS) and their Difconrfes^ and Adtions fay 
asMuchi or More than plain Narration^ but isi 
a manner VJdftly more Entertaining ; And in 
Painting, and Sculpture fuch Figures exprds 
That moft Delightfolly which Thofc Arts can* 
not Otherwife cxprels at all There are in- 
numerable Inflances of This kind ; a Co/le- 
<ftion of Some of them, with proper Rcfle- 
(Stions, might be a ufelul Work* If I bad \^- 
(ure, and wasQi^ify^d for it, I know not any 
thing that could be a more Delicious AmitTe- 
ment than to compbfe iuch a one. 

There is one Image in a Poem little known^ 
('tis thtLufiadofCamoensjinTortnguefeJ^ 
fine as any I remember in its kind. The Sto- 
ry is the Expedition for the Difcpvery of the 
Wffi-Indw } they found a dangerous Pro- 
montory in their way, and 'tis dclcrib'd Qm- 
tos. Stanza 37, ^c. *Tis introduc'd by fay- 
ing there firfl appeared ovet their Heads a yw 
eat Black Cloud, then comes the Figure, a 
[umanForm of aCoIoflal Height in a Mena- 
cing Attitude,his Face envellop'd with a Cloud, 
through which is feen his Hollow Eyes,Bl9ck 
Mouth i double Row of Teeth, Propping 
Beard, Hard, CurFd Hair, Clotted with P^rt 
and Clay, and an Earth-Colour'd Complexion. 
This Fantom tells them in a Hoarfe Voice, as 
from the Abyfs, what Mifchiefs fliould befai 
future Fleets failing that way. Raffdeh^ to 

fay 
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lay that an Earthquake happened at Such a 
time, has painted a Gigantick Figure Heaving 
up the Earth ; His Look, and Attitude is Ter- 
rible: 'Tis among the Lefler Works in the 
Vatican. And to exprels the Rain that fell 
(as 'tis laid) in anfwer to the Prayers of the 
Thebanl^^ion^ the Sculptors oiiht Antonine 
Pillar have made iht JufiterTluvius a Half 
Figure^ fore-right. Arms extended, and Water 
pouring down from every part. 

But of all the Images of the Deity nothing 
can be Nobler than that in the i8'^ Plalm, 
where amongft other things 'tis laid, Heflem 
upon the Wtngs of the Wind. I wonder the 
Painters have not made ufe of This ; 'tis finer 
xh^jijupiter on his Eagle, an Old Man on 
Clouds liipportedby Boy- Angels, or any other 
that I remember to have leen in Painting, or 
Sculpture. 

Thefe are but Hints, for I find I am gotten 
into a fort of Digreffion. 

In the Church ofS. Andrea della Valle. 

This Church is a very Noble one, and very 
Light; the Grand Cupola of Lan^anc^ and unfidnc 
the Tribunal, or Mezzo Cupola of Domini- 
chin^ with the Angels, and Ornaments, appear D^mlmtkm^ 
at one View as one enters the Church ; and 
being very Bright, and Gaily Painted, ftrike 
die Eye, and give a vaft Plealiire from the 
mere Beauty of the Colours. Both thele Ma- 
, fters have here Ihewn how Great they were ; 
^zxxxQ\x\zrhf Lanfranc for This kind of Paint-^ 
ing, which is FrefcOy and at a vaft Diftance ; 

Certainly 



10 Aake ftHfipfekr 'fo IWlo^ N^ere-thtMrbW^ 
«r A*^s r6 be Jkt^4 'tfe afekrh^tb fee ivhi& 
An "has bten us'ti in *i^Ag tttry^iqg lb 
tSi'ofe, atid ttat^, feUuilte, afad -trt^fefi JW&- 
jferceaKte, wbettdnfrcoffiestv'lieite'he'^astvfedi 
ftc poured ft. Thefe'^oAs nfccfl -htJt ht^- 
ticnlarly Mcrh% Hiat being ctatifc 4bt trf* 

moft part by ?rn*9» «*1tithe Lives <# theft 
Rafters by fi^^;^i,iS:c. . , . 

fhe Qj^oh d£'^itma'hyCb^mib ft fhc- 
\jrfiJittely fine, as to tbe fevfeiftk^^aafttltti, 
vdsd OdfKmHftig, GOn'ftaer'd as a Piaurej-nOt aS 
i^OtPoU ro "be fefeo. it a grfeatBfftintfe; feriii 
taith * ha's not ^ gbdd fiffltftMb^; frifo-- 
itttich<Aat if ybti tainfe into the tawttth tWth- 
obt -knowing ktty thitig df the mattet-^ to^ 
might poflSbiy not obwrve it ; whetttes Tlils 
iofXrt(^^r'byftsi/*aftMengtfei and^ri- 
2ing Fulgore^ commahds'ybttr AttfaMSon ; lattfl 
is iii^%Htab|y vChe f'rinqpisd Q^ol* in the 
Worl^, and the .Grcateft "Manner of Painting 
jpy-^yt-o td^e feeri AfktoiF; aStbeBiftei^af 
fJ'^r*3?^ W JfnHlMi is ihe iMi: 5Pterfca:<tdb 

'Ohe^otsto thisChttfch'dhro^lj an^nfti*- 

^tfelitedJH W^y, tridfiilds it 4)^tea, sta^ fh 

a i&ad<:?obaitittn/ "Ghiihe-two Siflias ttf.ft -aifc 

G<»w». thfe iPi*ifesotl:^iiA!, ahd^&ew/jrf^/S^iJr, donfc 

Dm««w». -^t'tbfeSitiifeti3rtlfe,'^ha'conitgnferf^j^inOili- 

Hlffftacfc,: llieyaft^ot'h cfthfeliriKiiry, M 

lojur'df 
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Inju?^^ patHcularly ^y the Rain Water cofti^ 
im throogh the Ceil tog, artd ruftning do^fti 
Toe Subjed of that oiGmdois Si.Jntireih 
filing on his Knees upon ftght of theCrofson 
whIcS he Avas gsing to be MartyT'd^ (my Fa- 
ther has^ the Drivving of the Head of the 
^inr)' t^ otBer is his Flagelktion. Prints 
there are of Both, by which Ibme Judgrafent 
may bejmade of their Merit. 

Dominic bin was in Some tefpecSts Under a 
^eat Disadvantage in this Comperitign ; H^ 
was thfenbtat about x? Years old, whereas Guh 
499 was above 40; and what w'as ftill much 
there. He w^as a Mild,t)evour, iVlodeft Man^ 
vfery febj.e<9: therefore to be born down, and 
Opprefs'd by Quido^ who was of a Tempet 
more fit to make its way in the World* JBe- 
fides, he was perfecuted by a more Terriblt^ 
Adverfif y than Gnido , that was Lanfranc 5 
wllo was indeed of the fame Age with him- 
fclf^ biM: of a Spirit which that Sbft^ Hilrnble 
Man was by no means fitted to Grapple with. 

But he had the Advantage astotheSqbjedl, 
which was more apt to ftir the Paflions^ 6fpe- 
cially of the Multitude, who were to be the 
Judges. Which of the two vvas the better 
Painter lam not about t<y fay ; in Some Views 
Guido was, in Others ^(?w/^/V/:^i».* Both had 
their Exceilenciesj Both ought to beEfteemy. 
'Tis certain neverthelefs that in the prcfeftt 
Cale the Preference was Generally given to 
Gnido^ jfo that pOorT>omnrchin dcfpairing of 
Eoaployment inRw^ey had refolvM to try his 
Fortune Elfewhere ; but That was deferred up* 

V 00 
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on his Undertaking the Communion o(S. Je- 
rome in the Church of San Geronimo delU 
Gtritd by the means of a Prieft of his Ac- 
quaintance^ which rais'd his Reputation; and 
'tis indeed an Admirable Piifhire. I ihall give 
ibme Account of it hereafter. 

Annibale Carracci howey« declared him- 
ielf in his Favour, 

Fiifrix Cauja ^iis flacuit^fedViBa Catonl 

And 'tis * (aid that he acknowledged an Old 
Woman had taught him to juc^e in This Cafe: 
She feeing This Fl^eliation, fbew'd it her 
Child with much Emotion ; but calling her 
Eyes on that of Guido^ went away Uncon- 
cern'd. 

Algardi on the other hand (in a Letter to 
Coxxnt Malvajia^ kt FelJinaTittricej Part 4. 
p. 3 18.) prefers* the principal F^;ure with the 
Landfkip of Guido to the Whole Pidure of 
^omintcBin^ and flatly denies the Story of 
the Old Woman, without giving any Reafbn 
for fb doing; but he fays he hadbeen feveral 
times at the Feafk of that Church, and had 
only feen old Women endeavour to quiet their 
peevifh Children, by the Example of that Boy 
in Guido' s PiAure who did not Cry as they 
did. 

IfAnnibale only meant that That Pidnrc 
was Bed: which mofl touched the Paflions, and 
that Common Senfe was a good Judge ofThat 
he was certainly in the Right; and thus an 



♦ Belleri in the Life of DominUkln. 
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Old Woviin; or the Multitude, ihight tdadi 
us to decide upon the Merlt^'of two Pidtur^s 
of the Same Sub) ed; But iurely in the prefent 
Cafe he ought not to hatdrely'dabfolutely. 
Upon his Old Woman, \Vhb niigfit eafily be 
fiippos'd to be mord affc(9:ed with the Whip- 
ping of the Saint, than with his Tender Senti- 
ments of Devotion: She Would in her Imagi- 
nation bring home Co her felf the One,' more 
probably than that Ihe would be li v*lily afl%- 
6ted with the Other ; fhe might feel the 
Scourge on her Back^ Iboner than the Piety 
and Refighation itt her Heart. Annihale there- 
fore fhould have allowM fot the Diffcfeiice df 
theSubJedis, and then judg'd for himfelf, and 
not haVc let luch an Important Decifion turn 
Upon the Accidental Flutterings df Nature ill 
any one whitfoevei*. 

^Igardi indeed trufts not t<5 Another, bat 
«xpeCTS Others fliould do fo with refped to 
^itxij for he decides positively, Without of-^ 
fcring at any Argument to fopport his Judg- 
ment ; and ne ibanileftiy builds upon a Falie 
Foundation, bcicaufe he takes not Iti the mod 
condderable Circtimftance of the Queftioii : 
He regards not the Inanner of Thinkitig» but 
the Execution only. The Dra\iringi Colour- 
ing, and Pencil, are undoubtedly very ftiate* 
rid Parts of Painting, but not So material as 
the Xbraght, and Expteflibti; in Thefe the 
Painter applies hiftifelt to the Heart, and Un- 
derfhmding ; the Other are addrefs'd chiefly 
to the Eye. To judge Thus of aPidure is like 
judging of Mufick by the mere Souads only, 

Y X without 
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widioutconfideriogwhatPaffionyOrSentimeQt 
they are intended to Expreis, or Excite. 

AsfortheparticnlarDifputc cx>Qcem]iigthe 
Merit of theie two Pi(9xires, as That has Slept 
long agp I ihall not Revive it: But without 
that what I am going to lay is to be under- 
(lood as givingany Ad vantage to l^&minicbiny 
I don't cbubt out that the General Decifion at 
that time in favour of Guidovf^s (as it ahnoft 
always happens^ more occaiion'd by Confi* 
derations intirely Foreign, than thoie that 
were Pertinent ; 'twas chiefly owing to the 
Gentile, Over-bearingTemper of Guidoy op- 
posed to the Meeknefs, ana Modefly of lus 
Concurrent ; when Thefe different Qualities 
are in Competition, 'tis well known which 
will have the Advantage fCaterisfaribus.J 
But what is worfe, the Firfl often cruih the 
other, even when fupported with a Superio- 
rity upon the main Queflion. Pofterity in- 
deed often does Juftice, and makes fbme A- 
mends to Injur'd Merit, by a Fame too Late 
however to be very Valuable. This was the 
Cafe of Daminichiny and he was very Senfi- 
ble bf i^ when Lanfranc was Criticifing a 
Work he was upon, and had the Prejudices of 
the. Multitude on his Side^ after feveral Other 
Faiilts found, and which SD^m^mr^i/ii. heard 
with great Patience, and Submiiiion, he faid 
Such a Limb was too Short ; The Opprefs'd 
Ingenuous Man reply 'd Mildly, It will be 
Long enough a few Tears hence. 
^ I have told this Story, and made thefe Re- 
marks^ to fhew by Examples the feveral 

^ wrong 
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wrong waysof Judging: Not enough ufiw our 
Own Reaibn ; the Milapplying Good Prin- 
ciples ; the teje<aing Thofe for Others left 
Confiderable, or Falfe ; the not taking In the 
Whole of the Cafe; and being influenced by 
what is Foreign to the Subje<2. 

Talazzo delP Academia. 

Here is the French Academy; One of the 
Many Inftances of theNobleneft of Mind of 
LewisXlV. *Tis free to All Nations; but at 
the time of the Year when I was there no* 
thing was done. 

There isOneCircumftance that makes this 
place as well worth' vifiting as almofl: Any in 
Home : Here are Calls of all the principal 
Statues ; Many of which are Thus feen much 
better than by the Statues Themfelves; I 
meanThofe that are in Difadvantagious Lights, 
orPofitions. Befides Here dne has theConvc- 
niency of Steps, fo that one may come Near 
any part, how remote foever from the Eye as 
Qne llands on the Ground ; and Here moreo- 
ver All thcfe fine Things are brought toge- 
ther, and Seen at Once, and fb may be Com- 
pared one with another, as I did with a great 
deal of Pleafiirc. 

The Magnificence,* and Beauty of the 
Churches, and Palaces oiRome muft be Seen 
to be Conceived ; particularly the Churches ; 
fiich Profiifion of Gold, Silver, Marble, ®r. 
and fo ArtfiJly dilpos'd! Many Chapels as it 
were Wainfcotted with Marble ; Pavements 
of the fame, and Thefe in the mod Beautifiil 

Y 3 Figures 
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Vigfftes, and Colours ; for the Marble is com* 
monly Antique, and Finer than any is Now 
ibund in the XTorld ; nor is it known whit 
part of fhe Globe produc'd This. Candk- 
uick$ ihsre are of vaft Dimenfions, Some of 
Gold, Others of Silver, fupported by Ang^U 
as large as the Life. Monuments with Cano- 
pies of Marble of the height of two, or 
three Stories of omr Houfes, with the Folds 
reaching down to the Ground, and tumbling 
finely upon it. In ihort, to fee Rome in ibmc 
Views, it Moears fp be tlje Habitation of the 
Mafters of the World, and where the greatcft 
Oenius's have exerted themielyes. In Others, 
Slavery is Palpable; and Art one would thiok 
peitber Has i)cen, nor eyer Would Ijc. 
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T I S ji. 

TH E Urp in which the Tribute was 
brought which ihtRamims paid to the 
Emperor: Marble, Latge! Tis plac'd by the 
Dome, on a Pillar of Granite: Upon it is a 
fine BdS'Relief of ieveral Independent Fi- 
0ires, and amoi^ them That commonly cal- 
led Trimalchio^ rapported by a Faun. 

Iff the Wall of tne ^ame are feveral An- 
tique Infcriptions, put Carelefly as Ordinary , 
Stones, fome Upfidedown,fome SidewaySjSfr. 

On the fide of the Dome eoing in is the 
Tomb of the Counteisil/^f/7^; upon it is a 
Boar-Htmting, a Fine Tafte ; Antique : the 
Tomb it felf is So. 

In the Dome is the Difpute of the Doctors : ^'w«* oox,- 
My Father has above thirty Figures of this in **^' 
three Several Drawings. *Tis painted in Oil, 
and hung upon one of the Pilauers. 

In the Campo Santo are Paintings of feve- oi/w. 
ral of the O'd Mailers : the Beft of which are 
ofBenozzoGozzo/i. ThefcPiiShiresareDe- 
fcrib'd by Fa/ariy and there are little Prints of 
them in the Book that the Milani^s have pub- 
liih'd of this Place ; fo that I need not en- 
laige. 

Here are about Fi£ty,orThreefi:ore Antique 
Tombs fiill of Fine jBAf-if^/i^,mofl: of them 
Greek. 

Y 4 SIENNA. 
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jJiPfdrinc: The Dome (WtHds upcwti a Hill ; a Nobte, 

Large, Old Church ; the Pavement is chiefly 
oi MeccarinOy but fbme parts of it are by his 
Difciples ; 'tis a Work very famous, and de- 
ferv^dly fo. The Out-lines of the Fiaures are 
cutiatotheMarblei which being WhiOe, a&d 
thofe Lines fill'd with aD^rk Colour^ asare 
the Qfj^vin^ which make the Shadows; the 
Whole is a CiairOkfcure like a Silver Plare^ 
for Pirintipg filFd with its Ink, and wq>'d rea- 
dy for thePrefs: Thcfe Out-lines having been 
cut by common Workmen, arc not £o Elegant 
^s they ought : The Figures are as big. as the 
Lifej^ aod the Stories are from the Scripturd^ 
That of ^r^^A^^i Ofljering is moft efteem'd, 
aiad is accordingly kept coverU 

Ax a private Houie in Sienna (I faaj^efiM:^ 
got the Name of the Street) I law the Origin 
nal praw;iQ£s of the Whole, and the Carton 
• pf Part c^ this Pavement. 

Ixx th& Library is paiiited ten Hiftodes of 

the Life of Tins \l. Vafari fays they arc of 

^mtHricck'io.- Tinturicfhio ; the Cartons however he owns 

were mjlde hy JUafae/ey who was bisCbtcm- 
^ff^ilf. W!fra%y m^er Tietro Terugine^ and then very 

Young I They lay here tnat he PSainted> 9t 
lead Afliflled in the painting of the firfl: Story 
on the Rig^t-h|nd coming in. What the Styk 
is will be eafily conceived by thofe acquaint- 
e4 with; that ofTeruginOy and 'tis indeed ve- 
ry Qood ; The Colouring is extreme Bdauti- 
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fui, and the Work ia general lb prefov'd^ as 
if jufl: come horn the Pencil; 

LVCCA. 

Church of S.GioYzsm* 

A Fine Mad<mna of the Frate^ (Fra. B^r^ yr«. um^ 
tokmio is ahvays io cali'd.) She is Sittings ^'' 
and there are two Saints ftanc^|ng hj her on 
each fide. At the Foot of the Inrone is an 
Anget playii]^ on a Fiddle, quite tnirn'd blacky 
and ipoilU Bj the Wall of the City under a 
Shed is a Large Brafs Cannon, at the Great 
end of it is a very fine Head, ba^er than the 
Life ; over it is written Carolus^aibertusfic. CMim Ak 

Santa Maria Corto Landing 

The Afllumption ; a Great Altar-piece : Gaid^. 
L^htfonae Manner ; very fine. 

On the Left-hand of the Altar a Ma^otma' DUtn 
intheCionds^ and tw^ ^he-Saints, of which 
One holds a Choice. 

ChurQhQfS.KorraiXX0 9ftheX>oam^f^ 

A Madonna di Mijirkor^a ; .many Fi- // frM. 
gnres: A nioi\ Excellent Pi^re. 

There are few good PicJhires in this Cfty, 
and thofe that are, have been generalty^ fiif- 
fer*d to go to Decay by the Carelefiiefsi and 
extreme knoranee of the Rehgioos to whom 
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^A RMAy continued from pag, 30. 

The Church of St. "iohn. Large and Beau- 
tiful. 

dmum. The CMola is painted ; God the Father, 
and Chrijt crowning the Virgin , (of which 
my Faiher has three ieverai Drawix^s) En- 
rich'd with an infinite nmnber of Ansels. 
There is a Gallery round this Church ; about 
the middle between it, and theCeilixigispaint- 
ed in Squares about one Yard and a half long, 
adom'd with Feftons, and all kind of Orna- 
ments, where are the Sacrifices, of which my 
Father has One; a Drawing. And here too 
are thole Single Fijguies fittii^ with Cartels : 
MyLoTdTemlffoke has Drawings of fbme of 
them. They are in Print by -ffi^^. My Fa- 
ther's Drawing above-mention'd fhews the 
• Order, and Manner of placing thefe ; for in 
the upper part of that Drawing Correggio has 
given a Specimen of the whole Gallery: There 
is that Sacrifice which is the principal Subje<2 
of the Drawing, and on eacn fide one of the 
F^^ures fitting : the Same goes all round the 
Church. The Altar-piece was to have been 

Kinted by Correggto ; my Father has the 
awing of it A Heaven, on the back of 
which is another lefler, where the Virein is. 
'Tis upon the Authority oiTadreRefta that 
I fay this was intended for this place, and that 
'twas not executed upon account of tihe Ex- 
pence of it. Certain it is, here is now no Al- 
tar-piece on the Great Altar, which is very 

Rare 
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Rare in Italy; and the Reaibn here given is^ 
that 'twas thought Qone imcQC9T*reggio was 
Worthy to paint one. 

Chie fa di Sanf Antonio Mbate. 

The Madonnoj with the SS. Maty Magda- amtt^. 
len^ znd Jerome^ of which my Father has the 
drawing, together with the Head of the-Afo^- 
4a/en in Crayons by Barocci ; 'tis Graved ^y 
Agofitno CaraccL The Figures in the Picture 
arp as big as the Life. There is I beheve tea 
Copies of this Pidlure in y^rw4, Altar-pieces. 
^TisExquifite, and very well Preferv'd ; very 
Bright, and Beautiful. Several of the Copies 
arc very fine, and in the true, OldTafte. 

The Gallery of the ^uke ^/ Parma. 

This Gallery has Plaifter'd White ^alls, 
thePiduresarehuneon them. OvertheDoor 
coming in^ turning back, and looking up, one 
fees Pope^^«/IIL (Farnefe) and the Cardi- 
nal /Iir/^^, aMeflcnger coming to the Pope. 
Figures at Whole Length ; Exquifitely fine ! ruun. 
The Pope is Sitting; theAir of his Head, Wife, 
and with great Dignity, and is very Strongly 
painted. The MefTenger has not that Force, 
^nd appears to have great Awe. The Cardi* 
nal looks upon the Meflenger, but is lefs 
Strong (lill) as being farther from the Eye. 
The Whole well Preferv'd, and very Beauti- 
ful ; much in the Style' of that Noble one the 
p. of Somerfethzs of the VzmWy Comoro. 

A Madonna fitting, the Chrtft lies afleep PArmiggUn$. 
by her ; fhe chucks the St. John under the 

Chin 
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Chin as he ap0roache$ to them ; the Figures 
as big as die Life ; die Air of ^t Madonna is 

Ejrfcd:Iy fine/ The Colouriijg very Red, and 
awifli, as this Mailers cooimonly is, but (as 
it muft needs be) his PicSxires have not the 
Lightnefs, and Delicacy as hisDrawit^. 

jtmMA. A Tiet^; the Chriji is exa&Iy the Same, 

the fame Air of the ^ead, the lame Attitude, 
die fame 'tlvaOt of Colour as one in Small (a 
finely finifh'd Sketch) which mv Father has, 
but the Boy-Ai^d holding tne Crown of 
Thorns in That is not Here ; and the Angel 
vrbich holds up the Arm is not Kiffing die 
Wound as inTtiat^ but looking towards ano- 
ther Angel as fliowing it, which other Angel 
points to die Wounds in the Feet, and amears 
Grieved- 'Tis as big as die Life, and highly Fi- 
niih'd. A Celebrated Pidnre, as is the Tar- 
mexgiano juft now defcrib'd. 

nrfkiii. The fame Madomta as that in theLitde Ca- 

binet of the Duke de Bracciano. Both are 
contended for as the Right ; and both are ex- 
affly in the manner in all refpe<fts as another 
Madonna my Father has (not quite fo large.) 
1 confider'dThefe in that particular View, and 
can be fb pofittvc, that if either of Thefe are 
Right, I fee no reafon to doubt of That toeing 
fo too. 

And, dii sar- The fiimous Copy after Raffaele of Leo X. 

99. Q?r. This they make a great Affair of, and at- 

teft it here to be better than the Original in 
theCoUedion of the Great Duke. Tis indeed 
better Preferv'd, and the Colouring Brighter; 
So that ifThis is the feme Copy F^y2fri5>eaks 
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o£, the diflerence is Now very Vifiblft what** 
ver it was in his Time. But there ISf aad al- 
ways Was, a more Material dificrcQce ; 'tis 
not fb Good by a great deal ; 'tis not fi> 
Touching, it has not that Sublimity^ that Du;- 
nity, that Force, but is Raw, and Tame : m 
fhort, 'tis aPidhire in nodegree Equal to what 
one would Exped:, iiippofing it to be That of 
which ^yiri tells the Story. 

Her own Picture ; the fame with that of my sofin. A^g^ 
LordC^^^ii^,butHere the Mufical Inftrument ^^''^• 
is Damag'dj andgone,and the other Head is not 
here ; nor is This fo Good a Pi<3ure. 

5^rA«/; a Single Figure. AnmiMh. 

A Madonna J very Coregefiay a iimll Pi* ^thU9n%. 
dure, extremely fine! My Father has the 
Drawing. There are le vera! other il/^W!7;i;y^'s 
here of the iameMafter, and the fameTaflr. 

In the Cabinet. 

A Fine Miflfal, bound in Silver Plstte^ A lit- ©. (^im$ qU\ 
tie above the Size of a French ix"". At the w. 
end of it on an Altar is written, Julius. Clo- 
vius Monumenta hac Alexandra Famefio 
domino fuo faciebat M. P. XL. VL This 
Miflfal is vafUy beyond whatever in ^tVatir 
can is aicrib'd to this Matter. Thofe indeed 
have been Retouched hjTadre Ramelli^ (of 
the fame Order as T).juLJ and now alive: 
but This is perfedly well preierv'd, and is ad- 
mirably well Drawn, and Colour'd, equal co 
Anv Mailer: TheTafte in General is Cfaafte, 
ancl Gentile ; in fbme of the Figures more e* 
feecially there is an Inclination toward the 

Style 
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Style otMicb. Angelo^ but witliout his Extra- 
vagance. All the ndiu^s have Gr^f^^^ Or- 
oamencs about them ; theColouring of which 
humours the general Tind: of the Pidure, 
with much Beauty, and Harmony. 
Hiif. A Single Pidure in Miniature y with a 

Frame, and Giais ; 'tis a St. John ; but iii a 
Style different from that of the Mijfal^ and 
like thofe of this Mailer in Florence. 

The Gallery again. 

C0mui^ TheMzniaigc of Sit. Katharine^ the Virgin 

is a Profile, and the Chrifiy and St.Kathartne 
look up in her Face : A (mail Pi<fhire ; Fine 
Bright Uolouring; his Beft Manner; well Pre- 
ferv'd. 

M^ktii. The Madonna della Gatta^ call'd {o be- 

canie of a Cat upon the Ground at the Foot of 
the Virgin ; the Chrift is on the Lap of bis 
Mother holding out both his Hands to St. 
John. The PidSirc is not of theBeft ofRaf 
faele. 

Parmiziiam. Lucretia, Half Figurci big as the Life, Face 

in Profile. Very fine. 

Annihaii. A DeadC&r/j?, the lame as that at Voggio 

a Caiano. This alio appears to be Right. 

corn^w. An Exquifite Madonna^ a Half Figure on« 

ly, the fame Attitude as the Zinga$$a. 

TiiUm. A Fine Copy of the Magdalen of Corre^io 

by Titian^ tnefkmeSize. The Blue, anadie 
whole Pi(9xire well PrefervU 

drnuh. The famous Zingana^ the fame Size, and 

the fame faulty Drawing of the Hand (I for- 
got to obfcrvc the Foot) as the Copy .my Fa- 
ther 
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ther has of it hyAnnibale CarrMci. A^ for 
the Browniih Tind of Colourii^ it bac) That 
too without Doubt, and from thence was ca^ 
led the Zingana ; but of That one cannot 
juc^e otherwife Now, th^ Pidxire being hor- 
ribly Spoil'd ; the Colours feem to have been 
Broii'd, and are Re-painted, but not fo as to 
unite with the Old, lo that all is in Spots; the 
Boy a*top is juft gone. This Pidure was made 
for a Cardinal of the Houie of Farnefe. My 
Father's Copy is Exadly of the lame Styfe 
with many others I have ieen oiAnnibaky 
and is Undoubtedly of Him. The Pope has a 
Copy of this Pidhu-e ; and there are ieveral 
Otners in Itafy^ and England^ fome Large, 
and fome of the lame Size with This, but I 
law none Good. 'Tis a Ripojb^ the Virgin 
reltii^ her felf in her Journey to Mgyft. 
She fits on the Ground, the Child afleep in 
her Lap, Both in moft Lovely Attitudes, and 
the Expreflion of Sweetnefs, and Innocence 
in Him, and of a Motherly Tendernefs in Her 
is fo fine, that one may fairly lay 'tis now In* 
conceivable, the Original Pidure being (poll- 
ed, and there being none but Copies or Prints 
that we know of left, bur Thefe juftify us in 
carrying our Imaginations as high as pofllble. 
The Poetry of this Pidure is Delicate ; The 
Virgin is in a Solitary, Obfcure Place, under 
the Shade of a Palm-Tree, a Boy- Angel is 
drawing the Branches over them, the better 
to proted them from the Heat; and Birds 
in the Glade, and a White Rabbet (daring up 
at her) prettily enrich the PiiSure, and at the 
^ lame 
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fiune tuns hc^ to exprds the Solicatmeis of 
tbePlaccL 

The Church of theMidonti^ della $teccata. 

Here are fbor Half CufoUs painted in Co- 
lours, the Pilafters are in CUir-Obfiure^ ttd 
all the Ornaments throoghoutare oiTarmeg- 
gumo. The Car iat ides and fitcb like Figotes 
are painted on choie Pilafters ( whetha the 
Square Pillars, or thofe which are Flat againft 
the Walls) four or five F^^ures one over ano- 
ther are on all thofe Flats, with Oraameois 
for the Ipace of a Yard or two intoirpos'd. 
Th^CupoUs are fo High, and die Chofcb fe 
Dark, mat one cannot make a very pofitive 
Judgment cohc^ning them ; but for the rdt 
here is not that Appearance of a Decay fti th^ 
Genius of Tarme^ioHO as Vafari intimated i 
at leaft I don't obierve xt. My Father has ie« 
Teral Drawings of theie Ornamemss, Figutesy 
vnAGrettJ^s. 

The Talace of the 7)uke ; which is difiant 
from the Gallery^ and in another fart of 
the Town. 

jinnihaUit' The fiift Apartment is AM ofud^^jBT/^i^i^C^. 

ict corn^io. raccizStaCorreggio. There are I believe a- 
bout 30 feveral Fidxires, the greater part of 
which togiether compofe the Whole (^oUi 
the Fig^esare of the fame Size as the Origi- 
nals, perhaps three times bigger than the Life. 
Thf reft are Copies of feveral of his Other 
Works; ScMoie of which are dcfboyU In ail 
thefe Annibale has admirably well imitated 

the 



( 337 ) 

the msinncr of CorreggiOj to that degree that 
one may almoft fey they are Equally Fine ; 
and they are well Pr^ferv'd. All Thefe are 
in Oil, though the Cupula is in Frefco : The 
Manner of Painting Broad, and very Great. 

In another Room. 

A Madonna^ very Hard : but fhe has a Vir- ^^i^eU. 
gin-Modefty as finely cxprefs'd as Any this 
Matter has done. 

Virtue ftiewing a General (wlto is before <^''*^''' ^*'"'- 
her on his Knees) the Temple of Fame ; there 
are (everal Soldiers ; all is highly Finiih'd- 
The Colouring is very Thick, and Bricky, 
the Pencil Heavy, and the Whole not ve- 
ry Agreeable ; as may be faid of what he 
has done in Oil Generally, and of Some iu 
Frejco. 

In another Room. 

A Holy Family; very fine. Mv Father has And. Msar- 
the Drawing highly Finifh'd, only there is a '*• 
difference in the Back Ground; the PicShire 
has -a Landlkip, and in the Sky are two An- 
gels holding a Curtain : the Drawing places 
the JFigures Withio-Doors, and a Landlkip is 
feen through a Window in one Corner. 

Here are leveral other Ap^tmeots,but no- 
thing in them Confiderable, 



Z MODE- 



(338 ) . 

MODE NA^ continued from pag. 1 9 . 

Palazzo Ducate. 

ctrreggio. Nottc : Pcrfcdtly well preferv'd, and has 

that admirable Splendor tnat 'tis always re- 
marked for ; and indeed 'tis perhaps the firft 
Pidlure in the World for the Clair-Obfcure , 
The greateft Maftcrs in this part of Painting 
arc Correg^iOy Rubens^ anA Rembrandt. The 
Firft, and Laft of thefe generally kept their 
Lights more Contra(9:ed; or (as one may&y) 
their Ptincipal Lights are more Principal ; 
whereas Rubens is more DifFus'd, fo that the 
SubordinateLights approach nearer to a Com- 
petition with the Principal one, and fpread 
themfelves even to the Extremities of the Pi- 
cture. In This of Correggioj the Child, and 
Virgin is one amazing Spot of Light, but 
the Shepherds partake of but little of it, com- 
paratively ; the Sky indeed is pretty clear, but 
leveral Tones lower than the Grand Light. 
The lame may be faid of the Magdalen^ lo^ 

The Pidure is the fame with the Print of 
Mete lit (only as to the Clair- ObfcureJ but the 
Drawing my Father has, which neverthelefs 
was undoubtedly made for it, is pretty Diffe- 
rent from it both as to the Figures, and their 
Difpofition, and alfo the Qlair-Obfcure^ the 
Light being more Diffiis'd. The Figures are as 
big as the Life ; 'tis Prodigioufly Sweet, the 
Colouring Inimitably fine ; The Drawing as 
ulual, particularly the Old Shepherd at the 

fide 
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fide of thePidure (a Whole Figure) is the Ex- 
travagance oiCorreggio : In inort, the Excel- 
lence of this Pidure is in the Clair-Obfcure^ 
and Colouring. Thefe Porreggh feems to 
have had chiefly in his View when he paint- 
ed it, and he has liicceeded to the Utmoft De- 
gree of the Sublime. 

That Correggh's Drawing is Incorred: is 
certain; as it alio is that he had a moft An- 
;elical Grace: How thefe feeqiing Inqonfi- 
tencies are Reconcird I will in lliort explain. 

It muft be obferv'd that Drawing is to give 
the Appearances of Things as they prefent 
themfelves to our Eyes, whether as to their 
Proportions, or Forms, in which 'tis inconte- 
ftable there is One fort of Grace ; but there is. 
Another in the General Airs, and Attitudes : 
By Thefe the Thought of the Painter is feen, by 
the other 'tis So fliewn as alfo to pleafe the Eye. 

This Diftindion between tne Grace that 
refiiks from the Beauty , and Corredion of De- 
fign, and that of the Idea, is very Evidently 
feen in Drawings, which (Generally fpeaking) 
have more Grace in the Ideal kind than even 
Pidures themfelves, but with Notorious In- 
corredneffes in the Other. Now 'tis in this 
Latter kind that Correggio excelled ; and that 
in Such a degree as perhaps no Modern ever 
did more, not even Raffaele^ Tarmeggianoy: 
oxGuido. 

When Both thefe kinds of Grace are feen 
together, the Pidure is no doubt more Per- 
fed:; and Correggio would have been more 
Excellent than he is if his Works had Corred- 

Z i nefs, 
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ncfs, and Beauty of Drawing, as well as Fine 
Ideas. But what he Has, join'd to his Lovely 
Colouring, and Delicate manner of Painting, 
fufficientiy juftifies the vaft Efteem we have 
for him. 

This ought not however by any means to 
be extended to Excufe a Negleft of Drawing. 
'Tis a very confiderableCircumftance in aPi- 
<Shire, whether a Hiftory, or Portrait, chiefly 
in the Latter, for leveral Reafons not Now 
to be enumerated. Even a Laodlkip^ Fruit, 
Flowers, or whatever it be, is Much the Bet- 
ter, or the Worfe, according as the Drawing 
is, becaiile One great part of the Bufinefs of 
a PiiJhire is to delight the Eye, which is<lone 
as well byFoiras, as Colours. And tho' the want 
of This Property may be More than compeii- 
lat<3d by Other Good ones, let us Painters be 
Sere of Thofe before we Negled That : nay, 
fif we could be fecure of all thole that Correg- 
gid had, He that has not Ambition, and In- 
duftry enough to ilndeavour tobe Greater than 
Carreggio will probably for That very Rea- 
fon never be Equal to him by many, many 
Dtgreesi 

Father ^^<^ (heretofore mentioned) in*a 
Manttfcrfpt 1 have feen of him, which Mr. 
KeM ^has>fiivour'd me with the life of, telisus 
fevcrafl Particulars relating to this Pidnrc 
worth remembring : He fays it was made for 
an Altfifr in "S. ^rafpero in Reggioy and gives a 
Co|)y ^f 't*e Contrad, the Original of wiricfc 
he affirms to 'be then in the Hands of Sig. 
Cwv.^m^i Gattery-keeper of i^e I^-eof 

3 . Mo den ay 
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JModena^ which becatdc 'tis Curious I will 
tranfcribe. 

^er quefla npta di mmo mio io Alberto 
^ratanero faccto fede a ciafiuno come io 
frometto di dare a Maftro Antonio da Cor- 
reggio l^ittore Lire ^ucento otto di moneta 
^ecchiaReggiana e quefio per fagani"" d'una 
Tavola che miPromette di fare in tutta ec- 
cellenza done fia dip into la Nativita del Sig * 
najiro con le figure attinenti Jecondo le mi- 
Jure e grandezza che capeno nel dijegno che 
m^hdporto effb Maftro Antonio di manftia 

Alii XIIII. di Ott. MDXXII. 

Al/odo gior no glicontai par parte dipa* 
gani' lire ^aranta di Monet a vecchia. 

Et io Antonio Lieta da Correggia mi chir 
amo haver riceuuto il di e milkfimo ft>pra? 
Jcritto quanto ^ foplRtfcrittO'^ @ injegno di 
cid quejio hd Jcritto di mia mano. 

Fuori ^ — Scritto della Tavola di S. 

Vrojpero fatto dal Correggia. 

St d Jcritto in un foglio di Carta che hd 
p^r merco uti Aquila coronata. 

Lire io8 di moneta necchia di Reggio Jo- 
PQ circa * doppie otto di moneta noftrana 

Thus fer Father Refta in this Place ; only 
that in the Margin he accounts for the Mark 
of the Eagle^ aiW the Word Correggia which 
I omit ; 'tis a Story of an Apparition of the 
Virgin to one Giberto of Auftria ; but be 
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cakes no notice of Carreggio's wridng liis 
NsLxncLieto inftcad oi Allegro. 

It was upon occafion of a Sketch naadc for 
this Pid:ure, and tlien in the Hands of J/V. 
Ghez»z>i a Painter at i?^^^, that Father i?/^ 
wrote the Difcourfe where this is inferred ; 
This he fays differs from the Pidtire, and ju- 
dicioufly remarks that the latter would have 
been Better had he follow'd Ms Firft Thought 
in the Sketch ; for There, die Adion is in a 
place Inclos'd, with only a httle Window, as 
oeing a better Shelter from the Rigour of the 
Sealbn ; and the Night is more exprefs'd, as 
being Darker, and a Moon appearing amongft 
Clouds : in all which Circumftances the Sketch 
agrees with my Father's Drawing aboycinen- 
tion'd. 

. Father i?^y?i!a:,lays he had iecn in the Hands 
of Sig, 'Phiotti at Correggio^ ailother Origi- 
nalSketchfoj thisPii9:ure upon a larger Cloth 
thati that of iS*/^. GA^-z^i, but much torn, the 
Colouring of which was more Languid. And 
that there was a fine Copy of this Pi<Sture by 
Annibale Caracci^ which was bought by the 
Duke// !T?fr^^(? Arabaflador oi Spain. 

The il/^^fo^;^^, and S.G^^r^^, with Boys,6^r. 
(a Drawin'gQf qne of whiqh. Boys. tny. Father 
has, andaf;the"St;G^^V^^;) »:l!hisJs in Ibme 
Reipedls the.Reverle'of:the.iV5?//^; .the Light 
I'preadsas mY\diXiXft%hiRubens.\ and the Out- 
lines of the Figures^ cut .againfl: the. Ground; 
io that this is in a Manner between the Laft, 
and moftDeHcate,and the ^.Cecilia of JSorg- 
hefe^ which is his Firft ^^^r^il/^«/^^/5r^-like 
Manner. In 
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In a Back Chamber. 

The Madonna above, and Bp. in his Rich ^'''^• 
Cope below, ^c. of the lame Charadler with 
the Jaft mentioned. My Father has a Ricako 
of a Fine Drawing of this : as he has Copies 
of feveral Other Drawings, as oith^ Madonna 
2indS.Georgei8cc. of which I take no notice. 

• • • 

In another Room. 

A Madonna fitting, with four Saints (land- oUto. 
ing ; big as the Life. This is in a Manner be- 
tween the two laft, and the St. Cecilia. Cor- 
reggifi was. here apparently making his Ad- 
vance from that Firfl: Manner towards a Bet- 
ter, as in Thole; t\yo he was got fbmething 
Jarther towards'.tharSublimity to which he at 
length arrived. . , 

T!h^Mado[nndpfi\itQO'rCart^ becaufethe p. Pemgino. 
Chrift is in ifuch a Machine. . yit.Flinck of 
Rotterdam h^s the Drawing which is afcrib'd 
to Raffaele^ but not jiidg'd to be Certainly of 
him by Mr. Flinck ; however 'tis certainly 
not of Tietro ^erugino^ of whom this Pidlure 
is laid jto be, 

tn another Room. 

Over agajnft f he Window is the St. Roch of A^nibaie. 
Annibale ; the Figures as big as the Life ; it 
takes up That Side of the Room. 'Tis well 
Preferv'd, Strong, in his Dark Manner, not 
very Touching. 

On another fide is the Adumption, ofwhich icd.caracd 
th^V, QfVevonJhire has tb? Drawing, 

Z 4 On 
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Ditu. On the other fide of the Room is the Ma- 

donna with fevcral Saints, of whichDr.^(?^^i 
has a Sketch , and my Father a Drawing by 
Guidjo of one of the Saints. Both thefe Pi- 
<5kures oiLodouico fcem to have been intend- 
ed for Altar-pieces 5 the Figures are confide^ 
rably bi^er than the Life ; Both arc Exqui- 
fitelyGood, the very Utrooft of this Mailer; 
Intirely in the Style oiCorreggio^ and per- 
haps Equal to him : Even the Drawing has 
Something, but the Beft of him. The Air of 
the Virgin in the Aflumption is particularly 
Excellent, but not in the Soft, rather in the 
Haughty, Majeftick Charadter. She, and the 
Angels accompanying her, fcem to Hide away 
as if they were Jkck'd up into Heaven, and 
juft going to leave us. Neither of thefe Pi- 
d:ures have any Blacknefs,but are Bright where 
the Sirbjcdl requires it, the reft is foil rf Re- 
flexions, and Tranfparency . Both in the Ut- 
moft Prefervation. 

In another Room. 

S.Georgtj the fame as that done for an An- 
ceftor of my Lord Tembrokej which he part- 
ed withal to King Charlesl. and which Now 
D^jjft dA Fer^ MoTiCicut Crozat h2^. This isalcrib'd to2)(;^ 
/b da Ferrara^and is bigger than that of jI^^i/- 
faeley for 'tis of a Size between a Three Quar- 
ter, and a Half Length. 

In the Gold Bed-Chamber j fo calPdfrom the 

much Gilding dfit. 

Htre are the Ritraft^e^ of the KaiBily j i- 

mongjd 
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mongft others (or^thyTitiaUj GiorgioHj &c. ThUno. 
nothing particularfy Remarkable. ^'''^'"''^ *'• 

In a Clofet in this Room is kept in a Box 
the Famous Magdalen^ Small, the fame Size cornggio. 
as the Copy my Father has : Ihe Blue is turn'd 
quite Black, but the Flefh is mfehty Bright, 
and which (the Ground being allb Dark) is 
therefore a perfed: Spot ; but that Spot is moft 
exceflfivcly Beautiful : the Flefh the feme kind 
of Colouring as tJhe Chriji in another Copy 
after Correggio my Father has, a Holy Fami- 
ly, (the Doke of Somer/et has the Original, 
and Colonel Camfbd the Drawing.) This 
Magdalen is in a Silver Frame all let with 
Jewels. » ^' 
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The Plan of the Palace is of this kind, [^] 
is the Entrance, [^] a large Court, [r] thePaf- 
fage with Lodgings on each fide, [_gg] lead- 
ing to a Portico [</] which looks into the Gar- 
den [/J, and which Portico has three Rooms 
on ea,cb fide of it, [^i, ex^^c.^ 

In 
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Ip the.f^rft Room [c I] 911 the Left-fide is c?. row4»#, 
the Fall oiThaeton^ painted in the Middle of 
the Ceiling ; my Father has a Coloured Draw- 
ing (not the Original) of this : 'Tis the Same^ 
and that Particular, but very Proper, and No- 
ble Tin<3: of Colour as in the Drawing. Over 
the Window in the fame Room are feveral ' 
Beafts fighting ; my Father has the Drawing 
of This Dy ^rimaticcio. In the Right Corner 
a-top, and partly coming over the PicSture is 
the Sphynx, of which my Father has the Drawl- 
ing by Giulio. There are three Battels in this 
Room, befides that of the Beafls. 

e X. Divers Stories of Ovidy in Medallions ; 
amongfl the reft the Horatii^ and Curiatii^ of 
which my Father has a Drawing by Gio.Batti^ 
Jia Bert am Montovano^ a Difciple of Giulio. 

^ 3 , is the Hiftory of Tfyche ; the Banquet 
of the Gods is Etch'd by Battifta Franco : 
My Father has a Drawing of a fmall part of 
it. Over the Chimney is -nflfrri^/^j- fitting: He 
appears vaftly Large, tho' he takes up but lit- 
tle room, but 'tis nll'd Intirely. In the fame 
Room next. the Window, and fronting the 
Door, is the Marsj and Venus^ of which my 
Fat her^ has the Drawing. 

In the Porch over the Door on the Left- 

.^. .••••■■ ■ •• 

hand is the T)avid^ and Goliah. My Lord 
Pembroke, hzs the Drawing. 'Tis in a half 
Round as That.. 

' in the Rooni ^4, on the Right-hand of the 
Portico, are the Marches, and Battels, Etch'd 
by Teter SanSia Bartoli. My Father has fe- 
veral 
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veral Drawing^ c^ thefe , by GiuJia himfelf, 
Girolamo da Carph Sec. 

eS' In the Middle of the Ceiling is Julius 
Cdfar with his Li<%ors> and all round the Pi- 
^re are Grotefques. 

Over the Doors are two Medallions, one of 
which is the Continence of Scipio. Under 
thele Medallions is a Prize of Boys, and Which 
is continued all round the Room, a great part 
of which my Father has in feveral Drawings 
oiGiulio. 

The laft Room \e6'\ is a Noble one indeed! 
here is the Fall of the Giants (Etch'd by ?. 
Sa»{ia ;J 'tis Painted on the Ceiling, and all 
round the Walls quite to the Ground. At the 
fitft Entrance every thing feems to be tumb- 
ling (as has been remarked by Fa/ariyandFi- 
lihieny who have defcrib'd this Palace at 
large.) Particularly a Brick Wall with an Ar- 
chitrave of Stone is fo p^hfted, that everybo- 
dy muft needs be deceived by it. The Defcri- 
pcion given by thele Authors is not however 
to be Intirely rely'd on ; They fay the Room 
is round, wnich 'tis not. 'Tis thus : 
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Filibien fiiys, tliat the Stories cm the Traj/m 
Column are here rcprefented. I don't doubt 
but he means thofel call Battels, and Marches; 
whether they are what are on that Pillar may- 
be lecn by the Prints of One, and die Other. 

A Great pvt of the Fall of the Giants my 
Father has a Drawing of: 'tis a Copy all gone 
over with Oil Colours in Beaurihil TintSts 
(Stone Colour) by Rubens. 

The Six Rooms, but more elpecially This 
laft, are well preferv'd. 

The Apartments on both Sides, f^^, ®r.] 
which make the Perpendicular of the T arc 
Chambers, all of them Dark, and Almoft all 
of them painted with Grotefques, and Foliage. 

In one of thele Rooms on the Right-hand 
is a Range of Little Hiftories in Squares juft 
under the Ceiling, amongft which is A^llo 
flaying Marfyas^ and Orpheus finging to 
Tluto ; but the Place is {o dark that they are 
hardly Vifible.. 

All thefe Apartments are 111 preferv'd, be- 
ing Now us'd for Lodgii^ Rooms for Poor 
People, and open to Every body ; but thefiii 
that makg the Upper part of the T are kept 
Lock'd up, amd Prcferv'd accordingly. My 
Father has feveral other Drawings for this Pa- 
lace, befides thofe already noted ; as a Foli- 
age, in the MiMc of which is a Dog afleep, 
a Grotef()ue Head, ^c. 

V E R O N ji. 

The Church of St. George. 
At the Great Altar; the Famous Martyrdom PaoU Virs^ 
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o( St. George \ Extremely finely Colour*d,but 
without Harmony. A Pidture of prodigious 
Magnificence, and Richnefs of Invention : 
many Figures, and thofe as big as the Life. 
Iriiih Two other Good Pidures of this Mailer; 

one over the Door, the Baptifm of Chrifi; the 
other at an Altar on the Right-hand 
St. Barnabas curing the Blind. 
9^$U lari' Next to the Great Altar is the Feeding the 
Mu, yooo. *Tis much Admir'd, and is indeed a ve- 

ry Good Pidture, tho' the Colouring is Ibine- 
thing Heavy, and t)irty. My Father has the 
Drawing very Large. 

Here are the threcTombsof the JV^af/z^^rx, 
foil of Ornaments and Statues : Gothick. 

The Theatre. 

Before it is a lar2;e Square fijU of Inlcrir 
prions, and Bas-Retiefs in the Walls. There 
are two of Thefe, Small, of an Excellent Tafte, 
and very much alike. In One ilii?rr«ry ftands, 
and holds fomething in his Hand to the Earth, 
reprefented by a Woman which fits : under 
thefe Figures is written EPMH2 and TH. In 
the Other is the Same Woman, onl^Here one 
Foot !§ raised on a- round Ball. . This Figure is 
an/«?^^^//^, (as I think) in the King oi France's 
CoUedion. My Father has a Paff of it, as he 
has a Drawing hyTarmeggiano of the fame 
Woman; together with a Figure, Clad, in 
the fame Attitude as the Mercury in the o- 
ther B as- Re lief. There is a Wood- Print of 
This. 

TFUSSEL- 
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"DV S S E LT> OR'P. 

Here is luch a CoUedtion of Cajis from the 
Antique Statues as at the Academy at Ronie, 

The Eledor Talatine's Colledion of Pi- 
fflures confifts of Some/f^/w^i^jbut chiefly of 
^utch^ and Flemmi/h. Rubens is Here feen in Rubens. 
Perfection : I believe there is about 40 Pictures 
of him, many very Capital ; as the Battel of the 
Amazions ; the Fall of the Angels (of which my 
Father has the firft Thoights, and Sir James 
Z'A^^r/rA/// the Finijfh'd Drawings in leveral 
Large Pictures, as they may almoft be calFd) 
The mod Capital Pidureof all here is the Af^ 
fumption. Whoever {^t^ this CoUecStion muft 
have a Greater Idea o^iRubens than 'tis poiffi-^ 
ble to have without feeing it; andluch aOne 
as will give him a place amongft the moft Ex- 
cellent Painters. 

Raffaele's Figures are Fine Adors, and 
Graceful, and Noble Perfons, but examine 
them as to Particular Parts, they are not by 
much {o Perfed as what he Studied, and Imi- 
tated, the Antique : i?»^^«/s People are as it 
were of Another Countrey ; .one fees not Na- 
ture Injprov'd by the Antique, but a Sort of 
Nature, not the Bed; Not only Hands,- and 
Feet, and fbme Particulars, but the Whole Fi- 
gures are Incorredt, and Something Lourd : 
They are not People lb Agreeable as to their 
Perfons as Raffaete's ; But they perform their 
Parts well, with great Propriety, and Energy ; 
(generally Ipeaking) and Thelc Pictures have 
Harmony, and Magnificence, together with 

avaft 
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a vaft Force of Painting, and Colouring : the" 
(to fey the Truth) This laft Article, and for 
whi<^ This Matter is & much Celebrated, is 
not Intirely to my Gout ; It has Vigour, but 
not the true Delicacy withal, as is feen in 7/- 
tian^znA (bmc Others ; It partakes Something 
of the Grofs Style of his Figures : May not 
the lame be feid of his way of Thinking 
Throu^KHit? And perhaps Thole Thojights, 
Thofe Figures, Thar fort of Magnificence, 
Colouring, ®r. have a Better E^d Together 
than if any One of them had been in Anotbet 
Tafte. They produce Pidiires, Excellent in 
their Kind ; tho' That Kind is not the Same 
with Thole of Raffatk^ nor lb Good ! Thus 
Mich. Angth was an Excellent Sculptor as 
well as the Beft of the Ancients; But their 
Styles are Di^renr, as are the D^preesofThat 
Excellence. And Thus too TaoloVeronefe is 
juftly Eftcem*d, but his People are not like 
the Others I have mentioned; they are Agree- 
able enough in a Modern Story , not in an 
Antique One. Indeed every Sdiool, andal- 
moft every Mafter exhibits a feveral fort of 
People ; Better, ot Worfe, as they approach 
the Model left us by the Ancients, (for the 
NaJ&ed eipecially) and as they fit the Sft)ries 
they repre&nt, and the Parts they ad:. 
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ADDENDA/ 

Vage 29, after Line "i. 
'VyEgarelli Modelled all the Confiderable 
J|[3 Figures for Correggio in the Dome of 
^^/»^ and Church of St. Jobfij asMonfleur 
Crozat told me» 

*.5'6. /.i2. 
Bianchi ( Caoinet-keeper of the Great 
Duke) told me, that before 'twas removed 
from Romey (which according to Maffei was 
• in the Time of Julius IL) 'twas in p6f feiSt 
Prefervation , and that thefe Fradhircs hap- 
pened in the Carri^e of it ley Florence. 

*Tis the Work of Cleomenes the Son of 
Apollodorus an Athenian^ as appears by the 
Infcription on the Bafe. The Venus which 
Julius Cajar dedicated, and fet in the Pan- 
theon had the Ears bor'd, and the Remains 
of the Pearl (Undiflblv'd) which Cleopatra 
drank, and was afterwards cut in two, were 
hung to them. Martianus f. 132. 



The Body, great part of the Thfehs, and 
the beginning of the Arnis, are all that H 
• • ? /. A a Anticju<5 
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Antique, the reft is added, (as Maffel fays,) 
by Creole Ferrata^ who he alfo fays has 
found this Body to be {probably of Tbidias; 
*tis in his Note on the Venus of MedicUj 
his Words are, " Nel luogo dove Ji conferva 
« j^refentamente quejia Statua Ji vede an- 
<^ cora il nobiliffimo Tor Jo delta Venere che 
^« gid Jiette in Belvedere^ e era creduta 
** fer quello di Fidia^ Jiccome recombbe di- 
« ligentamente Ercok Ferrata che h re- 
«« Ji4mrb di Tejftaj Braccia^ a Gambe da im 
^« Gejfo antico del tor Jo che Ji conferva di 
" quellajlejfa di Belvedere. 

I don't remember to have leen this Caft^ 
but my Father has one of this Tor Jo ^ and 
two Drawings of it, one oi Andrea delSar- 
tdy the other of TarmeegianOj at leaft tliey 
are judg'd to be of thofeHands. 

f.6i. /.19. 
My Lord Tembroke has aa Or^fnalDraw- 
ing of This ; very Capital. 

/. 115-. /. 10. 
According to Ficaroni. 

p. i%§. at theJfOftom. 
Tliny (X.36^ c. sj iays, die A5^ was 
'^d^dtoht of Traxite/esj or Scoj^as. When, 
and Where 'twas found is not icnown, at 
lead I don't remember to have heard ; but 
'tis very probable all thicSb Figures did not 
belong to it Anciently ; and that cho& ^ba 
did were Otherwifc placU . 
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They have taken up an Opinion ztRome^ 
that both thefe Statues of Hercules were 
made by the Same Hand, and that the Firft 
done not being lik*d, occafiony the making 
of the Other. There is indeed a vaft diffe- 
rence in the Goodnefs of them, fo great, that 
though the fame Name were upon both, (as 
I think it is) or whatever other Reafon can 
poflibly be Offered for that Opinion, *tis 
much more probable that One is a Copy of 
the Other, and by Ibmc Inferior Hand. 

/.iji. /.ii. 
The Garden is not Contiguous to the Pa- 
lace, but belongs to the Family Farnefe^ and 
is in another part of the City. 

/.i5'3. /.II. 
Cicero in his fourth Letter to Attku^ 
ipeaks of the Marble Statues of Mercury^ 
with Brazen Heads; upon which his French 
Tranflator (the Abbe St. Real) fays it was 
ufual with the Ancients to make the Heads 
of Statues of different Matter from the reft, 
that changing Thofe they might ferve for O- 
ther Perfons, without making new Intire 
Statues : for this he quotes Sueton. in Calig^ 
f. XX. This however coul$i not be the Rea^ 
fon for the Brazen Heads of thefe Mercu- 
nes. 



P. 176. /. 20. 

Idr 



Ficaroni told me it had been a Temple of 

Aa X Bacchus ^^ 
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Bacchus ; 'tis Certain 'twas not a Chriftian 
Church Origioally, They never boildii^their 
Sacred Edifices in the Form This is ; 'tis Oc- 
tangular, and at every Corner a PiUar. 

/. i8o. /. 1 3 . 
In this Stupendious Piece of Sculpture is 
another Inftance of this Mafterly Liberty of 
DifpeftfiM; with the Vulgar Rules which In- 
ferior Genius's Truckle under ; The Defign 
of theArtifts was to make a Man in the Ut- 
moft Perfedion ; This then muft be between 
the two Extremes, it muft not be too Young, 
and Delicate, nor too Old, and in Decay ; 
not Effeminate, nor Ungentile ; the Chara- 
<Jter of a Laocoon was then Thus far for their 
Purpofe: And this Story furnini'd an Occa- 
fion of a fine Expreflion, that it might not 
be an Indolent, Unadive Figure, but have 
fomething befides its MafoSine Beauty to 
Awaken the Attention of the Beholders: 
and this moreover puts the Mujfcles in Mo- 
tion, and makes them more Apparent Thefe 
yndoubtedly were farther Inducements to the 
Choice of this Subjed. And the two Sods 
of the Prieft, together with the Serpent be- 
ing very fubfervienr, as Contrafting, and En- 
riching the Figure, makes it the Beft that 
can poflibly be Imagin'd for the Defign of 
the Sculptors, They have then not only 
made the Prieft Naked, but the two Young 
Menfo Small, as to bear no Proportion to 
the Other, the Principal Figure, fo that 
confider'd as a Father, and liis two Sons, 

(Youths) 



I 
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(Youths) as well as a Prieft Officiating, here 
is Ablurdity upon Abfiifdity. But as *twas 
not the Defign to Tell, or Reprcfent This 
Story , fiich Objections are Impertinent : 
Thele Great Mailers had another View, and 
their Condud: has been the Wifeft that could 
oilibly have been : for as the Pontifical Ha- 
its would have fpoil*d their Defign Intirely ; 
by making the Young Men Larger they 
would have calPd in Enemies, inftead of 
Auxiliaries ; Theft would have Hid, or j^m- 
barafs'd their LaocooUy and Divided, and 
Perplexed thc^ Attention , and fo in a great 
mcafiire fruftrated their Defign. 

The Confideration of what is the Inten- 
tion and Main Bufinefs of an Artift would 
ftrike off a great deal of what Injudicious 
People take to be unqueflionable Faults, or 
Negle(Sts at leaft, and Diftover as many Beau- 
ties : and Particularly in Portraits, where 
the Principal Affair is the Figure ; and of 
That the Face, to which Every thing elft 
in the Pidure ought to be Subordinate, and 
Subfervient. 



ERRATA. 



BRRATA, 



PRefucCt 1^ i6. often ctiriM» 
zii. f . 4r< more 
zy L T I . fji the Vaticati 
zxt. 20. he TVAf theo ^4^«r( 
4. 24. Cdveniert 
7. 13. LoTint 
II. 21. the fame cm 

30. inceodio 
ij'. 24. and there are Angels with Mufick; if// are 

over her Head 
20. f. hownwr 

13. Ariadne, and Hefetts 
28. 2. Pattdles 

33* 6. Bacchante 
3f • 23f. Griano 

40. 28. chequing 

41. 3. Santa 
19. are held 

44. If. 4rr foor 

SO. The Article of the Unfini(h'd Statne of Mi- 
ehael Augelo in the Yard of the Houfe by 
the Dome is Mifplac'd ; it Ihould have 
been inferted after theGallery, which goes 
on to the Tribunal, p. jj. 

5T 8. i la Romain^ 

58. 27. Ipall m^'fition 

S9* 3^' dc/ Monte 

60. 18. Guido Rej!fi*s 

14. Guidtfrci 
22. Cavis/Iint 

83. 7. thefe are 
16. there are 

89. 5*. Letters and Signaturet 

91. 28. the Idea/ 
104. 33, is no 
III. 31. Sparttf 

I i 6. If. is tff probable *• 

129. 27. Triumpha/ 



7I 



^.jti 



131. 
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« 

'31 • '3» M- «hc Hercules the Same, but theOther$ Difr 

ferent 
148. 3^2,23. Sorrow of Dirce .\ :". 

ifi. 13. Temple of Pm^^ ^ - 

ij*!. If. thatgtfvefuch 
in* ii. dixerfj 

15-8. 30. [in the Margin] Cut Jo 
160. 28. Prejudicej 

176. ult. Mtua 

177. 19. d/ 

20. Owr the 

182. 2,3. Riformattf 
20. are There too 

183. 24. (not Original/) 
187. 4. as is feen 
189. 4. Aldobrandi/irf 

191. 1 6. A^Mafchera 

192. 20. San Paolo 
196. 23. which refemble 
200. 26. when at 20 
204. 2. of either kind 
206. 22. There are 
232. 8. ftrike out the 
271. 25*. fir having faid 
278. 23. iir^^ounded 
281. I. Over it 

302. 29. they fit 
304. 32. Agoftin? If a 
34. Others, he is 
^os- 21. Pamfilio 

306. 12, 13. ftrike oui the Figures are ahotu a Foot 

long. 



POSTSCRIPT. 

> 

INa Work of This nature one cannot hope 
there will be No Miftakes, Elpecially when, 
as in the Prefent cale, there was nothing 
More, Originally intended than Private Me- 
morandums, when I made my Notes upon 
the Places I had not the leaft Imagination 
of their being Beaten out, Wrought up, and 
Set to Publick View. But now that it has 
(6 happened, that what is done might be 
as free from Errors as poflible, we laid hold 
of an Opportunity w^hich came very feafbna- 
bly of lubmitting the Whole to the Exami- 
nation of a Gentleman juft returned from 
Jta/y^ who we knew had been a very Ju- 
dicious, and Exacft Obferver, and would 
on This, and All Occafions ufe the Freedom, 
and Candour of a Friend : What Corredtions 
he has made we thought our felves Obliged 
to add to thofe we had already noted. 

^. lo. /. X. & 3. the words /» the Ta/ace 
^itti ihould have been left out. 

^. j^6. 1. 4. I believe that j4ntinous is not 
without a Nofe , but That it Has is not 
Antique. 

130. l. $ That Second Gate I Now very 
well remember delivers you into a large 
wafte ground, at the Comer of which on 
the Right hand near the Palace is the Toro. 
The Palace is as the Royal Exchange 

in 



in London the Lodgings, and Torticoes 
encompals a Square Court. 

/. 164. at the Bottom. 

Vlato a Boy, afleep with feveral Bees ^c. 
Our Friend fayes this fubjed; is Painted on 
the Ceiling in another Room of this Palace 
and very finely by GuifeJ^fe Chiari (with 
Allufion doubtlefs to the Arms of the Bar- 
ber ini Family, which are Bees) but does 
not remember the Pidure here Defcrib'd: 
as neither do I That He (peaks of Poffi- 
bly here may be Ibme Miftake ; but whe- 
ther there Is, or No, or if there Is, What 
it iSy or Hb w it happeii'd,- not having a 
Diftia^ y Pofiti ve Remembrance of this 
Particular, and my Notes being Now flung 
Afide as of no farther ufe I caonot take 
upon me to lay ; but miift leave the whole 
to be farther enquired into by thofe who 
Ihall think it worth their white. 

/. 3 50 /. 5. r Believe the Baptifin of Chrift 
is of Ttntoret as our Friend aflerts it i^ 
be. 
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